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Introduction 



D hcoratixg can be one of the most re ward in g tasks performed 
in the home. Hard work . creativity, and a little ingenuity can 
produce spectacular transformations. There are no instant means 
to achieving the look you desire, but there are easier methods, 
wavs of saving time, and innovative ideas to help you. This book 
provides expert advice and instruction in all aspects of decoration. 



Using This Book 




Preparing to Decorate 

Most of us realize when it is time to 
redecorate, but the next logical step - 
deciding how to do it - can be more 
difficult. Color & Style will help you with the 
decision-making process by explaining the effects 
of combining colors and how a decorative plan 
can meet your needs. All the chapters recommend 
essential equipment and materials and suggest the 
correct preparation for the finish you desire. 



Copying a motif 

Use a collection of favorite 
items as a basis for a stencil 
design, as shown on page 18 . 




Effecting verdigris 

For the secret of how to 
make an ordinary wooden 
surface resemble weathered 
copper, see page 81 . 



Decorating Walls and Woodwork 

The walls and woodwork in a room can be thought of as 
a basic framework on which the rest of a room's decoration 
hangs. The chapter on Painting Walls covers all methods 
and techniques, ranging from the simple coverage of a 
wall to more spectacular paint effects. Corering Walls 
looks at every aspect of wallpapering as well as other 
options, such as wood paneling. Tiling Walls examines 
the third major option for decorating walls, providing 
practical instruction as well as creative ideas for 
applying tiles to walls. Decorating Woodwork 
completes the fundamental decorative framework, 
providing advice on the best ways of painting 
woodwork and incorporating paint effects that will 
completely transform the appearance of wooden 
surfaces - including favorite pieces of furniture. 
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Adding Fabrics and Finishes 

The basic decorative framework of a room 
needs to be complemented by the rest of the 
room’s decoration. Covering Floors deals with 
another major surface area. Whether you choose 
soft or hard flooring, this chapter provides many 
innovative ideas. Window Treatments suggests 
some shortcuts and new angles on traditional 
window treatments, and includes advice on 
decorating glass. Finishing Touches covers all 
those other areas that can highlight a room’s 
decorative style, such as fabrics, lighting, and wall 
decorations, which contribute to the overall effect. 

Finally, the glossary provides explanations for a 
variety of terms that are relevant to decorating. 




Looking at the whole 

Plan a complete decorative 
look including wallpaper, 
borders, paints, and furnishings. 



Special Features 



This book contains a number 
of special features to ensure 
that information is easily 
accessible. These include 
a quick-reference box at the 
beginning of each chapter, 
illustrated equipment boxes, 
tip boxes, warning boxes, 
and safety boxes, all of 
which are shown here. 



Tip-box Icons 



Throughout this book, tip 
boxes highlight pieces 
of traditional wisdom, 
money- and time-saving 
tips, bright ideas to make 
decorating quick and 
easy, and environmentally 
friendly advice. 




Money-saving tip 




Green tip 




Tradition 



al 



tip 



Bright idea 



Time-saving tip 



Quick Reference 
Choosing Wallpaper, p. U 
Preparing to Paper, p. U 
Improv ing Techniques, p. 16 

Papering Awkward 
Areas, p SO 



, Quick-reference 
boxes at beginning 
of each chapter list 
main contents 



Equipment boxes 
feature a selection of 
recommended items 



Adding Borders, p 
Other Wall Coverings, 
Finishing, p. S6 



Traditional 
tips describe 
proven 
methods of 
decorating 
successfully 



uch i if the equipment used (nr 

n also be used (or woodwork 
jm tools are multi purpose 
Ineludmc brushes Include- a 





WARNING! 

Before wallpapering .(round 
electrical fixtures, turn off ilte 
power W allpaper paste is a 
good conductor, so do not get 
it near exposed wires 



Tacking carpet 
When laying carpel in 
positional less expensive 
alternative to using tac king 
strips is to nail clown carpet 
edges with tacks Fold the 
edges ol the carpet over, and 
nail through the folds 



Warning / 
boxes give 
information 
about health 
and safety 



Safety 

When replac ing floorboards’, 
think about all the safety 
.peels of the job. 

Locating pipes Pipes and 
iring are often hidden 
eneuth floors. Always 
roceed with caution near 
ie.se potential hazards if you 
"pairing a floor. Lise a 
— flipe and wiling detector to 
find them, then indicate their 
positions with chalk marks. 

• Avoiding nails Vi llen 
working with floorboards, 
beware ol protruding nails. 
When you have removed a 
board, be careful where you 
put it, because nails on the 
underside might cause injury. 



Safely boxes feet in re practical 
tips to prevent accidents 
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I) E C O R AT IN (i IN A MOD E R N W O R E D 



Choosing the Right Equipment 

Ilome-decorating outlets and retail cliains are 
full of equipment designed to aid you in almost 
every decorating project. How ever, a few essential 
tools, together with one or two required for certain 
specific jobs, will arm you for most tasks. Be waiy 
of tools making timesaving claims unless they are 
supported by the firsthand experience of someone 
you know. Quality is unquestionably the key to 
success when buying equipment. Remember that 
you can add to a tool collection as the need arises. 




Making a dragging tool 

Convert a car window scraper 
into a dragging tool by cutting 
“teeth” out of the blade. 




Graining wood 

Use a rocker - a special-effects 
tool - to create the impression of 
a grained wooden surface. 



Working with “Green” Materials 

We are frequently reminded of the need to lead 
our lives in an environmentally friendly way to 
conserve natural resources. Decorators can 
contribute to this ethos with relatively little 
effort. Materials are increasingly water based 
rather than solvent based. As well as being 
“greener,” water-based products tend to be 
easier to use, they dry more quickly, and are 
much easier to clean up after use. This book 
recommends environmentally friendly materials 
and methods of cleaning up, and suggests 
many imaginative ways of using leftovers. 



Working within a Budget 

Your budget will frequently be of 
primary concern w hen planning a 
decorating project. Keep costs dow n 
by simple financial management. 
Always choose the best materials 
you can afford. Good-quality paint 
is expensive but covers in few r er 
coats; padding extends the life of a 
carpet; good-quality wall tiles are 
less likely than cheap ones to break 
when cut. Save money by long-term 
planning as well as short-term saving. 




Using up cork tiles 

Attach a few cork tiles that are left over from 
a flooring project to a piece of plywood, place 
it inside a picture frame, and hang up for use 
as a home-office or kitchen noticeboard. 
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Experimenting with Decor 

Redecorating gives you the chance to experiment 
with different effects and finishes. A bold change 
from an existing decorative plan can totally 
transform a room, although a less radical 
transformation may be all that is needed to 
revitalize its “tired” appearance. Consider several 
options and experiment with ideas before you make 
any final decisions. Make use of samples and color 
swatches from suppliers of decorating materials and 

fabrics, and practice 
paint effects on test areas 
of wall. Decorating can 
provide an outlet for 
your creativity and an 
opportunity to channel 
your ideas into a 
practical plan, the 
results of which 
you can enjoy for 
many years to come. 



Trying out colors 

Take home some wallpaper 
samples from suppliers, and 
evaluate swatches in situ. 



Enjoying the Finished Product 

In a society in which many people’s lifesty les have 
become increasingly frantic and stressful, leisure 
time and relaxation have become of paramount 
importance to counterbalance the strains of modern 
living. A well-decorated home can become a 
sanctuary from the rigors of everyday life as well 
as a place for relaxation and recreational activities 
with family and friends. A decorating project itself 
can provide you with an enjoyable pastime - 
offering the necessary’ distraction and relief from 
work and stress - and you will find successful 
results immensely satisfying. You will subsequently 
be able to relax in and enjoy pleasant surroundings 
that are all the result of your own ideas, planning, 
creativity, and - last but not least - hard work. 



Health and 
Safety Guidelines 



W hen decorating, consider 
the following important 
health and safety aspects. 

F O L L O W I N C I N S T R l T C T I O X S 

• Always read manufacturers' 
operating instructions before 
using any equipment. 

• Make sure that you use any 
materials or chemicals safely, 
complying with statutory 
legislation regulating the use 
of hazardous substances. 
Follow advice on labels 
carefully before making 
solutions or mixtures. 

Using Equipment 

• Make sure that ladders and 
stepladders are in good 
working order, and platforms 
have been constructed safely, 
to prevent injury from falling. 

Electricity 

• Disconnect any electrical 
equipment when it is not in 
use. even for a short time. 

• Sw itch off the pow er supply 
when decorating around 
switches or w'all outlets 

and when cleaning them. 

• Consider using a ground 
fault interrupter to protect 
against electrocution. 

Protecting People 

• Increase the ventilation in 
a room to reduce the effects 
of dust and fumes. 

• Wear a mask to minimize 
the amount of dust and fine 
particles that you inhale. 

• Wear safety glasses to 
protect eyes from flying debris. 

• Wear gloves to protect skin 
from injury and irritation. 

• Keep all chemicals and 
tools away from children and 
out of the way of “corridors"' 
within your working area. 
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Color & §tyle 



Qt 1C K Reference 

( sing Color, p. 12 

Color Scheming, p. 16 

Setting Styles, p. 18 

Reflecting 
Lifestyles, p. 20 




a/: oi ; rni: joys of decorat i ug is that it 
'provides an opportunity to experiment 
with color and decorative styles while giving 
you a means of expressing your persona! taste 
and preferences. Creating your own color 
combinations and choosing styles does , 
however, need thought and consideration of 
other factors before you make final decisions. 



Understanding Color 



I t is not necessary to understand the physics to determine a color scheme when decorating. 

behind t he derivation of color in order to Rather, you need a working knowledge of how 

appreciate why you like particular colors or different colors are related and affect each other. 



Applying Colors 

• Defining aims Decide 
whether or not you want to 
achieve a certain result with 
your color choice in a room, 
and the sort of mood you 
want to create. Select a main 
color with these needs in mind 
- restful colors in a bedroom, 
for example, or warm, inviting 
hues in a living area. 

• Evoking emotions Colors 
produce different emotional 
responses in people. If you 
want to make a statement or 
attract attention, use a strong, 
hot color. Choose warm 
colors to be w elcoming and 
comforting. Select strong, cold 
colors for a calming rather 
than a stimulating effect. Cool 
colors are invigorating but 
soothing at the same time. 

• Combining colors Base your 
scheme around one main 
color. Then consider whether 
other colors should form a 
range of consecutive hues, 

be clashing or contrasting 
complementary colors, or be 
combined to create a more 
complex scheme altogether. 



Learning the Language of Color 



All colors in the spectrum are 
derived from the three primary 
colors - red, yellow, and blue. 
Secondary colors are created by 
mixing two primaries: yellow 
and blue to make green, for 
example. All other colors are 
known as tertiary colors and 
are formed from a variety of 
combinations of primaries and 
secondaries. Shades and tones 
are produced by lightening or 
darkening colors with the 
addition of black or white. 







*«■»+ 

Adjacent reels 
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Relating colors 
Primary colors lie 
at equal intervals 
around a “color 
wheel” On either 
side of each 
primary color is 
a range of toning, 
adjacent hues. 
Complementary 
colors fall direct!) 
opposite each 
other on the 
color wheel. 
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COLOR & STYLE 



Combining Colors 



S ome people have an instinctive feel for how 
colors can be combined successfully within 
an extensive scheme. But you can soon learn 



Contrasting Shades 




Juxtaposing light and dark 

Using particularly light colors alongside much 
darker shades can provide good definition 
between the various surfaces in a room. Here, the 
light lemon of the alcove and the pale woodwork 
create a neat finish against dark blue walls. 



whether colors contrast with or complement 
each other. Either alternative can provide the 
basis of a highly successful color scheme. 



Combining Opposites 




Using complementary colors 
Red and green work well together because they 
are complementary colors - that is. they sit 
directly opposite each other on the color wheel. 
The color scheme that is featured here also 
includes the use of yellow, a contrasting color. 

Choosing Colors 

• Following instincts Choose 
basic colors within a scheme 
according to your preferences. 
Once you have chosen these 
basics, you can make slight 
variations in shade to suit 
particular requirements. 

• Harmonizing a finish Choose 
colors of the same intensity 
within a scheme to create 
a restful feel within a room. 
The greater the difference in 
intensity, the more colors will 
tend to stand out. You may 
wish to highlight a feature in 
a room using this effect. 

• Mixing complemcntaries 
Combine a large area of one 
color with its complementary 
color, which will have the 
effect of softening the original 
shade. You can also use this 
method to take the edge off 
vibrant hues so that they lie 
more comfortably together. 



Using Adjacent Colors 




Striking a balance with related colors 

Contrasting colors emphasize features, but if they are adjacent hues 
they also unite a room. The red walls and window link this scheme, 
despite a great difference in wall colors. The vibrant yellow on the 
baseboard contrasts with the pale yellow wall while relating to it. 
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COLOR cS: STYLE 



Using Color 



C olors n.wr. certain eropertiks that can evoke particular feelings in a room. 

You may choose a color scheme simply to change the character of your 
room or to create a certain atmosphere by means of that color's characteristics. 



Transforming Rooms with Color 



W hen starting tile decoration of 
a room from scratch, examine 
the function of the room and 
who i.s going to be using it. 

• Catering for occupants If 

a room is for communal use, 
cater for general taste rather 
than individual needs. Even 
a personal room such as a 
bedroom will require very 
different decor, in both practical 
and aesthetic terms, depending 
on whom it is designed for. 

• Considering function Select 
your colors according to 
whether a room will be used 
for rest and relaxation, for fun 
and recreation, or for work. 




Playing with greens 
In a bedroom intended for use 
by a child, bear in mind that its 
functions will include both rest 
and recreation. You will have the 
scope to use different colors to 
enliven the atmosphere and add 
interest for the room's occupant. 




Relaxing in warm pinks 
You can transform a room almost 
completely just by changing its 
color. 1 se a uniform color 
scheme in an adult's bedroom, 
for example, to ensure that 
features do not leap out and to 
maintain a restful atmosphere. 



— - Subtle or Bold - 



S ubtlety and boldness are generally equated 
with conservatism and daring, respectively. 
This is because it i.s considered far more risky 



to use bright, vibrant colors than paler hues, 
since brighter colors tend to have a greater initial 
impact and effect than more subtle variations. 



Staying Pale 




Limiting the difference 
Maintain a narrow margin of 
difference between the colors in 
a scheme to produce a calming 
feel. The paler these colors, the 
more subtle the scheme and 
the greater the effect will he. 



Being Bold 




Going to extremes 
Use hold, vibrant colors to give 
a dynamic feel to a room. A 
bright, cheerful atmosphere 
can also be relaxing, and subtle 
lighting can create a feeling 
of sumptuousness and calm. 



Mixing & Matching 

• Highlighting features 
Choose subtle colors for 
walls, woodwork, and floors 
to allow you to use bold 
colors and patterns for soft 
furnishings in order to draw 
attention to these items. 

• Framing walls Use bold 
colors on woodwork and 
more subtle variations on 
walls, which will have the 
effect of “framing” the walls. 
Enhance this effect with a 
bold ceiling color. The walls 
will then set off pictures well. 

• Using white Include white, 
which is perhaps the most 
subtle color of all, to show 
off other colors successfully. 
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USING COLOR 



— Warm or Cool — 



C olors have definite warming or cooling 
properties that can be used to great effect 
in all areas of the home. Combining several 



warm or cool colors, or using both warm and 
cool together, can produce a range of different 
atmospheres and moods to suit your needs. 



Warming Up & Cooling Down 




Bringing in warmth 

The warming effect of these 
colors is enhanced by the fact 
that they appear to bring the 
walls nearer and reduce space 
in the room. Choose colors like 
these for coziness and intimacy. 




Creating space 

Typical cool colors tend to have 
a receding effect on walls, which 
gives a greater feeling of space 
in a room. Use this to create an 
open, airy atmosphere, as well 
as creating a cool effect. 



Adjusting Effects 

• Emanating warmth Oranges, 
reds, pinks, and warm yellows 
create a cozy atmosphere. 
Choose warm colors such as 
these for a room that receives 
little or no direct sunlight. 

• Freshening up Select a cool, 
refreshing color scheme with 
blues and greens for areas such 
as narrow corridors that need 
opening up, or for sunny 
rooms that may overheat. 

• Varying intensity The 
extent to which a color has a 
warming or cooling influence 
depends on its intensity and 
its shade. Use dark colors 
carefully, since these tend to 
have the most marked effect. 



Creating a Warm Glow Keeping Cooi. 






Adopting a fresh approach 

Choose a color scheme such as the all-over 
blues in this kitchen to provide a fresh, revitalizing 
feeling. In a room that is used mostly in the 
mornings, and which receives plenty of natural 
sunlight, there is probably no need to introduce 
warm colors to enliven the atmosphere. 



Nurturing warmth and comfort 

Create a feeling of coziness and reassurance by 
basing an entire color scheme on warm hues. In 
this room, the rich, red wall color is accentuated 
by similar tones in the furnishings. Even the orange 
undertones in the natural wooden floor contribute 
to the room's warm and welcoming atmosphere. 
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C O L OK & S 1 Y I I 



Light or Dark 



T he use of a light or dark color docs, of 
course, create a correspondingly light or 
dark atmosphere in a room However, different 



shades of the same color also have additional 
characteristics, and can be used individually to 
dramatic effect in the overall color scheme. 



Making Light Work 




Enlarging a room 

Light colors on large surfaces 
create a feeling of space. Use 
them to make a small room seem 
larger, or on selective surfaces 
such as ceilings to give an 
impression of greater height. 



Staving in the Dark 




Enclosing a room 
Dark colors tend to draw 
surfaces toward the viewer, 
therefore reducing the feeling 
of space. Use them to "lower ' 
high ceilings or add coziness 
and intimacy to a large room. 



M o i> i i v i n g Choices 

• Playing safe Use light, pastel 
shades if you are unsure of 
your decorating skills. Even 

if you are inexperienced, you 
should be able to mix and 
match them with relative ease. 

• Covering blemishes Dark 
colors, especially used on 
woodwork, will camouflage 
unevenness or blemishes 
better than lighter shades. 

L\se dark colors to maximize 
the quality of the finish. 

• Extending life Dark colors 
are better at concealing dirt 
and coping with general 
wear and tear. Choose darker 
shades, therefore, to prolong 
the life of a decorative scheme. 



Using Pale Colors Effectively 




Keeping a room light and airy 

l se pale colors to produce a very light and airy 
feel, as in this living room, where it is further 
enhanced by the use of both natural and artificial 
light. Maintain the continuity of these creamy 
tones throughout all the decorations in the room 
to achieve a unified, harmonious atmosphere. 



Using Dark Colors Effectively 




Creating warmth and coziness 
Combine relatively pale colors on the walls 
\\ ith contrasting darker shades for the rest of the 
decoration in a room. This will produce a slightly 
enclosed, yet at the same time very comfortable, 
impression. Create an extra touch of opulence 
by making the dark colors rich and warm. 
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USING COLOR 



Blending and Toning 



B lending and toning can often be the most 
difficult concept to grasp when choosing 
colors. You need to decide which features of a 



room should be accentuated and which should 
be blended in with the general decor in order 
to produce a sympathetic color scheme. 



Maintaining a Blend 

• Setting the tone Choose 
colors to suit a room’s 
function and the impact you 
wish to make. Use subtle 
tones in areas of rest, more 
intense hues in activity rooms. 

• Creating mood Select a 
shade that is appropriate for a 
room's mood. Slightly tinting 
a color one way or another 
can make all the difference. 

• Reducing impact Use 
colors to make unsightly 
features less noticeable. Paint 
a radiator the same color as 
the walls, for example. 



Color Coordinating 

Blending together 

Choose a main wall 
color so that it blends 
in with the color of 
another significant 
feature in the room. 

In the example shown 
here, the natural wood 
finish of the fireplace 
and the furniture tones 
effectively with the pale 
ochre walls and smaller 
items such as paintings 
and ornaments to create 
a harmonious and 
relaxed feel in the room. 




Extending Color 



E xtending the same colors and designs from 
one surface to another is a further way 
of using color to balance a decorative scheme. 



This link can be made between all surfaces in 
a room including the flooring and furnishings, 
as well as the smaller decorative details. 



Locating Color in Less Obvious Places 




Maintaining a theme between features 

Link features or rooms together by sharing a theme, for example by 
extending a pattern from one decorative feature to another. Here, the 
bands of tricolored squares running above the kitchen work surface 
and above the baseboard have also been applied to the painted 
frame. Use constituent colors separately on other selected surfaces 
to echo and maintain the theme between features or rooms. 



Following Guidelines 

• Including ornaments As 
well as using similar colors 
on all the major surfaces in 
a room, extend your color 
scheme to your ornaments 
and collections on display to 
match the components of your 
decorative plan further. 

• Incorporating textures The 
textured aspect of a decorative 
plan can also lie linked in w ith 
a color scheme. For example, 
reflect the different shades 
and tones produced by a 
natural flooring, such as sea- 
grass, in wicker baskets and 
other accessories in the room. 

• Scheming simply The best 
effects are often created by 
means of a few simple color 
statements. Avoid including 
too many colors, since this 
tends to produce a very 
cluttered feel that will be 
too busy for most rooms. 
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COLOR & STYLE 



Color Scheming 



C hoosing A COLOR sci li-Mi is exciting, but it can also be a little daunting. You 
ma\ find it easy to select a main color but more difficult to finalize the 
smaller dentils, although these can often make or break the finished effect. 

Finding Inspiration - 



I nspiration comes naturally and easily to defining our own personal preferences. Try to 
some people, but most of us need a little identify a few key areas to help you before 
help in developing our artistic flair, or even in you start to make decisions about decorating. 

Seeking Help 
• Observing friends’ homes 
Although inspiration is an 
individual experience, you 
can learn a lot by looking at 
the color schemes in friends’ 
homes. Try combining ideas 
from several sources. 

• Consulting professionals If 
you visit a decorating outlet, 
ask their experts for advice on 
color scheming. This service is 
often free, and you may find 
it extremely useful. 

• Visiting showrooms Most 
large outlets build showrooms 
to display entire rooms. Here 
you may observe the work 
of interior designers. 



Looking around You 



When electing colors, you 
may find that inspiration is close 
at hand, so look around you 
before searching farther afield. 

• Existing decorations Examine 
why your existing decorative 
scheme does not suit you. 

and to what extent the color 
scheme needs to he changed. 

• Magazines Flick quickly 
through magazines to see which 
pages and images attract you 
and which colors they feature. 

• Paintings L ] se paintings and 
prints that you have bought in 
the past as reminders of what 
appeals to you visually. 




Looking at photographs 
Browse through a photograph 
album, identifying favorite 
vacation pictures. Make a note 
of those colors that appeal to 
you in landscape photographs 
to give you an indication of 
your color preferences. 



Traditional Tip 




Using color charts 
Many manufacturers now 
provide more than simple 
color swatches to aid your 
choice of colors. They will 
also advise on period color 
styles and how to combine 
colors to create an authentic 
look Many of their materials 
have traditional finishes. 



Starting Out 

• Trying technology There 
are many computer programs 
available to help with home 
design and decoration. You 
can try out a range of different 
color schemes on screen 
before making any decisions 
or doing any work. 

• Considering lighting You 
need to be aware of the 
lighting in a room, since this 
will affect colors. Study both 
natural light conditions and 
artificial lighting before 
selecting a color scheme. 

• Choosing accessories Pick 
out the decorativ e accessories 
lor a room before completing 
the color scheme if there is 
an object you particularly 
like or find inspiring. 



Using Swatches 




Painting lining paper 

Make a reasonably sized color 
swatch by painting a piece of 
lining paper. Stick this on a wall 
temporarily so that you can 
observe a color as the light 
changes throughout the day. 
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COLOR SCHEMING 



Btilding Up a Complete Decorating Plan 



Choosing the* decoration of a room from scratch 
can provide an exciting challenge and thus be very 
rewarding on completion. From the starting point 



of your chosen color or several colors, follow 
through to every last detail of decorative materials, 
furnishings, and ornamentation in the room. 




Choose fabrics for upholstery' and 
window treatments that highlight 
one- or combine several- of the 
colors in your decorative plan 



Select bowls and other 
ceramic on laments 
so that they reflect the 
colors you have chosen 



Pick out 
combinations 
of colors - in 
this case blue 
and pale 
terracotta - 
from vacation 
photographs 
that you 
particularly like 



Look through 
hooks on 
painting or 
photography for 
ideas on using 
and combining 
color and tone 



Use carpet samples to 
select appropriate shade 
to coordinate with 
the colors of other 
decora til e materials 
and to complete your 
chosen color scheme 



\ lake a mi ich -lot eel 
ceramic pot the anchor 
point for color 
scheming, or buy a 
new item specifically 
for that (impose 



Tty out paint on a wall using samples- which 
are available in small quantities - before 
making a final decision about colors 



' 
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C O L (> H & S T V L I* 



S E T T I N G S T Y L E S 

W hen making a decorative plan, you need to decide w hether to follow an 
established style or create your own look. A combination of both is 
possible, with many permutations allowing you to be as creative as you w ish. 

Forming Ideas 

A s with color scheming, look for additional number of different ideas carefulh to achieve a 
inspiration from various external sources result that you will be happy with and which 
when choosing a decorative style. Balance a will also be appreciated by oilier people. 



Deciding on Style 

Verifying age If you wish to 
give your home a period look, 
do some thorough research 
into the requisite colors and 
styles before beginning work. 

W atching movies Watch 
movies and television 
programs as a source of 
inspiration and reference. In 
their need for authenticity, 
producers - especially of 
period dramas - need to pay 
attention to precise details. 

Keeping existing style If you 
are happy with an existing 
style, you may need simply to 
update or renew it. Do not 
feel obliged to change a look 
each lime you redecorate. 




Bright Idea 




Viewing period homes 
Seek inspiration for original 
styles from period homes. 
Visit a few. particularly locally, 
to get a feel for the character 
of the region, and note 
inspiring elements. 



Keeping witiiin Budget 

Decorating lavishly Consider 
the costs of reproducing a 
particular style. Extravagant 
drapes may be needed for a 
period look, for example. You 
w ill then need to cut back on 
(St her expenditure . such as 
that for decorative accessories. 

Making structural changes 
Costs rise if major structural 
work is carried out. Decide 
whether or noi the benefits 
of the work will justify the 
additional expense incurred. 

' Choosing paint Paint is less 
expensive than wallpaper or 
other materials. Adapt a style 
to include painted surfaces 
for a less costly option. 



Doing Reseaiu 11 

Source material for planning 
your style can he found in a 
number of different locations. 
AH of these may inspire you 
and help you to form your 
ideas before making decisions. 

• Exhibitions. 

• Libraries. 

• Magazines. 

• Illustrated books. 

• Craft fairs. 

• Lifestyle and home- 
decorat i ng pre )gra ms . 

• Theaters. 

• Trade shows. 

• Art galleries. 

• Museums. 

• Places of historical interest. 



Using Collections 



l se a personal collection as a 
basis for a theme, extending its 
appeal and making it a significant 
part of a room’s decoration. 

• Using furniture Some people 
collect furniture that reflects a 
particular historical period or 
influence. I se this theme as a 
basis tor other decorations by 
matching colors and designs 
to complement the pieces. 

• Using pictures Decorate 

a room so that your pictures 
will be enhanced by their 
surroundings. Large paintings 
can usually cope with lavish 
w all coverings, whereas smaller 
prints need a subtler backdrop 
that will not compete w ith them. 




Stenciling a design 
Copy an image from an item that 
is displayed in the room - part 
of a collection, for example - by 
tracing over it. Use this to create 
a stencil design which, as well 
as adding decorative appeal to 
the wall, will also complement 
the item or collection. 



SETTING STYLES 



Considering Other Factors 



I n setting a style, there are a number of 
supplementary considerations that you 
need to take into account in order to achieve 



an authentic effect. These factors may not be 
obvious but can help in making the practical 
decisions that will shape the final plan. 

Minimizing Changes 



Being Lavish 

t sing the right fabric Lavish, 
sumptuous styles rely heavily 
on soft furnishings. To create 
this sort of feel, emphasize 
elaborate window treatments, 
extravagant furnishings, and 
the impression of swaths of 
material and cushions as well 
as soft, luxurious carpeting. 

Thinking Ahead 

• Considering your stay If you 
w ill not be in a home for long, 
plan for short-term needs and 
avoid extravagant decor that 
you will need to leave behind. 

Increasing value Make sure 
that your home is decorated 
well. It will be far easier to 
sell - and fetch a higher price 
- when the time comes. 

Dealing with trends 
Decorative styles change as 
quickly as other fashions. 

To play safe, choose a fairly 
neutral plan and reflect 
fashion onlv in accessories. 



Creating Formality 
Being ordered Formal sp ies 
can range from opulence to 
minimalism. However, designs 
for wallpaper or fabric should 
be precise and obvious to give 
an impression of regimented 
order. For example, choose 
striped designs for a neat, 
tidy, and ordered appearance. 



• Following a design Massive 
overhauls are not necessary 
to inject the idea of a style 
into a decorative plan. Select 
fabrics carefully for immediate 
effect. Gingham designs, for 
example, give a country- 
cottage feel, even if used 
relatively sparingly in a room. 



Considering Building Styles 



A particular decorative plan 
will work better in some 
surroundings than in others. 

• Reflecting reality Consider 
authenticity. For example, a 
country-kitchen look is most 
convincing in a rural setting. 

• Maintaining a theme W hen 
decorating part of your home, 
think about the impact on other 
areas and whether you will 
extend the style to them later. If 
a finish reflects a particular era, 
changing it may mean replacing 
other decorative features, too. 




Reflecting architecture 
Certain types of building are 
best suited to particular styles 
of decor. A look that w orks well 
in a Mediterranean villa may he 
out of place in a tow nhouse 
or a rustic, wooden home. 



Transforming a Space into a Living Area 




Starting from scratch 

For a major room facelift, or 
the creation of a living area in 
previously unused space, clear 
the room as much as possible. 
Here, a cold, uninviting room 
(above) has become welcoming 
and comfortable (right), and 
good use has been made of 
inherent features such as its 
unusual shape and natural light. 
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COLOR & STYLE 



R E F L E C T I N G L I F E S T Y L E S 



W hen making DECISIONS \ bo i T T decorating, consider your lifestyle as Well as 
your feelings about how living environments should appear. You may be 
constrained by architectural features, but there are many ways to adapt them. 

Selecting a Style — ^ — 



A ll decorators are, in effect, presented with 
a blank canvas on which to work. When 
planning your creation, you will need to strike 



Designing a Cot very Kitchen 







Recalling the simple life 

Choose a country look for a kitchen to reflect 
a theme of uncomplicated living and promote 
comfort and relaxation in one of the busiest areas 
of the home. Reinforce this atmosphere by using 
a lot of wood, both painted and unpainted. 



a balance between a look you like and the 
functions a room will sene. First resolve basic 
requirements, then make adjustments to style. 

Maximizing space 
Space may well be at a premium 
if you live in a city dwelling. 
Consider an open-plan layout to 
help create a feeling of greater 
space or simply to make the 
most of the space that you have 
available. Light colors arc more 
likely than dark shades to make 
a room feel spacious, especially 
if it has high ceilings. Think very 
carefully about the layout of and 
furnishings for an open-plan 
home. It can be challenging 
enough to coordinate the 
decoration of a small area, let 
alone take a creative overview 
of a large room that must serve 
multiple purposes. So take your 
time when making choices. 



Reflecting a Regional Style 




Adding an ethnic flavor 



You can develop a theme w ith just a few details 
or create a complete replica of a regional style - 
he it local or from far afield. This Hispanic theme 
is simply produced with a little basic knowledge 
about the appropriate colors and designs. 



Living in an Urban Environment 
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REFLECTING L I F E S T YLES 




Selecting a Modern or a Traditional Approach 



Being thoroughly modern 

Modern decorative plans are often characterized 
as much by their selection of furniture, such as 
these striking chairs, as by their color scheme and 
choice of fabrics. A modern style is innovative, so 
you can give yourself scope to experiment and 
produce a style that reflects your own ideas. 



Lipholding tradition 

Many people feel comfortable with traditional 
decorative themes, like the classic look of this 
room. Tried and tested over the years, such styles 
are to a certain extent guaranteed to give a satisfying 
result. You can choose from a wide range of options 
and are likely to find a selection to suit your taste. 



Creating a Home in One Room 




Planning a room layout carefully 

When one room is to be used for a number of purposes, design 
the decor largely according to practical concerns. Here, split-level 
accommodation creates space by suspending the sleeping area above 
ground level. The choice of a few ornate accessories, such as the 
mirror and the pillar support of the raised area, adds interest. 



Making Your Mark 

• Adding to a look There is 
no need to complete your 
decorative plan as soon as 
the main decorating job is 
completed. Collect and add 
accessories and ornaments 
over time until you feel you 
have achieved a total look. 

• Creating a focus The most 
successful decorative plans 
result from well-chosen focal 
points that draw attention to 
detail. Fireplaces, furniture, 
and pictures all fall into this 
category. However, do not 
clutter up a room and reduce 
the impact of such features. 
Minimalist decorative plans 
draw attention to focal points. 

• Adapting a style Take an 
established style and adapt it 
to suit you. This can be great 
fun and will add a touch of 
individuality. For example, 
include an extravagant 
material in a Shaker-style 
kitchen to contrast with the 
simple, utilitarian designs. 
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are usually the largest 
face areas that you trill paint in 
a home. As a result, trail color attcl texture 
form the backdrop for other decoration in 
a room. It is therefore important to prepare 
surfaces thoroughly and to use the correct 
technique for the finish required to ensure 
both the quality and long life of the decoration. 

Selecting Materials 



T here is a vast and ever-increasing variety 
of painting materials in the marketplace; 
they broadly fit into a number of general 



categories. Water-based paints tend to dominate 
the wall-finish market because they are quick- 
drying and easy to use over large surface areas. 



Paint Types and Their Characteristics 


Type 


Finish 


Uses 


Coverage 


Flat latex 


Water-based, dull matte; easy 
to work with and low-odor, 
therefore user-friendly. 


All walls and ceilings; particularly 
suitable for new plaster since it 
allows it to dry out thoroughly. 


650 sq ft gal 
( 16 nT 1) 


Vinyl flat 
latex 


Water-based, wipeable matte; 
more hard-wearing than 
ordinary flat latex. 


All walls and low-wear areas; 
matte properties help to conceal 
many surface imperfections. 


650 sq ft gal 
(16 m- 1) 


Vinyl gloss 
latex 


Water-based, high sheen; 
very practical since wipeable 
and even washable. 


All walls and ceilings; particularly 
suitable for kitchens and 
bathrooms since easy to clean. 


620 sq ft gal 
( 1 5 nr 1 ) 


Store-brand 
flat latex 


Water- or oil-based, flat latex; 
several brands available with 
slight finish variations. 


All walls and ceilings; ideal 
for achieving a traditional, 
flat paint finish. 


650 sq ft gal 
( 16 nr 1) 


Semigloss 


Oil-based, medium sheen; some 
are low-odor and therefore more 
user-friendly than others. 


All walls and ceilings, but 
particularly suitable for high- 
wear areas. 


650 sq ft gal 
( 16 nr 1) 


Quick-drying 

semigloss 


Water-based acrylic, medium 
sheen; some are impregnated 
with fungicides. 


All walls and ceilings; hard- 
wearing, low-odor, and quick- 
drying properties. 


620 sq ft gal 
( 15 nr 1) 


Textured 


Water-based, thick matte; can be 
left plain or painted, and can 
have pattern superimposed. 


All walls and ceilings; hard- 
wearing and covers poor 
surfaces and cracks well. 


200 sq ft gal 
( 5 nr’ 1 ) 
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PAINTING WALLS 



Basic Painting Equipment 



Having the most suitable 
tooI> for painting projects i> 
imponant. There are several 
ba>ic tools that should form pan 
of even home decorator s 
painting kit. which may then 
be added to for ta>ks with more 
specific requirements Buying 
good-quality equipment w ill 
reap benefits in the form of 
better, longer-laying results 

• Creating paint effects If you 
-mend to u<e pain: effects, you 
will require some additional 
equipment as well as certain 
different material- ■ -ee p. 31 >- 

• Te-ting equipment Before 
buying any painting equipment 
- but especially large. costly 
pieces - test them for sturdme— . 
and make -ure that they have 
an adequate guarantee- 
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Bucket 



Drop, loth 



R< fler trav 
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Measuring 




Safety 


Accuracy when estimating the • Ceilings To calculate the 




Consider the following safety 


amount of paint you require for surface area of a ceiling, use 




recommendations before you 


decorating will save you money the dimensions of the floor, 

and result in lc>s waste. Once • Door> and windows Do not 




begin a painting project. 


the appropriate areas have subtract the areas of doors or 




• Preventing injur) Ensure 


been measured, use the chan w indows front your calculations. 




that you store materials and 


opposite as a guide to rates of This means, you will have 




tools aw ay from children and 


coverage in your calculation^ enough paint left over for 




pets. Many products contain 


of paint quantities These rate> any touching up that may 




chemicals that can cause 


have been worked out assuming be necessary at a later date. 




irritation to the body. 


w alls have average porosity. • Extras Make sure that you 

allow a little extra paint for 




• Follow ing instructions 

Read all manufacturers 


• Walls Calculate the surface items such as molding, w all 




guidelines with regard to 


areas of walls simply by or w indow recesses, pillars. 




proper use of materials and 


multiplying the height of a covered beams, and alcoves. 




equipment before u>ing them. 


room from the ceiling to the • Coverage Mew walls will 




• Climbing safely Inspect all 


top of the baseboard (or to the require two coats of paint. 




ladders and stepladders 


floor* by the entire length of l sually. the second coat w ill 




carefully to make sure they 


the baseboard (or. alternatively. need only n percent of the 




are safe to use and show no 


the perimeter of the floor*. paint required for the first coat 




serious signs of wear. 






PAINTING WALLS 



P R E P A R I N G T O P A I N T 



T he first stage of the decorating process is imporumi 10 the production of a 
top-quality finish, but it is often perceived as the most tedious. Taking time 
to prepare a wall thoroughly before painting will ensure a good result. 

Getting Surfaces Ready ^ 

P rotecting surfaces that are not to be painted room to protect it from damage, to increase your 
is as important as preparing those that are. working area, and to make it easier to identify 
It is advisable to remove all furniture from a those areas of wall needing most attention. 



Clearing & Covering 

• Protecting furniture If it is 
not possible to move all the 
furniture out of a room, stack 
large items in the center of the 
room and fit smaller pieces 
around them. Drape a plastic 
sheet over the furniture to 
keep dust off. Secure around 
the bottom with masking tape. 

• Covering floors Cover floors 
with dropcloths or old house- 
hold sheets. Use a double 
thickness of the latter since 
they are less impermeable. 

• Stopping movement Secure 
dropcloths in position by 
baseboards with masking tape 
to prevent them from creeping. 





Protecting fixtures 
To protect a wall fixture such 
as a light from paint splatters, 
cover with a plastic bag 
secured with string. Remove 
the light bulb, which, if 
switched on, would heat up 
and present a fire risk 



Filling Walls 

• Mixing filler Mix filler to 

a firm, pastelike consistency. 

If too wet, it will shrink too 
much in a hole when it dries; 
if too dry. it will be difficult 
to work and dry too quickly. 

• Storing prepared filler If 
you prepare too much filler, 
store the surplus, covered with 
plastic wrap, for later use. 

• Filling large gaps Use 
newspaper to pack corner 
cracks and provide a base for 
filler. Deep holes will need 

a second fill before sanding. 

• Overfilling Fill any holes 
slightly above the wall surface 
to allow for shrinkage. 

Covering Large Areas 




Using a caulking blade 

If a wall has numerous scrapes 
and holes, use a caulking blade 
to spread filler across the whole 
or a large part of the damaged 
area. The broad blade surface 
will cover the area efficiently. 



Repairing Corners 




Using a support 

To repair an external corner, nail 
a wood strip flush with one edge, 
then fill against it. Once the filler 
dries, remove the strip. Repeat 
on the other edge, and lightly sand. 

xM a king Alt e r ati o n s 

• Putting up coving Strip old 
wallpaper before attaching new 
coving to walls. Put coving in 
position before doing any 
further painting preparation. 

• Replacing woodwork If you 
want to replace moldings or 
baseboards, do so before you 
paint the walls in order to 
avoid the possibility of them 
being damaged after they 
have been painted. 

• Organizing professionals Hire 
qualified tradespeople to carry 
out any major electrical or 
plumbing alterations that are 
necessary before you start 
painting. Arrange for them to 
return once you have finished 
the decorating in order to 
attach any fixtures for you. 
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PREPARING TO PAINT 



Preparing Walls 



A smooth wall surface is essential, since paint 
highlights rather than hides imperfections. 
Sand excess filler and other rough areas back 



to a flat finish that is smooth to the touch. 
Prime with an appropriate sealer to stabilize 
the surface and make it ready to accept paint. 



Sanding & Sealing 

• Sanding large areas Use an 
electric sander for preparing 
large expanses of wall. Renting 
one for a day is not expensive. 

• Maximizing use Once coarse 
sandpaper has become worn, 
you can use it for fine sanding 
before throwing it away. 

• Sealing new plaster Dilute 
ten parts of flat latex with 
one pan water for use as an 
excellent primer on new 
plaster. Choose white latex 
since it is the least expensive. 

• Sealing dusty walls Mix one 
pan PYA glue with five parts 
water to make an excellent 
sealer. It will have strong 
bonding properties and be 
ideal for use on powdery walls. 



Making Sanding Easier 
• Saving time Before sanding, 
remove lumps of plaster or 
filler with a scraper. Only 
a light sanding will then be 
needed for total smoothness. 




Using a sanding block 

W rap a piece of sandpaper 
tightly around a wood scrap to 
provide a firm base as you sand 
a wall. Rotate the sandpaper 
around the block as it wears 



Cleaning 




Clean a ceiling thoroughly 
before you start painting it. 



• Reaching a ceiling Rather 
than climbing a ladder with 
a bucket of water, use a 
squeegee mop to reach up. 

• Using detergent Use a mild 
detergent for cleaning, then 
rinse with clean, warm water. 



Preparing Paint 



P aint will produce the finish that you require 
only if it is prepared correctly before you 
use it. Problems such as poor color matching. 



shadows, and a poor finish are usually not the 
fault of the paint manufacturer: more often they 
are the result of poor preparation by the user. 




Mixing Paint 



Removing Limps 



Maintaining color 

You may require several cans of 
paint when decorating a large 
room. Pour all of them into one 
large bucket and mix to conceal 
color differences. Use a bucket 
w ith an airtight lid for storage. 



Sieving paint 
However well it is stored, paint 
may form a skin in the can or 
acquire lumps and foreign bodies. 
Use a household sieve when 
decanting paint into a paint bucket 
to separate out these impurities. 



Stirring & Decanting 

Protecting paint Before 
opening a can of paint, alw ays 
use a soft brush to remove 
dust and dirt from the rim 
of the lid. Impurities may 
otherwise fall into the paint 
as you ease off the lid. 

• Hand stirring Stir paint in 
several different directions 
rather than in a one-directional 
movement. Use a slight lifting 
motion as you stir to ensure 
an even color throughout and 
the dispersal of paint up from 
the base of the can. 

• Lining paint buckets l se foil 
to line a paint bucket before 
decanting paint into it. Once 
the job is finished, the foil can 
be thrown away and there is 
no need to clean the bucket. 




PAINTING WALLS 



I M P R O V I N G TECHNI Q U E S 



I i voi r painting Ti'CMNiQU s ARP gooo, you will achieve the desired finish 
efficiently and accurately. You can cover large areas quickly with modern 
equipment. Never rush, and remember that speed will come with practice. 

Improving the Basics 

E ven if you have a preference for a particular find that a technique that you had previously 
technique, it is worth experimenting w ith considered to he difficult is, in fact, easier than 
alternative methods. Abu may he surprised to you thought and well within your capabilities. 



Following Basic Riles 
Smoothing walls Rub down 
walls lightly between coats 
with fine-grade sandpaper. 

Lighting efficiently Paint with 
an indirect rather than a main 
light source illuminating your 
work. You will then be able to 
see more clearly where you 
have painted, especially on 
the second or third coat. 

Keeping edges wet Keep the 
edge wet as you paint along 
a wall, since differing drying 
times on the same surface 
may cause shading variations. 
Complete one wall at a time. 

Covering well Apply two 
coats if you are making a slight 
color change, but three if you 
are replacing dark with light. 



Selecting Brushes 




Using brushes efficiently 

Choose a Tin ( 100-mm) brush 
for painting walls. I sing a smaller 
one will take too long, while a 
larger one will cause your wrist 
to tire. Apply random strokes 
in all directions, and do not 
overhrush. lay of! as with a roller. 



Loading Paint 

Filling trays and buckets Fill 
a tray up to the bottom edge of 
its ribbed slope, and a paint 
bucket up to one-third full. 




Distributing evenly 

Run a roller head over the ribbed 
area of a paint tray to remove 
excess paint. This will also 
ensure that the paint is evenly 
distributed over the roller head. 



Rolling Walls 




Apply paint on a roller in vertical, 
slightly overlapping strips. One 
load should cover 1 sq yd ( 1 nr’ ). 
Without reloading, lightly run 
the roller oxer the area to lay off 
the paint, removing excess and 
producing an even coverage. 




Traditional Tip 




Dampening brushes 
Dampen paintbrushes before 
use to make them easier to 



work with. W ash your 
brushes regularly during 
painting to prevent the 
bristles from clogging up. 
Dampen rollers and pads, too 



Using Paint Pads 




Using a paint pad requires a 
minimal amount of technical 



ability. Prevent a buildup of paint 
by spreading it in all directions 
but make sure that all areas 
w ithin the range of the pad 
are sufficiently covered 
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\1 P ROVING TECHNIQUES 



Painting Around Edges 



P ainting around the edges of a wall is known 
as cutting in, and it requires great precision. 
Good defining lines between different surfaces 



will add professionalism to your decorating. 
Usually a brush is used, although corner rollers 
and miniature pads are available. 



Dealing with Edges 
• Overlapping Cut in a 
little way onto molding and 
baseboards if they are to be 
painted. Then you will need to 
paint only one straight line - 
when you paint the woodwork. 

Masking If you are painting 
walls but not woodwork, apply 
a strip of masking tape along 
adjacent wooden edges. Do 
this also if you intend to 
apply a natural wood finish. 

" Painting around switches 
Use a small brush to cut in 
around switches. Clean off 
oversplashes when they are 
dry with the edge of a filling 
knife or a window scraper. 

Painting inaccessible areas It 
i.s hard to paint between pipes 
and behind radiators. Use a 
long-handled radiator roller, 
or make a tool by taping a 
sawed-off paintbrush at a right 
angle to the end of a dowel. 



Painting a Well-defined Edge 



Choosing brushes l T se a 
2-in (50-mm) brush to paint 
in a corner. This will be small 
enough to maneuver, but will 
cov er a reasonably sized area 
with a single loading of paint. 



Hiding unevenness Where 
the edge of the ceiling is 
undulating, cut in slightly 
below the wall-ceiling junction 
to produce a new line that is 
clearly defined and straight. 



Cutting in at a Wall-ceiling Ji action 



1 

Apply a strip of paint 
along the top of a wall 
between 1 and 2 in (2.5 and 
5 cm) below the ceiling. Do 
not brush this trail out, and 
apply a thicker covering of 
paint than you would if you 
were painting the open wall. 




O With the brush now mostly 
unloaded of paint, spread 
the paint trail upward right 
into the wall-ceiling junction. 
Using the outermost bristles, 
bead the paint accurately into 
the corner, making a clean, 
straight line at the junction. 



Adapting Techniques for Painting Ceilings 



Slight modifications in painting 
techniques are required when 
painting ceilings because of the 
difficulty in reaching them. 

You will need a sturdy stepladder. 
When decorating a whole room, 
make sure that you paint the 
ceiling first, thus preventing 
overspray onto walls that have 
already been decorated. 

• Increasing your height If you 
find stepladders cumbersome, 
and you have low ceilings, you 
may be able to paint a ceiling 
merely by standing on an 
upturned wooden crate. 

• Dealing w ith light fixtures 
Unscrew ceiling roses rather 
than attempting to paint around 
them. Make sure that the 
electricity is turned off first. 




Reduce the amount of work you 
have to do up a ladder when 
painting a ceiling by using an 
extension pole with a roller or 
paint pad. If you do not want to 
buy an extension pole, improvise 
by taping a roller or paint pad 
to one end of a broom handle. 



Overlapping walls If walls are 
to be painted, overlap ceiling 
paint 2 in (5 cm) onto the wall. 
You will find it is easier to cut 
in the wall color at the wall- 
ceiling junction than vice versa. 

• Protecting from overspray If 
you are not using a drip guard, 
protect yourself from spray by 
wearing a long-sleeved shirt and 
a cap, or use nondrip paint. 

• Making a drip guard ( ut a 
dishwashing-liquid bottle in half 
vertically. Attach one half to 

a roller cage by screwing the 
cage's retaining screws through 
holes at ends of the bottle. When 
you roll, any paint spray will be 
caught by the guard. You may 
need to modify the design and 
method of attachment for 
different brands of roller. 



PAINTING WALLS 



Using Equipmknt 



T echnological developments continually bring 
new painting equipment and tools into the 
marketplace and improve existing decorating 



methods. Paint sprayers, for example, are more 
suitable for use in the home than they used to 
be and are readily available for purchase or rent. 



Choosing to Paint wit 
Spraying with ease 1 land- 
held. airless spray guns are 
light and relatively easy to 
use. Practice on a piece of 
newspaper. Clean the nozzle 
regularly for an even coating. 



a Sprayer 

Following guidelines Apply 
several even, thin coats for 
a Hat. even finish: thick coats 
make paint more likely to run 
Spraying can be messy, so 
mask off bordering surfaces. 



Embracing T ethnology 
Reducing effort Use batten - 
powered rollers and brushes 
to eliminate the need for 
reloading. Paint is pumped 
through a tube onto the 
roller or brush head, thus 
speeding up the painting 
process and making it easier. 

• Improving coverage Use 
commercial one-coat paints to 
reduce significantly the time 

it takes to decorate a room. 
These paints are ideal for 
partial redecoration and for 
freshening up a room quickly. 

• Buying multipurpose tools 
These days manufacturers 
produce ladders, for example, 
with far more than their 
traditional purpose in mind. 
Combination ladders have 
several uses - as trestles and 
working platforms as well as 
conventional stepladders. 




Maintaining a steady hand 
With one hand in control of the 
trigger, use the other to stead) 
the sprayer. Keep the nozzle 
about 12 in (30 cm) front the wall. 
W ear lightweight gloves to protect 
your hands from overspray. 




Spray in a continuous motion, 
backward and forward across 
a wall and from top to bottom. 
Spray a little beyond each wall 
edge. Keep spraying until the 
wall is completely covered. 



Safety 

As with any equipment, read 
manufacturer s instructions 
carefully when using a paint 
sprayer. There are particularly 
important safety points to 
remember in this case. 

• Wearing protective clothing 
Wear a mask and goggles 
when using a paint sprayer. 
Never inhale the fine mist of 
paint or get it into your eyes. 

• Protecting hands Never 
put your hands in front of a 
sprayers nozzle. The paint 
wis expelled at high pressure 
and could cause injury. 

• Disconnecting power 
Always disconnect a paint 
sprayer from the power 
supply before you remove 
the nozzle — in order to clear 
blockages, for example. 



Choosing Painting Tools 


Tools 


Characteristics and Suitability 


Brush 


Brushes are multipurpose and come in many 
shapes and sizes. The) - are ideal for cutting in and 
painting intricate details, and can he used on open 
wall surfaces, but will be slower than other tools. 


Roller 


Rollers are ideal for wide, open surfaces, being l'))' 
far the quickest tools for covering walls efficiently. 
The size of them varies, but rollers are too big for 
cutting in. The texture of rollers also varies. 


Sprayer 


Sprayers are ideal where little masking is required 
and lor painting broad wall surfaces and inaccessible 
areas, such as behind pipes. Using a sprayer can 
be a mess)' business, so protect adjacent surfaces. 


Pad 


Pads are suitable for large surfaces, and small pads 
are available for cutting in. They cause less mess 
than rollers. l T se them where extensive masking 
would otherwise he necessary, such as in kitchens. 



28 







I M PRONIN G I E C II NIQUHS 



E m p h a s i z i n g Tex t u r e 



G reater depth and texture can he produced 
by applying specialty coatings and paints ro 
wall surfaces. These finishes look effective and 



are almost as easy to apply as more conventional 
paints. Their thick formulation means that they 
literally add another dimension to your painting. 



Making Patterns 




Using tools 

Use a small grout spreader to 
create a design. Work in areas of 
about 1 sq yd ( 1 nr), or the paint 
will dry before you have made 
the pattern. A semicircular shape 
is easy to reproduce if you want to 
keep the design relatively simple. 



Dealing with Corners 




Cutting in 

Use a small stippling brush to 
apply paint in corners, since 
a textured roller will not reach 
right in. Dab lightly with a well- 
loaded brush to achieve the 
rough finish produced by a 
textured roller on an open wall. 



Leaving Walls 
Looking Natural 

Many wall surfaces provide 
a textured or natural look in 
their own right. This requires 
minimal additional finishing. 

• Natural stone Seal natural 
stone with diluted PYA glue 
(one part PYA to fire pans 
water). This will provide a 
finish, while the bonding 
properties of the PYA-based 
sealer will reduce dust. 

• Brick Use commercial 
watersealants to give bricks 
a low-sheen finish that is 
attractive and functional. 

• Bare plaster A well-plastered 
room can itself be pleasing. 
Seal with two or three coats 
of water-based matte varnish. 



Applying Specialty Coatings to Ceilings 



Specialty coatings designed with ceilings in mind 
can provide effective finishes. They are ideal for 
areas that are prone to cracking, or for uneven 
ceilings that need to look more uniform. As with 



textured paint, you can create a wide variety of 
patterns with tools designed specifically for the 
task, or, by improvising with different implements, 
you can create your own individual look. 



• Getting help Try to find 
someone to help you with 
the application of a textured 
coating to a ceiling, since it is a 
difficult job to do on your own. 
One of you can apply the 
coating, while the other follows 
behind creating the pattern. 

• Cleaning as you go Keep 

a bucket of clean water at hand 
as you texture a ceiling. Rinse 
your tools regularly in the water 
to prevent them from becoming 
clogged up with the coating. 

• Finishing edges Frame a 
finished ceiling by dragging 

a 1-in (25-mm) brush through 
the textured coating all the way 
around the perimeter. This will 
create a precise, well-defined 
edge to enhance the finish. 




Removing drip tips 

Once a textured coating is dry, 
gently brush the ceiling with a 
household broom to remove any 
excess coating. Otherwise, when 
you paint the ceiling, rollers will 
catch on the drip tips, hampering 
an even paint distribution. 




Creating effects 
Use a crumpled plastic bag to 
create a textured effect. Turn the 
bag regularly so that you use a 
clean area to make the imprint. 
Wear surgical gloves to prevent 
your hands from becoming caked, 
and keep some hags at hand. 
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PAINTING WALLS 



Creating Paint Effects 



Y oi can crl ate a \vii)i: ra\c.l of eeekcts by using paints and glazes. Use paint 
for designing patterns and deceiving the eye with color and perspective. 
Use glazes for their semitransparent quality to produce depth and translucence. 

Considering Options 

S imple paint effects can have just as much simple effect that uses colored emulsions. You 
impact as those involving more complex can mix colored glazes, and attempt more 
techniques. If you are a beginner, choose a extravagant finishes, as you gain experience. 



Choosi n G E I F E CT s 

Selecting methods There are 
two main methods of creating 
paint effects. Either a tool is 
dipped into paint or glaze 
and then applied to a wall, 
or a glaze is applied to a wall 
with a brush and a tool is 
pressed into the glaze. The 
former is an "on" technique; 
the latter is “off." Even if you 
use the same glaze and the 
same tool, a different finish 
will be achieved depending 
on which method you employ. 

• Applying a base coat Always 
apply a base coat. Light shades 
are best, since you can then 
build up color: semigloss or 
latex are ideal. 

Preparing to Paint 

• Roughing it Examine walls 
carefully. Rough, textured walls 
are ideal for sponging, which 
disguises defects, w hile smooth, 
completely flat walls will 
show stippling off to its best. 

Assessing suitability Choose 
ragging and bagging rather 
than rag rolling on a wall that 
has pipework or switches. Rag 
rolling needs a constant motion 
without frequent interruptions. 
Joins are difficult to disguise. 

• Getting ready Make sure that 
all materials and tools are ready 
for use, since once you start 

a wall you should finish it 
without interruption. If you do 
not. some areas will dry before 
others and the joins will show. 



Types of Paint Effect 



Whichever paint effect you 
choose, make sure that you have 
all tools and materials at hand. 



Try to maintain consistent hand 
movements from one wall to 
another for an even overall finish. 







Hi! 






Sponging on 

Sponging (see p. 52) is probably the 
easiest paint effec t to create. Latex paints 
or glazes can be used. Natural sea sponges 
are the ideal tools to work with, although 
synthetic sponges can he substituted. 

Sponging off 

A mixed glaze should be used for this 
effect (see p. 52). A sea sponge must be 
used since substitutes tend to smudge the 
finish. This is a natural progression from 
sponging on in terms of difficulty. 

Ragging 

Ragging (see p. 55) involves a similar 
technique to that of sponging, except a 
crumpled, lint-free cloth is used instead 
of a sponge. A mixed glaze should he 
used for the best results. 

Bagging 

Bagging (see p. 55) involves the same 
technique as ragging, except a plastic hag 
is used instead of a rag This creates a 
more sharply defined texture compared 
to the fabric alternate es used in ragging. 

Rag rolling 

Rag rolling (see p. 55) involves rolling 
a tw isted rag down a wall to create a 
repeating pattern. It is best to rag roll 
off. since uniformity and consistency are 
difficult to achieve w hen applying on. 

Stippling 

A stippled effect (see p. 52) is created 
by pressing the bristle tips of a stippling 
brush into a w et glaze. The technique is 
only suitable with glazes, and continuity 
is important to prevent joins or o\erlaps 
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CHEATING PAINT EFFECTS 



A D I) I T I O \ A L Pa inti n g 



Building up a paint-effect tool 
kit can be expensive, so do it 
gradually. Buy equipment as you 
need it. rather than purchasing 
everything that you think you 
may need in the future, only to 
find that you use few items. 

• Improvising You can use 
tools other than special-effect 
equipment for paint techniques. 
Experiment with different 
objects - ordinary household 
items as well as decorating 
tools - to create unique effects 



F.(11 IP.MENT il 




Stenciling 

brush 




Craft knife 



Plastic bag 



Cutting mat 



Colorwashing 

Colorw ashing is probably the 
oldest paint technique. I se a 
large paint brush to apply 
a highly diluted glaze to wall 
surfaces. This will produce 
a translucent finish through 
which the base coat shows, 
creating depth and texture. 

• Stabilizing a wash A wash 
should have the consistency 
of highly diluted paint. To 
prevent it from running off 
the w alls, add a small amount 
of PYA glue to the mix to 
help it adhere to the wall. 

• Adding depth Apply several 
coats, and vary color slightly 
to create a wonderful feeling 
of depth. Warm colors will 
give a glow to any room. 

• Choosing walls Apply a 
wash to a rough surface to 
create texture. The color 
will clear from the peaks 
but build up in the troughs, 
creating a great textured finish. 



Making Glazes 



A glaze is the medium for creating paint 
effects. It is distinguished by its ability to 
hold patterned impressions and by its long drying 



time that allows you to create effects. Glazes 
have traditionally been oil based, but modern 
acrylics are popular and are often premixed. 



Coloring Glazes 



i 




Mixing acrylic colors 
l se an artist's brush to mix 
acrylic colors. Mix the color first 
on a surface such as a paint-can 
lid, and make sure it is the right 
shade. Decant the basic glaze 
into an old jelly jar. and add 
the acrylic color to it. 



C A LC l LATIN G Q 1 A N T I T I E S 
Diluting color For a good 
acrylic-based glaze, five to ten 
percent of the mixture should 
be color and the rest glaze. 

Add the color to the glaze and 
mix thoroughly. A clean jelly 
jar is ideal for mixing small 
quantities of color in this w ay. 
since you can screw the lid on 
tightly before shaking the 
colors to mix them well. 

• Estimating amounts Glazes 
go much farther than standard 
paints. Dilute acrylic glazes 
with a small amount of water 
to increase the coverage of 
the glaze. Estimate how much 
you will need by halving the 
amount of standard paint 
you would require to cover 
the same-sized area of wall. 




Tkaditio n a l Tip 



Mixing a traditional glaze 
Mix six parts of turpentine 
with three parts of boiled 
linseed oil and one part 
of w hite, oil-based undercoat 
or semigloss Tint tile glaze 
using artist s oil paints. 




Mix Cohn's 
before 
chilling to 
glaze 
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FAINTING WAI.I.S 



Sponging 



W hether sponging whole walls or selected 
areas, such as beneath a chair rail, this 
effect transforms the look of a Hat wall surface. 



A single layer of sponging produces a subtle, 
airy pattern, while multiple layers produce a 
busier, bolder effect that has greater depth. 



Sponging Successful i y 

• Removing excess W hen 
sponging on. decant the glaze 
onto an old plate or rimmed 
paint-can lid. Dip the face of 
a damp sponge into the glaze, 
and remove excess by drawing 
the sponge across the rim; 
otherwise, the first impression 
will be thick and blotchy. If 
you do apply too much, 
reapply some base color. 

Rotating the hand Rotate the 
hand into a slightly different 
position after each impression 
to keep the pattern random. 

• Sponging corners Tape 

a small piece of sponge onto 
the end of a pencil to enable 
you to reach into corners. 



Using Color Effectively 



r 




4J \ 

Sponging dark onto light 

Use a light base coat and 
gradually apply darker shades 
on top to produce a highly 
distinctive pattern. The color 
of the final coat applied will 
always be the most dominant. 




Sponging light onto dark 

Use a dark base coat and apply 
progressively lighter shades on 
top for a translucent effect. You 
will see a larger color range 
since the light colors will not 
obliterate preceding coats. 



Stippling 



S tippling is a subtle paint effect using a brush 
to create the impression of a textured surface 
that may range from a light, velvety appearance 



to a coarser finish, depending on the size and 
compactness of the bristles. This is a time- 
consuming technique, but it is very satisfying. 



Choosing Brushes 
Using specialty brushes If 
you can afford one. buy a 
stippling brush, which is ideal 
for stippling since it consists 
of a thick wad of bristles. 



Finding an alternative 

For a less costly alternative to a 
stippling brush, trim the bristles 
of a wallpaper-hanging brush 
with sharp scissors. Make a flat 
pad of bristles so that all the ends 
will he in contact with the wall. 



Stippling Effectively' 
Working in sections Apply 
glaze in areas of about 1 sq yd 
(1 m ). using a large paint 
brush. Cover as evenly as you 
can. then dab the stippling 
brush lightly on the wet glaze. 

• Creating uniformity Work 
from left to right and top to 
bottom. Do not -overlap stipples, 

because they will appear as 
more heavily shaded areas. 
• Preventing clogging 
After each area has been 
stippled, wipe the head 
of the brush with a lint-free 
cloth to remove excess glaze. 
A buildup of glaze will create 
a patch)’ effect over the wall. 

• Adding depth Use a slightly 
darker glaze in the corners of 
a wall than toward the center 
to create a feeling of depth. 




T i \t e - s a v i n g Tip 




Glazing ith a roller 
l se a fine mohair roller to 
apply gla/e to a wall. This is 
much quicker than using 
a brush and therefore allows 
more time for creating an 
effect. Do not overload the 
roller, or the glaze might run. 




CREATING PAINT EFFECTS 



Ragging 



R agging is similar to sponging, except that a 
crumpled lint-free cloth is used rather than 
a sponge. Ragging “off” (see p. 30) is easier and 



more effective than ragging “on.” With the 
latter, cloths become clogged up with glaze, 
producing a rather gummy, patchy finish. 



Creating tiie Effect 







Building up pattern 

Using a damp, scrunched-up rag, 
apply light pressure on the glaze. 
Change your grip frequently to 
produce a random pattern. Return 
to missed areas before the glaze 
dries. Rinse the cloth regularly. 



Shielding Surfaces 




Avoiding smudges 

Hold a strip of cardboard against 
the adjacent wall to prevent the 
edge of the rag from smudging 
color onto it. Move the cardboard 
down as you paint. Wipe it 
regularly to avoid a glaze buildup. 



Bagging 

Use the same technique as for 
ragging, but substitute a plastic 
bag for the lint-free cloth. 

• Choosing bags You will 
need a ready supply of bags 
at hand so that you can 
throw one away and pick up 
a new one as you need to. 

• Experimenting Different 
types of plastic create 
different effects: do not 
he afraid to experiment. 

• Softening edges Bagging 
creates an angular effect. For 
a more understated look, 
gently brush the bagged 
surface. Use a softening 

or wallpaper-hanging brush. 



Rag Rolling 



R ag rolling requires a more ordered technique 
than simple ragging, because the effect 
created is one-directional: it mimics falling 



material. It is ideal for areas such as those 
beneath chair rails and in wall panels, since it 
is difficult to execute uniformly over large areas. 



Rolling Successfully 

• Choosing rags Make sure 
that your rags are all cut to the 
same size and made from the 
same material. The pieces 
should not include seams. 

• Applying glaze Apply the 
glaze in strips from top to 
bottom of the area to be 
ragged. Make each strip 
slightly wider than the rolls. 

• Dealing with corners You 
need both hands to roll a rag 
down the wall, making it 
impossible to shield adjacent 
walls. Make sure that you 
mask the nearest 6 in (13 cm) 
of the adjacent wall with 
newspaper and masking tape. 

Combining techniques 
Stipple the glaze before rag 
rolling to create a softer, 
more material-like effect. 



Preparing Rags 

Having supplies at hand Roll 
up a number of rags before 
you begin to create this paint 
effect, and keep them close at 
hand once you have started. 




Making lengths consistent 

Tie off the ends of the rags so 
that the central portions are of 
a consistent size. Keep them in a 
paint tray to prevent them from 
picking up dust, w hich would 
then be transferred to the walls. 



Improving Technique 




Maintaining uniformity 
Start rag rolling in one of the 
top corners of the area to be 
covered to establish a straight 
edge all the way dow n. Overlap 
each length of rolling slightly, 
to make a continuous pattern. 
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PAINTING WALLS 



Creating Strifes 



S tripes are commonly associated with formality design highly original patterns and use color 

and a sense of order w ithin a room. Creating effectively. Choose imaginatively when it comes 

your ow n stripes gives you lots of scope to to equipment and methods of application. 



Usinc. a Chalk Li\l: 

Ensuring that lines are 
straight is very important in 
decorating. I sc this traditional 
technique to mark out lines in 
readiness lor painting stripes. 

• Snapping a line Measure 
and mark off the widths of 
the stripes along the top 
of the wall. At each mark, 
tap in a 1-in (2.5-cin) nail 
up to about half its length, 
having cheeked that there are 
no pipes or wires beneath 
the surface. Hook a chalk 
line over the nail, and pull 
taut to the floor, making sure 
that it is vertical. Gently pull 
the chalk line aw ay, and snap 
it against the wall to create 
a chalk impression. Remove 
tiie nail, and repeat the 
process at the next mark. 



Marking oi t Stripes 
• ('balking lines Buy powdered 
chalk (contrasting w ith the 
wall color) to fill a chalk-line 
reservoir, or rub a stick of 
chalk along a piece of string. 





Masking off areas 

Run masking tape down the chalk 

guidelines before painting. 

Secure firmly the edge adjacent 
to the area to be painted: leave 
the other edge loose for easy 
removal. Use a soft brush to dust 
a\va\ the chalk before painting. 



Striping Freehand 
• Rolling stripes Masking 
guidelines can be a long job: 
save time by settling for a less 
exact finish. I se a masked 
roller - preferably a foam one. 
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Using a masked roller 
Wrap two pieces of bin (2.5-cm) 
masking tape tightly around 
a “'-in (1^.5-cm) roller. Load with 
paint and roll the w all, creating 
the striped effect. I se the right- 
hand stripe as a guideline to 
align the roller for the next run. 



Rolling Patterns 
Varying stripes Extend the 
technique of creating stripes 
using a roller to include all 
kinds of patterns within the 
stripes. Create different designs 
by modifying the roller itself. 




Using a patterned roller 
Use a craft knife to cut diamond 
shapes, for example, out of a 
foam roller sleeve before use. 
Apply paint from a tray in the 
usual w ay: the diamond-shaped 
holes will not pick up paint, 
creating a pattern on the wall. 



Making a Checkered Pattern 



Combine horizontal and vertical 
stripes to produce a pattern of 
cheeks similar to that of gingham. 
The color that you use for the 




I Use a long level to keep the 
stripes vertical. Move the 
level dow n the wall each time 
you reload the roller. Work 
from right to left so that you 
do not smudge the stripes that 
have already been painted. 



horizontal stripes should be 
lighter than that used for the 
verticals. This will create a third 
color at the crossover points. 




Q Allow the vertical stripes 
to dry thoroughly. Use the 
level horizontally to paint the 
top layer of stripes. W ork from 
the top dow nw ard. The stripes 
may have uneven edges, but 
this adds to the material effect . 
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CREATING PAINT EFFECTS 



Stenciling 



T his technique allows you to reproduce a 
design or pattern accurately over a surface 
as many times as you like. Stencils can he 



made up of a single sheet or a number of 
superimposed layers. The latter option creates 
depth and allow s you to use different colors. 



Using Stencils 

• Loading brushes Cover the 
ends of the bristles evenly, but 
with only a minimal amount 
of paint. Remove excess on 
paper before applying to the 
w r all. Too thick a coverage of 
paint w ill make it seep under 
the edges of the stencil. 

Holding in place Keep a 
stencil in position on a wall 
with masking tape. Low-tack 
tape will not pull the base coat 
off when the stencil is moved. 

• Mixing color Stencils offer 
an excellent opportunity to 
mix and vary colors. Create 
subtle differences in shade 
from one area to another to 
produce a mellow, aged effect. 

• Keeping stencils clean W ash 
acetate stencils regularly in 

w arm w ater to keep their 
edges clean and free of paint. 



Choosing an Image 
• Getting ideas Use books 
and magazines as inspiration. 
Make sure that the image you 
choose has a distinct outline 
and clear detail within it. 



Selecting Tools 
• Cutting stencils Use a craft 
knife, ideally w ith a narrow- 
handle for easy maneuvering. 
Cut stencil edges at a slight 
angle to limit paint seepage. 



Tracing & Cutting a Stencil 




to trace an image first. Secure 



acetate over an image with 
masking tape, and trace outline 
and detail w ith a w r ax crayon. 




will use one stencil to create 
many images, so make a good 
job of it. Use a cutting mat if 
you are cutting a lot of stencils. 



Creating Depth 
• Using shading To lend a 
three-dimensional effect to a 
stenciled image, vary the degree 
of color shading across it. 




Shading around edges 
Make the color intensity greater 
around the edges of a design. To 
add more depth, shade one of 
the edges slightly more, creating 
an impression of shadow and 
hence directional sunlight. 



Placing Designs 
• Stenciling a border L T se a 
level and a soft pencil to draw 
a continuous line all around 
the walls about 12 in (30 cm) 
from the ceiling, having 
measured the correct drop at 
several points around the room. 
Sit the bottom edge of the 
stencil on this line, and follow 
the line around with the 
stencil, thus creating an 
attractive border. Do not 
forget to rub out the pencil 
line carefully w ith an eraser 
once you have finished. 

Grouping images Follow- 
through a theme by grouping 
images together. Animals are 
a popular subject for this 
treatment. Three leaping 
dolphins in a bathroom, for 
example, or a collection of 
farmyard animals in a kitchen 
can look very effective. 



F I N D I N G A LT E R N AT I V E S 

to a Brush 

Experiment with other 
implements for stenciling 
instead of a stenciling brush 
to produce a range of effects. 

• Sponging Use a natural 
sea sponge to create a highly 
textured stenciled effect. 

• Crayoning Try special 
stenciling crayons or 
traditional crayons. Ensure 
that the end of the crayon 
is very rounded, and use 

it in a circular motion. 

• Spraying If you are using 
aerosol paints, w hich are 
ideal for stenciling, mask 
all around the stencil w ith 
newspaper to prevent 
overspray beyond the image. 

• Improvising Cut down the 
bristles of an old paintbrush 
to make a stenciling brush. 



FAINTING WALLS 



P HINTING 



P riming oilers an alternative to stenciling in 
transferring a painted image on to a wall. It 
need not he an exact science, and you can use 



a variety of tools. Stamping and blocking are the 
techniques: an image stands above a stamp; 
with a block it takes up the whole surface area. 



Choosing Eqi ipment 

• Stamping Buy stamps or 
make your own by cutting a 
design into a small piece of 
linoleum. Glue a wooden 
block to the back of the 
linoleum to act as a handle. 
Load paint onto the face of the 
stamp with a rigid mini-roller. 

Blocking Use household 
objects such as sponges or 
potato halves to make a block. 
These sorts of “tools’* are 
readily available to you and 
achieve a very good texture. 

• Increasing depth Vary texture 
by stamping or blocking onto 

a piece of paper before 
applying the tool to the wall, 
to reduce the density of paint. 



Using Stamps 

4 ? 4 ? 

* * 




Rolling onto a wall 

Place the bottom edge of a stamp 
on the wall, and roll it onto the 
wall until the top edge makes 
contact. Hold for a second, then 
lift off carefully. This motion will 
ensure a crisp, clean impression. 



Choosing Blocks 




Making a block 

Transfer a shape onto a household 
sponge, and cut it out with sharp 
scissors. Place the sponge fully 
onto the wall and agitate it 
slightly without changing its 
position. Reload frequently. 



Creating Murals 



P roducing a mural is not as daunting as you 
may think; it is simply another method of 
transferring a drawn or copied image onto a wall. 



Some artistic ability is helpful but not essential, 
since - in its simplest form - this technique is 
no different from painting by numbers. 



Using an Image of You 
• Selecting an image Choose 
a subject that suits the nature 
of the room in which it is to 
appear, and that is not too 
detailed and difficult to copy. 




r Own Choice 




1 Secure some tracing paper 
over an image. Measure out 
and draw an accurate grid so 
that it covers the picture. A 
grid made up of 1 in by 1 in 
(2.5 cm by 2.5 cm) squares is 
a standard workable size. 



2 Scale up the grid onto the 
wall using chalk or a soft 
pencil. 1 sing the first grid as a 
guide, fill in the corresponding 
squares on the wall. Erase 
the chalk dust or pencil lines 
when you have finished. 



Saving Time 

Projecting a design Use a 
slide or overhead projector to 
transfer a design directly onto 
a wall. Adjust the size by 
moving the projector closer to 
or farther away from the wall. 

Painting quickly Have a 
selection of different-sized 
brushes at hand, so that you 
will have the right size for 
the area you are painting. 

Painting with a steady hand 
Hold one end of a 18-in 
( n-cm) length of dowel with 
your nonpainting hand, and 
place the other end against the 
wall (pad the dowel to 
prevent it from scratching the 
paintwork). Rest the forearm 
of vour painting arm on the 
central section of the dow el 
to maintain a steady hand. 
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CREATING PAINT EFFECTS 



Deceiving the Eye 



P aint can be used to create all sorts of 
different illusions on a flat surface. These 
illusions vary greatly in complexity, and many 



of them require a lot of time and care to execute. 
Simple applications, however, can often prove 
just as effective as more extravagant ideas. 



Creating the Impression of Stone Blocks 



\ 

V 




1 Paint the whole wall with 
a light base color. Mark out 
block shapes with strips of 
Vi- in (1-cm) masking tape. The 
masked areas will be the mortar 
lines in the finished effect. 



2 Sponge on two coats that 
are darker than the mortar 
color. Apply the second before 
the first has dried, so that the 
colors merge. Apply lots of 
paint for texture. Allow to dry. 




3 Remove the masking tape 
to reveal the mortar. For 
a weathered effect, mix burnt 
umber w’ith a little yellow- 
ochre, and paint some cracks 
w ith a fine-tipped artist’s brush. 



Painting Interior Surf 

• Increasing texture Use coarse- 
grained, exterior masonry paint 
for the base coat to add texture 
and create effective mortar. 

You can add sand to interior 
latex for a similar effect. 



ces to Look Like Enter 
Varying color and texture 
Choose paint colors according 
to the type of surface you 
wish to mimic. Apply using a 
fibrous sea sponge to achieve 
a more finely textured finish. 



al Walls 

Being authentic Increase 
realism by enhancing the 
outlines of shapes with a soft 
pencil. Darkening the edges 
will add depth. Do this before 
removing the masking tape. 



Including Trompi ■ L'op/l Imagery in Your Decorating 



Technically, painting stonework 
is trompi: ' l oci/, but the term is 
more commonly associated with 
the reproduction of specific 
objects on a wall. Such images 
appear three-dimensional and 
therefore seem lifelike. 

• Keeping it simple If you are 

a beginner, do not be loo bold. 
Recreating a life-sized kitchen 
cabinet, for example, would lest 
the most experienced decorator. 
Small items such as picture 
frames are a good start. 

• Mixing real with false This 
will often produce the most 
realistic trompc locil. For 
example, paint in a decorative 
cord between a vertical row 
of hanging plates or pictures. 




Painting flat surfaces 
Producing an illusion of depth on 
a flat surface is not easy. Paying 
attention to small details, however, 
will add considerably to the 
realism of the effect. Paint an 
illusory cabinet in the same style 
as the real furniture in the room. 




Using an alcove 
Alcoves provide an opportunity 
to paint faux shelves. The depth 
of the recess adds yet another 
dimension to the effect. Hang 
real items alongside imaginary 
ones, which will help to bring 
the whole picture to life. 



FAINTING WALLS 



Finish inc; 



T here are a m mbi:r of final torches that can enhance the finish of any 
painting project and smooth the way for future work. Once you have 
finished, make sure that you clean equipment thoroughly and store it it well. 

Preventing and Correcting Mistakes 

I I is almost inevitable that you w ill have some technique. Many can be corrected w ith only a 
problems w ith your painted surfaces - most little amount of extra work, w hich is well worth 
resulting from inadequate preparation or poor doing to avoid spoiling the overall finish. 



Drying Properly 

• Avoiding patches Not 
allow ing paint to dry out fully 
before recoating may produce 
a shadowed or patchy finish. 

In such a case, leave for 2 i 
hours, and apply another coat. 

Speeding up drying In a cold 
or damp room, reduce drying 
time by heating the room or 
opening windows. Otherwise, 
paint may w rinkle or discolor. 

Removing Overspill 

• Cleaning fixtures If paint 
gets onto electrical fixtures, 
remove it carefully when dry 
using a scraper or filling knife. 

Dealing with w oodw ork 
Wall paint on woodwork 
need not be a problem if the 
woodwork is to be painted. 
Sand back pronounced drips 
or areas of roller spray. 

Dealing with Cracks 

• Settlement cracking The 
appearance of cracks in wall 
surfaces soon after painting 
usually indicates movement of 
the building. This is common 
in new houses as settlement 
occurs. Redecorate affected 
areas when movement ceases. 

Prolonged cracking Persistent 
movement because of climate, 
the age of the building, or the 
installation of heating can be 
more ol a problem. Consider 
using flexible commercial 
paints and fillers, or lining the 
walls to cover hairline cracks. 



Ri cri eying Paint Fai its 



There are various common paint 
faults that can haunt decorators. 
Most can be solved with relative 



ease, and lew necessitate a fresh 
start t se a line-grade sandpaper 
when repairing a top coat. 





Poor coverage 

This is the simplest of mistakes, resulting 
from not enough paint or too few coats 
being applied. Reeoat the area, being sure 
to load equipment correctly and spread the 
paint using the appropriate technique. 

Brush marks 

Brush marks may remain visible on the 
painted surface once they are dry. Small 
areas may he acceptable on the grounds that 
they create a traditional feel, but larger areas 
should be sanded and recoated. 

Roller trails 

Roller trails are caused by not laying off the 
paint during application and allowing too 
much paint to gather at the roller edges. 
Carefully sand back the affected area, and 
touch up carefully with a brush. 

Flaking paint 

Paint is likely to flake if it has been applied 
to an unsealed, dusty wall. Sand the affected 
area back until the flakes have been 
removed, stabilize the surface with a 
commercial sealer, then reeoat w ith paint. 

Assorted stains 

There are a number of miscellaneous stains, 
resulting from rust spots for example, that 
may show through a top coat. Cover the area 
with an oil-based undercoat or primer, allow 
to dry, and repaint with top coat. 

Drip marks 

Drip marks on a painted surface occur 
when paint has been applied too thickly and 
therefore begins to sag or run down before it 
dries. Sand back the affected area, then 
touch up with top coat using a small brush. 




FINISHI N G 



Cleaning and Storing Equipment 



K eeping equipment dean ensi 
he in good working order 
you want to use it. and that it will 

Caring after Use 
• Conserving water Most wall 
paints are water-based, so you 
can wash brushes and other 
painting equipment under a 
running tap. Remove excess 
paint on newspaper first, thus 
reducing the amount of water 
required for cleaning, and 
limiting the amount of paint 
entering the water supply. 

• Washing brushes Massage 
a small amount of household 
detergent into the bristles of 
brushes to speed up cleaning. 
This will also make the bristles 
softer and more flexible when 
you need to use them again. 

• Preventing rust After 
cleaning metal items such as 
roller cages and paint trays, 
make sure that you dry them 
thoroughly with a soft cloth; 
otherwise, they may rust. 

• Recycling paint cans Wash 
out paint cans thoroughly 
when you have finished with 
the paint, and use for storing 
a variety of household items. 



Storing Brushes 





Hanging brushes 
Hang brushes from hooks around 
the inside of a can or bucket. 
(Dry any damp bristles first with 
a hairdryer; otherwise, they will 
stiek together.) Stored in this 
way, bristles will be protected 
front the risk of being crushed. 



ires that it will more quickly 

the next time ordered storage 

not deteriorate work out your 

Cleaning Thoroughly 

• 1 sing a scourer If you do 
not clean a paintbrush well 
after you have finished using 
it, paint will accumulate at the 
base of the bristles and on the 
ferrule, and the brush's life 
will be reduced considerably. 




Scouring a ferrule 
Clean off dried-on or stubborn 
paint from ferrules and brush 
handles using a kitchen scourer. 
You can also use a scourer on 
the bristles but only lengthwise; 
otherwise, the bristles will splay 
out and lose their shape. 

Storing Materials 

• Keeping paint Store paints 
inside the house if possible. 
The>’ can be adversely affected 
by temperature fluctuations. 
Hold lids on firmly and shake 
cans to produce an airlock to 
prevent a skin from forming. 

• Storing glazes W rite the 
recipe for a glaze on the side 
of the jar in case you want to 
mix more at a later date. 

• Caring for stencils Store 
stencils between pieces of 
cardboard and somewhere flat, 
such as in a book. Stencils can 
be reused only if they sit fiat. 

• Storing dropcloths Launder 
dropcloths before storing so 
that the)' do not spread dust. 



than it should. Efficient and 
1 makes it easy to find items and 
requirements for future projects. 

Disposing of Paint 
• Protecting the environment 
Never dispose of decorating 
materials down sinks or 
drains. Pour all paint leftovers 
into one can. secure the lid 
tightly, and dispose of it with 
the rest of the household waste. 




Bright Idea 




Labeling paint cans 
Always label cans after 
decorating, noting which 
room of the house they were 
used in, and on what date. 
Use self-adhesive labels or 
strips of masking tape. 



Removing Paint 

However carefully you place 
dropcloths over a floor and 
fasten them down with 
masking tape before you start 
decorating, some paint 
splashes may find their way 
on to the carpet. Deal with 
them promptly and effective!}. 

• Using a craft knife Allow 
the paint to dry completely, 
then scrape across the 
surface with a craft knife. 
Hold the blade at right angles 
to the floor to avoid cutting 
into the carpet. The paint 
will gradually crumble, and 
you can then remove it 
with a vacuum cleaner. 
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Covering Walls 

T ill MOST COMM OX AITVR.XATIYV to pClilUillg 
trails is wallpapering. More innovative 
decorators may alternatively like to use fabric 
in a similar way to wallpaper. For a solid, 
traditional finish, various t ypes of wooden 
paneling, which ma y he painted or left 
natural, can he used. The many wall-covering 
options make it easy to select a finish to suit 
your practical and economic needs, as well 
as satisfying your personal preferences. 

Selecting Wallpapering Materials 

W allpapers are manufactured in a number easy to hang, however aesthetically pleasing 
of finishes. Prices vary greatly, and the they are. There is a wide choice of inexpensive 
most expensive wallpapers are not necessarily wallpapers, and they are usually easy to hang. 



Q l I c: K R I F h K E N ( E 
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Adding Borders, p. 52 
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Wallpaper Types and Tiieik Characteristics 


Type 


Finish 


Uses 


Lining 


Undecorated, smooth, off-white or 
buff-colored paper. Available in different 
grades of thickness. 


Ideal base for painting and 
wallpapering; suitable for all areas of 
the home. Disguises blemishes well. 


V oodchip 


Undecorated, rough-textured, 
off-white or buff-colored wallpaper. 
Coarseness of wallpaper varies. 


Excellent for covering walls and ceilings 
that are in poor condition; suitable for 
all areas of the home. 


Embossed 


Thick-textured w allpaper with relief- 
imprinted patterns. Produces a three- 
dimensional finish. 


\\ r ide choice of patterns available; 
suitable for any room. Heavyweight 
wallpaper, so difficult to use on ceilings. 


Standard 

decorated 


Flat wallpaper with a motif or pattern 
that has been machine-printed onto 
the surface of the wallpaper. 


Highly decorative and excellent for 
use in bedrooms, but not suitable for 
high-wear areas of the home. 


Flocked 


Fibrous-material finish attached to 
backing paper. Synthetic-fiber makeup. 


Creates a rich, sumptuous feel, so ideal 
for formal sitting or dining rooms. 


Vinyl 


Vinyl is a flat, decorative wallpaper with 
a clear, protective vinyl coating. Blown 
vinyl is embossed, with a protective vinyl 
layer, and is attached to backing paper. 
Heavy-duty vinyl is a thick, decorative 
paper with a protective vinyl coating. 


Vinyl's wipeable surface makes it suitable 
in all rooms. Blown vinyl is more 
durable than standard embossed paper 
and hides blemishes w ell. Heavy-duty 
vinyl is ideal for kitchens and bathrooms 
since it can often be scrubbed. 
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COVERING WALLS 



Basic Wallpapering Equipment 



You will nood more equipment 
for papering walls than for 
painting. Many tools, however, 
are required for both so. once 
those items are in your toolkit, 
they can be used for either job. 

• Prioritizing quality Buy the 
best-quality tools that you can 
afford. This is particularly 
important for the items that are 
used most and those that come 
into direct contact with the 
wallpaper, such as wallpaper- 
hanging and pasting brushes, 
seam roller, scissors, and a craft 
knife. The latter two items are 
vital for making accurate cuts 
and, therefore, achieving the 
best possible finish. 

• Choosing brushes Select a 
pasting brush that will cover 

a surface evenly and efficiently, 
and a wallpaper-hanging brush 
with long, flexible bristles. 

• Considering safety Follow 
the same safety precautions 
with regard to wallpapering 
materials and equipment as 
for painting (see p. 23). 





Goggles 
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Wallpaper-hanging brush 



Pasting brush 



Rubber gloves 



Pasting 

table 



\ 



Pencil 




Phillips-head screwdriver 



i 



seam Filling 

roller knife 



Screwdriver 




Wallpaper-hanging 
scissors 



Ruler 
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Level 
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COVERING WALLS 



C H C) O S I N G WAL L P A P E R 



T in: shape and i sage 01 \ room, the style of your home, and any effect that 
you wish to achieve are factors to hear in mind when choosing wallpaper, 
hut whether you like a w allpaper will have most influence on your choice. 

— CO NS I DRRING EFFECTS ^ ■ 

I f you want to achieve a specific effect in a choice of color. A desire to create the illusion 
room, the decisions that you make about of space, for example, may influence you as 
pattern and design can be as important as your much as a wallpapers other decorative qualities. 



C O \ S I D E R 1 N G C) PT IONS 
Hiding delects Choose a 
textured or heavily patterned 
w allpaper to detract from 
uneven walls. A busy pattern 
will disguise a problem best. 

• Creating order Use bold, 
geometric designs if you want 
to create a sense of order and 
formality within a room. 

• Using two wallpapers If a 
room has a natural dividing 
line, such as a chair rail, use 
two different wallpapers, 
therby creating a feeling of 
height, for example. 

• Considering other colors 
Bear in mind the colors of 
walls and woodwork when 
choosing wallpaper. It should 
be complemented by nearby 
colors to maximize its effect. 



Creating Height 




C O O R I) I N AT I N G D E COR 
Creating a total look Buy a 
complete range of decorative 
materials so that fabrics, 
wallpaper, and paint match. 





Matching accessories 
Use matching wallpaper and 
fabric to create a coordinated 
look Tie in other accessories bv 
picking out different tones of the 
colors used in the wallpaper. 



Using stripes 

Vertical stripes make a room look 
taller and are ideal if ceilings are 
low Here, a room divider covered 
in striped wallpaper contributes 
to the illusion of height. 



Choosing Large Patterns 




Reducing the size of large room 
\ large pattern can dominate the decoration in 
a room, since it w ill seem to bring the walls 
toward a view er, reducing the feeling of space. In 
a small room a large pattern can he overpowering, 
hut in a big room it can help to create a cozy feel. 



Choosing Small Patterns 




Creating a feeling of space 
A small pattern has the effect of making a room 
appear larger, as long as the background color 
of the w allpaper is pale. The less dense the pattern, 
the greater the effect. A dense pattern, ev en if it is 
small-scale, creates a busy feel within a room. 





CHOOSING WALLPAPER 



Planning the 

I t is highly important to figure out how much 
wallpaper is required for a room and to 
determine the order in w hich the room will be 



Wa llpaperinc. 

wallpapered. Measure walls accurately so that 
there will be no w r aste, and think very carefully 
about where in the room to start wallpapering. 



Measuring the Dimensi 
Measuring total surface area 
Measure each wall as a separate 
entity. Add together w all areas, 
plus the ceiling area (obtained 
by measuring the floor), to 
give the total surface area. 



ons of a Room 

Including repeats To account 
for trimming and waste of 
large-patterned wallpaper, add 
the size of the pattern repeat 
to the room height. This w ill 
guarantee enough wallpaper. 



Multiply height hy width of wall 




Calculating quantities 

Multiply the height of a wall by the width (I x 2) 
to calculate the surface area. Measure the height in 
several places, since it may vary. To obtain a ceiling 
measurement, measure the floor (3 x a). Divide the 
total surface area by the area of a roll of w allpaper 
to give the number of rolls required for the room. 



Do not 
deduct door 
for window ) 
areas from 
calculations 
to allow for 
trimming 
and waste 



Measure 
floor area 
instead of 
ceiling 



C A LC U L AT I N G A C C l R AT E L Y 

Including lining If you w ant 
to line the walls of a room 
before wallpapering them, 
remember to include lining 
paper in your calculations of 
material requirements. Lining 
paper has no pattern repeat, 
so the surface area alone is all 
you need for the calculation. 

Doing a quick count In a 
room that is already papered, 
count how many hangs were 
used before. This is a quick 
way to measure the number 
of rolls of wallpaper that you 
will need. In rooms of average 
height, small-patterned paper 
gives four hangs per roll, w hile 
large-patterned paper gives 
three. Most wallpapers conform 
to a standard roll length. 

Wa 1 1 pa peri ng ceilings 
Wallpaper a ceiling in the 
direction of its longest length. 
This w'ill keep the number of 
lengths required to a minimum 
as w ell as reducing trimming 
and the waste of w allpaper. 



Starting & Finishing in 



Continue! 

around j 1 I 2 

rest o f / 

room, and p {rst is I 

join up in ccll tralized 

corner 
next to 
fireplace 
area 



the Correct Place 



\ Pi i ash 
papering 
fireplace 
area 




Centralizing the first hang 

If using a large-patterned w allpaper in a room w ith 
a focal point such as a fireplace area ( 1 ), start hy 
centralizing the pattern on the focal point (see 
p. i9). Finish the focal point (2) before continuing 
to w allpaper around the rest of the room (3). 



Wallpapering straightforward rooms 

In rooms where no centralizing is required, start 
wallpapering near the corner that is least visible 
when entering or sitting in the room ( 1 ). Make sure 
that the first hang needs no complicated trimming 
and is a good point from which to continue (2). 



COVERING WALES 



Preparing to Wallpaper 



A certain amo! 7 \T of preparation is necessary prior io wall papering, depending 
on the finish you want and whether or not the walls have been papered 
before. Wallpaper faults are not always easy to put right, so prepare surfaces well. 

Stripping Walls — > 



S hip all old wallpaper before hanging a new 
wallcovering. Some manufacturers suggest 
that you remove only the top layer of vinyl 



wallpapers and use the backing layer as a 
lining. This is only possible, however, if that 
backing layer is stuck firmly enough. 



Stripping Easily 

Stripping dry Remove any 
loose w allpaper before soaking 
to reduce the amount of mess 
caused by water and wet paper. 
Where seams have lifted, you 
can get a good hold. Vinyl top 
layers usually pull away easily. 

Soaking walls Use hot water 
to soak wallpaper. Apply the 
water with a large pasting 
brush. Allow it to penetrate for 
a few minutes before removing 
the wallpaper with a scraper. 

Protecting floors Stripping 
is messy, so you need to 
protect the floor. As well as 
dropcloths, put rolls of 
newspaper at the bases of 
walls to soak up w ater runoff. 



Scoring Walls 




Making your own scorer 
Adapt an old roller head by 
inserting long screw s at regular 
intervals so they protrude out the 
other side. Run the roller over 
the wallpaper to pierce it and 
allow w ater to reach the paste. 






Traditional Tip 




Using vinegar 
Add a small amount of 
vinegar to hot water io make 
a potent stripping agent. The 
vinegar will react with 
wallpaper paste. loosening it. 



Safety 

When using a stripper, wear 
goggles to protect your eyes, 
and keep out of the way of 
the hot steam. You may wish to 
protect your hands with gloves. 

• Following instructions Read 
manufacturers’ guidelines 
carefully before using a steam 
stripper, since they may differ 
from one machine to another. 

• Leaving unattended Turn a 
stripper off when not in use. 

• Stripping ceilings Beware of 
hot water droplets that can 
collect on the edge of the 
pad and drip onto you. 

• Keeping cords dry Ensure 
that no water comes into 
contact with electrical cords. 



Using a Steam Stripper 



Steam stripping is by far the 
most effective way of removing 
wallpaper from walls. Renting a 
steam stripper is not expensive, 
but consider buying one if you 
intend to strip a lot of wallpaper 
throughout a house. 

• Filling a stripper Fill a steam 
stripper with hot water, not 
cold, to reduce the boiling time 
required. The equipment will 
then be ready to use sooner. 

• Checking water levels Make 
sure that a steam stripper 
always has plenty of water in 
it. If you allow the stripper to 
boil dry, you may damage the 
element, which will necessitate 
some expensive repairs. 




Stripping effectively 
With one hand holding the 
stripper pad in position against 
the wall, use the other hand to 
scrape off the wallpaper where 
the pad has just been. Soaking 
times xx' ill vary, depending on 
the type of wallpaper. 





PREPARING TO WALLPAPER 



Preparing Walls 



W hether walls have ju.st been stripped or 
are being wallpapered for the first time, 
good preparation is vitally important. Filling and 



sanding are essential. Some wallpapers ma\ 
disguise wall imperfections, but a good surface 
is necessary for paper and paste adhesion. 



Doing the Basics 

• Providing a key Sand glossy 
w alls or those with a silky- 
smooth finish to provide a key 
for wallpaper adhesion. This 
wall also speed up drying: 
paste will dry into the wall and 
out through the paper. 

Sealing dust Seal dusty 
surfaces with a coat of size or 
a PVA glue solution (five parts 
waiter, one part PVA). This will 
help wallpaper to stick but 
allow you to move it easily. 

• Covering texture If you 
cannot remove a highly 
textured coating with a steam 
stripper, apply a stabilizing coat 
of diluted PVA (five parts w ater, 
one pan PVA), then coat the 
surface thinly with plaster. 



Hiding Imperfections 

Masking stains To prevent 
stains from bleeding through 
and discoloring wallpaper, 
spray the affected area with 
a commercial stain-blocking 
agent, or apply an oil-based 
primer before wallpapering. 

Removing protrusions Take 
old nails and screws out of 
the wall with a claw hammer, 
or drive them in and fill. Make 
sure they are well beneath the 
surface to prevent staining. 

• Covering dark backgrounds 
When applying light-colored 
wallpaper to a previously dark 
or patchy wall, apply a coat of 
light latex paint to prevent the 
dark color from show ing 
through and even out patches. 




Times a ving T i p 




Filling and sizing 
Fill any small holes. Before 
the filler dries, cover the area 
with a PVA glue solution (five 
parts water, one part PVA). 
Carefully smooth it with 
a brush to eliminate the 
need for sanding. 



Preparing and Papering Ceilings 



As with most decorating jobs, 
it is best to start at the top and 
work down. Ceilings should be 
tackled first after all standard 
preparation has been carried out. 

• Filling edges Ensure that 
the wall-ceiling junction is 
precisely filled and sanded, 
since this edge will provide the 
guideline for wallpapering on 
both the ceiling and the walls. 

• Testing ceilings Old latex- 
painted ceilings may he 
unstable. The weight of 
wallpaper may pull the paint 
off, causing the wallpaper to 
sag. Apply a small test patch of 
wallpaper to the ceiling, and 
leave it overnight. If it is still 
firmly stuck in the morning, 
continue wallpapering. 

• Playing safe If you are unsure 
about the stability of a ceiling, 
strip off the old paint with a 
scraper before proceeding any 
further. Then prepare the 
surface and seal as usual. 



Position wallpaper Support weight of 

at erne end of room rest of wallpaper 




ceiling is about 6 in (IS cm) above your head - close middle 

enough to allow you to move the wallpaper easily without 
being cramped. To reduce the risk of tearing, ask a friend 
to help you to hold a length of wallpaper while you apply.it 



COVERING WALLS 



Improving Techniq u e s 



T here is only one tecmmqi i lor applying wallpaper to a wall - with a paper- 
hanging brush and various trimming tools. The secret of success lies in the 
preparation of the surface and in your ability to wallpaper around obstacles. 

Measuring and Cutting 

A ccurate measuring will ensure that there is cutting wallpaper, check that all the rolls have 
minimal wastage in what is inevitably the same batch number, thereby avoiding the 
a w asteful technique. Before unw rapping and possibility of color variations between rolls. 



Starting Out 

Making equipment reach 
Make sure that scissors are 
sharp and that the surface o( 
the pasting table is clean 
before you start work. 

Measuring walls Measure 
the exact distance between the 
ceiling and the top of the 
baseboard. Add the size of 
the pattern repeat, plus i in 
( 10 cm) to allow for trimming. 
• Stacking hangs Most hangs 
w ill be of a standard length 
within a room. Cut a number 
of these lengths to start with, 
so that you have them on 
hand when you need them. 



Working with Paper 

• Trimming by hand Some 
expensive wallpapers may 
not have perfectly straight 
edges. Trim them with sharp 
scissors before application. 

Dealing with length Most 
of the lengths you cut will be 
longer than the pasting board 
itself, so allow the wallpaper 
to concertina back on itself, 
taking care not to crease it. 

• Cutting When you have 
marked off measurements on 
the wallpaper, use a ruler to 
draw a guideline. Cut across 
this line. You may soon be abk 
to cut a straight line by eye. 



M E A S IT R I N G E A S I L Y 




Marking a pasting table 
Turn the edge of a pasting table 
into a ruler by marking off 
increments accurately and at 
appropriate intervals along the 
table’s length. Measure lengths 
of wallpaper against this instead 
of using a ruler every time. 



Lining Wales 



To improve wallpaper finish, ii 
is worth lining the walls first: 
many manufacturers recommend 
it. The same techniques lor 
wallpaper apply to lining paper, 
with a few minor adjustments. 

• Leveling Lining paper does 
not need to be exactly vertical, 
since it is not seen. Treat each 
wall as a self-contained tin it. 

• Sizing Size lined surfaces 
once they are dry' using a diluted 
paste solution mixed according 
to the manufacturers guidelines. 
Sizing will allow you to move 
paper easily when positioning it. 

• Sealing edges Seal trimmed 
edges with flexible filler to 
prevent them from lifting and 
to give a good edge against 

w hich you can trim wallpaper. 



Line narrow widths ivrtically 




Lining horizontally and vertically' 

W hen deciding the direction in which to hang lining 
paper, lx* guided by the fewest number of hangs 
needed. The fewer the hangs, the less culling and 
trimming. Horizontal lining around a fireplace area 
makes trimming and rounding the corners easier. 



Line wide 

surfaces 

horizontally 
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IMPROVING TECHNIQUES 



Pasting 



W allpaper requires adhesive to attach it to 
a wall. You can either mix wallpaper paste 
yourself or buy it premixed and apply it to the 



wallpaper. Some wallpapers are prepasted - 
water activates a coating on the back - while 
others require that you apply paste to the w all. 



Mixing Paste 
• Stirring well Stir paste for 
longer than suggested by the 
manufacturer to ensure that 
there are no lumps. 'A wooden 
dowel makes an ideal stirrer. 
Also stir the paste from time 
to time during wallpapering. 




Rolling up wallpaper 

Prepasted wallpaper needs 
soaking to activate the paste. 
Loosely roll tip a cut length with 
the pattern on the inside so that 
the water will come into contact 
with all the pasted surface easily, 
thus activating the paste. 

Handling Damp Paper 
Protecting wallpaper As you 
transfer wallpaper from the 
container in w hich it is being 
soaked to a pasting table, the 
patterned side of the wallpaper 
may rub on the side of the 
table and be damaged. Soften 
the edges of the table by 
covering them with two or 
three layers of masking tape. 

• Anchoring edges Have 
a small jar of premixed paste 
handy as you prepare to hang 
a length of w allpaper. The 
edges of prepasted w allpaper 
sometimes dry out too 
quickly, and you may need 
to apply a little more paste 
before you hang them. 



Pasting Paper 
Keeping paper flat To 
prevent w allpaper from curling, 
weight each end before you 
start. Cover evenly with paste. 
Fold it into a loose, crease-free 
concertina as you move along 
from one end to the other. 




Folding soaked paper 
Let soaked wallpaper unroll on 
a pasting table. Fold each end 
back on itself into the middle of 
the length so that the pattern is 
on the outside. This will prevent 
the pasted side from drying out 
before you apply it to the wall. 



Keeping Paper Clean 
Protecting from paste Paste 
each length in the same 
position - Hush with the edge 
of the pasting table - to avoid 
getting paste on the right side. 
Wipe the table with clean, 
w arm water between lengths. 




Money-saving Tip 




Using a kitchen table 
Spread a plastic sheet over 



a kitchen table, and use it as 
a pasting table instead of 
buying one. Make sure that 
the sheet is held taut by 
taping it securely at each 
corner to the table legs. 



Storing Wallpaper While it Soaks 




is ideal. Always remove a length from the same 
end then move the others along, so that you 
take the one that has soaked longest. 



Dealing with Prepasted Wallpaper 



COVERING WALLS 



Hanging Wallpaper 



to master the basic method of application so 
that when you come across obstacles, you w ill 
have a sound technique on w hich to build. 



S T A R T I \ G A C C l RAT E I Y 




Finding the vertical 

Use a level as a straightedge 
to draw a pencil guideline at 
your chosen starting point on 
the wall. Extend this line by 
carefully moving the level down 
the wall to make sure of an 
accurate and continuous guide. 



\ Waff 




Preventing tears 
Wallpaper that has been folded 
while soaking is more likely to 
tear, so support its weight with 
one hand as you unroll it. Make 
the first contact about 6 in 
( IS cm) below* the ceiling, and 
follow guidelines down the wall. 



Hanging Si cci ssfi fey 

• Allowing for expansion When 
measuring out where lengths 
will hang, bear in mind that 

w allpaper expands from its 
dry measurement once it is 
pasted. Make an allowance 
of up to 1 i in (0.5 cm). 

Smoothing w allpaper Brush 
from the center of a length out 
toward and over the edges, and 
from top to bottom. This 
removes air bubbles. 

I sing embossed wallpaper 
Do not apply roo much 
pressure; otherwise, the raised 
pattern will be flattened. 

• Applying vinyl Take care not 
to stretch vinyl wallpaper w hile 
smoothing it. This can distort 
its edges and make it difficult 
to join to the next hang. 



H owever much preparation you do, a good 
hanging technique is vital to give a quality 
finish to your wallpapered walls. It is important 

A DDK E S SING 



T R I M M I N G Wa I. L PA P E R 



M aking a precise dividing line between 
wallpaper and the adjacent surfaces is 
important for the production of a neat and 



well-defined finished product. Sharp scissors 
and craft knives and a steady, accurate cutting 
technique are required to achieve this aim. 




M O N EY'SAVI X G T 1 P 



! sc an 




Labeling craft-knife blades 
Mark a dot on one end of 
a new craft-knife blade. 
Alw ays use the marked end 
first, so that when you need 
to change the blade around 
you w ill be sure that the 
other end has not been used. 



Hiding Uneven Lines 




W here the wall-ceiling junction 
is not a straight edge, overlap 
the wallpaper slightly onto the 
ceiling, make a crease line with 
a pair of scissors, then trim 
l itis will create a straighter line. 



Fixing Overtrimming 




Hiding joins 

If you have trimmed too much 
w allpaper, insert a small sliver at 
the top behind the main length. 
Overlap the main length onto 
the sliver. The overlap w ill not 
he seen from the floor 
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I M I> H () V INC, TECHNIQ l E S 



Joining Wallpaper 



J oining wallpaper accurately is as important 
as trimming well. You need to make neat, 
matching joins between lengths with no overlaps 



or gaps between hangs. Most wallpaper should 
meet exactly - in what is called a butt join - to 
produce a smooth, perfectly matching finish. 



Making Perfect Seams 
O Underbrushing Brush only 
enough to remove air bubbles 
and secure wallpaper firmly to 
the wall. Overbrushing tends 
to polish seams, which will 
shine once w allpaper is dry. 

Using a seam roller Run a 
seam roller lightly up and down 
a join to secure the wallpaper 
and make a join that is almost 
invisible. Do not use a seam 
roller on embossed wallpapers, 
since it will flatten the relief. 

Repasting seams Wallpaper 
edges are the first areas to lift, 
so stick them down well. After 
a few lengths have been 
hung, return to the first hangs 
and repaste any lifting edges 
using a small brush. Smooth 
with a damp sponge. 



Centralizing a Wallpaper Pattern 



Using a feature within the room 

W allpaper with a medium- to large-sized pattern should always be 
centered on a focal point in a room (above left). This creates a well- 
balanced feel that sets off the rest of the decoration. Leaving where 
the pattern falls to chance might result in an off-center look (above 
right), which would draw attention to the focal point for the wrong 
reason. Start wallpapering from the focal point (see p. u3). 





Keeping Wallpaper Clean 



W allpaper is a delicate, and often expensive. 

decorating material, and you should look 
after it carefully so that the surface does not 



become spoiled. Always keep a supply of clean 
water on hand for any cleaning requirements 
throughout the entire decorating project. 



Segregating Tools 




Color coordinating 

Keep different-colored buckets 
and sponges for different tasks 
This will prevent items used for 
cleaning the pasting table, which 
soon become dirty, from being 
confused with those for wallpaper. 



Removing Excess Paste 

Cleaning adjacent surfaces 
After w allpaper lengths have 
been trimmed, remove excess 
paste from the paper surface. 
Also, clean the ceiling and 
baseboards before any paste 
dries and dulls the surface. 

Cutting new lengths 
1 lowever often you wash down 
a pasting table, it may become 
tacky. To prevent wallpaper 
from becoming sticky while 
being cut, cover the table first 
with a sheet of lining paper. 

Disposing of rubbish As 
soon as each length is hung, 
immediately place scraps in a 
trash bag. This will reduce the 
risk of paste being spread 
throughout the working area. 



Keeping Your Work 
Station Clean 

It is advisable to keep 
surfaces and wallpapering 
equipment as clean as 
possible at all times to 
ensure the best results. 

• Removing excess paste 
Scrape partly dried paste off 
a pasting table using the 
blade of a scraper, especially 
around the edge of the table. 

• Replacing water f ill the 
cleaning bucket with a fresh 
supply of water after about 
ten lengths have been pasted. 

• Drying equipment Keep 
scissors and craft-knife 
blades dry at all times by 
wiping with lint-free cloth. 
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COVERING WALLS 



Wallpapering Awkward Areas 



W ithin any room you ma\ well have to modify your basic wallpapering 
technique in order to deal with nonstraightforward areas. Once learned, 
however, these adaptations will become part of your wallpapering repertoire. 

Around Windows and Doors — 

W indows and doors arc commonplace for negotiating (hern. Stick to a systematic 
obstacles in most rooms of the house, approach that can be adapted depending on 
and you need to learn the correct procedure the design and size of each door and window. 



Coping with Openings 
• Keeping moisture out 
Window recesses may be 
affected by condensation in 
damp climates. To prevent 
wallpaper from lifting, run a 
bead of clear silicone around 
the frame-paper junction to 
secure the wallpaper firmly. 

Overlapping Small overlaps 
may be unavoidable around 
a window. Try to position 
overlapping seams so that 
curtains will conceal them. 

Preventing accidents Lock a 
door when wallpapering above 
it to prevent it from opening 
while you are on a ladder. If 
the door does not lock, pin a 
warning note to the other side, 
or put an obstacle there. 



Wallpapering According to Plan 




Following a logical sequence 
Wallpaper a wall that includes windows and doors in 
a certain order ( 1 - 1 2) to maintain the vertical as you 
wallpaper around them. Hang 12 before you trim 1 1 to 
ensure that 12 is vertical. If you trimmed 1 1 first, and 
followed that line. 12 might not he completely vertical. 



Overhang 
is left until 
next length 
is in place 



Wa l lpa p e r i \ g Arch w ay s 



Overlaps are inevitable in 
archways, since wallpaper 
cannot stretch in difi'erent 
directions around a corner. This 
need not he a problem as long 
as overlaps are made correctly. 

• Choosing wallpaper When 
joining wallpapers between 
rooms, use the one with the 
smallest design in the archway 
to minimize the pattern break. 

• Avoiding wallpapering 

W allpaper to the edge of an 
archway. Out paint the inside 
the same color as the ceiling 
in the adjacent room. This will 
link the archway with that 
room and avoid wallpapering. 




Molding wallpaper 



Make small, right-angled cuts in 
the wallpaper It w ill then fold 
easily into an archway. You will 
cover the cuts with the length 
of wallpaper that you apply to 
the inside of the archway 



Wallpapering 
ARO l'XD Fixtlres 

Consider carefully whether or 
not you will want to move 
fixtures and pictures around 
once you have decorated. 

• Removing picture hooks 
Remove all hooks before you 
decorate. You may decide 
once you have finished that 
you would like to reposition 
pictures or mirrors. 

• Marking shelving II shelves 
or other fixtures are to stay in 
the same position, take them 
dow n and reinsert the screws. 
They will poke through when 
you wallpaper, revealing 
themselves for refitting. 
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WALLPAPERING AWKWARD AREAS 



Around Corners 



O ccasionally, wallpaper will bend around 
corners easily. When corners are not square 
or even, however, you will need to adjust your 



wallpapering technique when continuing the 
paper onto the adjacent wall. Check again that 
the hang is vertical as you start a new wall. 




Wallpapering Successfully around Uneven External Corners 



1 Extend a length of w allpaper 
around an external corner. 
Hang the next length so that it 
overlaps the previous one by 
2-4 in (5—10 cm). Cut through 
the center of the overlap. 



2 Carefully peel back the Q Smooth the seam with a 

edges of the overlap, and w allpaper-hanging brush 

remov e the two strips of to form a perfect butt join, 

excess wallpaper. Support the Before the paste dries, remove 
w allpaper with one hand to any excess from around the 

avoid any possibility' of tearing. join with a damp sponge. 



Wallpapering Successfully around Uneven Internal Corners 



• Joining in corners Wallpaper 
around an internal comer, and 
trim 1 in (2.5 cm) beyond. 

Place the next length on the 
second w'all ox er the strip. 



Cornering easily To fit paper 
around an internal corner, cut 
tw o small slits at both the top 
and bottom of the length at 
the ceiling and baseboard. 



Preventing lifting To ensure 
that wallpaper will not lift, run 
border adhesive along the 
overlap with a small brush. This 
is essential w ith vinyl papers. 



Wa L L PA P E R I X C, S T A I R \Y E L L S 



Wallpapering a stairwell involves 
handling long lengths, angled 
trimming, and rounding corners. 

• Sharing the job It is easier for 
two people than one to handle 
long lengths of wallpaper. One 
can position the top of a length 
while the other supports it. 

• Measuring hangs Measuring is 
difficult because the bottom edge 
of each hang is angled. Start at 
the bottom of the stairs, and 
work up. This will make angled 
cutting easier to perform. 

• Pasting and soaking Paste 
only one length at a time. Keep 
soaking times consistent so that 
all lengths expand equally and 
patterns will match up exactly. 



Step/adder 
opened to 
full extent 



Ladder etuis 
hound with nigs 




Ensuring safe access 
Build a platform using sturdy 
scaffold hoards and thick rope to 
hind them to ladders and stepladders. 
Double up hoards if possible, and give 
lengthy spans extra midpoint support. 
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COVERING WALLS 



Around Electrical Fixtures 



E lectrical fixtures are like any other obstacles 
you might come across when wallpapering: 
they need not present a problem as long as 



you follow the correct procedures. Take care to 
observe the necessary safety precautions when 
wallpapering around electrical fixtures. 



Electricity Prei* 

Doing electrical work If you 
have a room rewired, ask the 
electrician not to install socket 
plates and wall fixtures until 
the w allpapering is finished. 
Use portable lights from 
another room temporarily. 

Coping with wall lights Plan 
wallpapering so that seams will 
occur behind the center of 
a light fixture. You w ill then 
need only to loosen the fixture, 
and slip the wallpaper behind. 



WARNING! 

Before wallpapering around 
electrical fixtures, turn off the 
power. W allpaper paste is a 
good conductor, so do not gel 
it near exposed wires. 



Wallpapering around \n Elkctricai Sw itch 




1 Paper loosely over a switch. 

Make a pencil mark just in 
from each corner impression 
in the wallpaper. Cut from 
the center out to each mark. 
Trim the resulting triangular 
Haps to leave a square hole. 




the wall and in front of the 



wallpaper. Using a wallpaper- 
hanging brush, smooth the 
paper behind the plate. Replace 
screws and wipe the plate clean. 



Around Pipes and Radiators 



P ipes and radiators are awkward obstacles 
around which to wallpaper. They have no 
straight edges to trim against, and it may be 



necessary to wallpaper the wall behind them. 
These obstacles can be overcome with a few 
adjustments to general wallpapering technique. 



Coping with Radiators 




Papering behind a radiator 

If a radiator is bracketed to the 
w all, allow wallpaper to fall over 
it Cut slits in line with the 
brackets. Using a radiator roller, 
feed the w allpaper behind, 
guiding it around the brackets. 



Avoiding Problems 

Starting with pipes Start 
your wallpapering behind a 
pipe so that the joining seam 
will be hidden by it. By doing 
this, you will also eliminate the 
need for complicated trimming 
around the pipe brackets. 

Keeping pipes clean Remove 
w allpaper paste from bare 
metal pipes immediately, since 
it can cause corrosion, which 
in turn results in the unsightly 
staining of the pipes. 

Removing obstacles Hire 
a professional plumber to 
remove radiators and cap off 
the pipes before you start to 
wallpaper. This is a quick, 
inexpensive job that will make 
w allpapering much easier. 




Wallpapering behind pipes 

t n screw and remove pipe 
brackets, and feed wallpaper 
behind the pipes Replace the 
brackets while you can locate 
the screw holes easily 
through the wet wallpaper. 






ADDING BORDERS 



Adding Borders 



B orders are an important wallpapering accessory: they complement or 
highlight features of the wallpaper. Many borders are designed for use with 
a particular wallpaper, but they can also be used against a plain-colored wall. 

Attaching Borders 

A pply a border once the rest of the wall the application method is the same. Attach a 
decoration has been completed. Whether border very carefully in order to enhance the 
the border is narrow or broad, textured or plain, appearance ol the already decorated wall. 



Positioning Borders 

Planning position You can 
hang borders at ceiling, chair- 
rail, picture-rail, or baseboard 
level. Consider uneven wall- 
ceiling junctions, split-level 
ceilings, and the location of 
switches and other obstacles 
when making your decision. 

Keeping level If placing a 
border on wallpaper, follow a 
horizontal line in the pattern. 

If this is impossible, draw a 
guideline using a level. 

• Pasting up Use a small 
brush to apply adhesive to a 
border. Place it on the wall 
right away. The adhesive dries 
quickly, so do not soak it 
unless the instructions say so. 



Framing with Borders 




Mitering a corner 

Allow one length of border to 
overlap the other with the pattern 
corresponding. Cut diagonally 
through both with a craft knife. 
Remove excess flaps, and smooth 
the remaining pieces into place. 



Dividing Wales 







Using a border 

Use a wallpaper border instead of 
a wooden or plaster chair rail to 
divide up an expanse of wall. 
This w ill he decorative without 
installation requirements and cost. 

Applying Borders 

• Cornering Apply one length 
of border so that it overlaps 
onto the adjacent wall by 
Vs in (O.S cm). Overlap the 
next length onto it so that the 
pattern matches at the join. 
Crease down the corner 
junction w ith a pair of scissors, 
and pull back the paper. Cut 
accurately down the crease 
guideline. Smooth the border 
back into place, producing 
a matching join in the corner 
with an invisible overlap. 

Hanging quickh Use 
a damp sponge rather than a 
wallpaper-hanging brush to 
position a border and remove 
any excess border adhesive 
quickly before it dries. 



Choosing Appropriately 




Coordinating details 

Choose a border with an image 
that suits the room as well as 



matching the decor. In a child’s 
bedroom, for example, pick 
a simple, brightly colored motif. 




M O N E Y - S A V I N G T I P 




Making your own border 
Trim an old, leftover roll of 
wallpaper to create your own 
border. Wallpaper with a 
striped pattern is ideal, since 
it provides a ready-made 
guideline along which to cut. 




COVERING WALLS 



Choosin g O t h e r Wall Coverings 

HHHHNHHHBBHHHIiHHHMHflMHHHUH 



T here are many options other than wallpaper for wall decoration. The\ 
include highly textured papers, different types of fabric, and the use of 
wood, wood paneling, and plaster if you prefer a heavy decorative finish. 

Wall Hangings 



I n its most traditional form, a wall hanging 
consists of decorative fabric that is hung on a 
wall in a similar way to pictures and paintings. 



However, wall- hanging options do not stop 
there, since there are other ways of attaching 
decorative materials to a flat w all surface. 



Choosing Tex ti red Wall Coverings 



Sonic wall coverings attach to 
a wall like wallpaper but have 
a genuine fabric texture. Many 
less traditional wall coverings 
are commercial products with 
specific hanging systems. 

• Selecting fabrics for texture 
Choose silk if you want to 
produce a very sumptuous 
finish. Burlap and grassclolli 
are much coarser in texture 
and create a rustic, earthy leel. 

• Choosing unusual textures 
Modern ranges of wall coverings 
include some unusual options. 
You might like to create the 
impression on your wall of 
rough-hewn rock or fine mineral 
particles like sand or stones. 




Hanging Uni si al Items 




Using a garden trellis 
Mount a simple, painted garden 
trellis above or beneath a chair 
rail for an unusual decoration. 

A trellis is light, so you can 
attach it with any w ood glue. 



Hanging Ri gs & Carpets Successfully 



Hanging flush To attach 
a rug to a wall, screw a length 
of carpet gripper rod to the 
w all w here the top of the rug 
will be placed. Press the rug 
firmlv on to the rod's teeth. 



I sing curtain poles If a rug 
or carpet has a looped fringe, 
thread the loops along a 
curtain pole. Attach this to 
the wall with the appropriate 
brackets supplied with it. 




Featuring rugs 
Rugs and other wall 
hangings come in all 
shapes and sixes, so you 
should he able to find 
ones to fit in with \our 
decorative ideas Choose 
unusual shapes, and 
place them in less obvious 
positions, such as above 
a w indow to create a 
point of special interest. 



Attaching Fabrics 
Using battens Screw in 
battens, or thin strips of wood, 
at ceiling and baseboard level. 
Use a staple gun to attach a 
piece of fabric to the battens. 
Staple the material along the 
top batten, then stretch it to the 
bottom batten, and staple it to 
that. For more texture, pleat 
the fabric as you staple. 

Covering staples Hide the 
staple heads attaching material 
by placing a strip of fabric over 
the battens, using fabric glue. 

( leaning easih Attach 
lightweight fabric using touch- 
and-close tape. The fabric can 
then be taken down easily 
from the wall and washed. 
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CHOOSING OTHER WALL COVERINGS 



Wood Paneling 



W alls can be covered completely or in part 
with wood paneling to create a substantial 
decorative impact. Paint them or leave them 



natural, depending on your preference. You 
will need one or two woodworking tools and a 
few basic carpentry skills to panel successfully. 



Paneling Cleverly 

Allowing access Cut access 
pieces into wood paneling in 
order to reach pipew ork and 
to house electrical sockets. 

Covering edges Xeaten 
cuts and joins in paneling at 
ceiling level by attaching 
lengths of decorative wooden 
molding, using panel nails. 

Faking wood panels To 
create the effect of wood 
panels on a wall, cut four 
equal-sized lengths of molding 
or architrave, mitering the 
ends to make the corners of 
the panels. Position each piece 
on the wall, using all-purpose 
adhesiv e. A number of such 
panels beneath a chair rail, for 
example, creates a realistic- 
effect - especially if the panels 
are grained (see p. ^9). 



Building a Framework 
\ sing battens Attach panels 
to a framework of 2-in by 
1-in (vein by 2A-cm) battens 
placed horizontally on the 
wall, about 12 in (30 cm) apart. 



Oliver of wood Batten 




Infilling gaps 
If a wall is not completely flat, 
pack out gaps behind the battens 
of the framework so that they 
are flush with the wall. Wedge 
sliv ers of wood behind the 
battens before tightening them. 



At i a cuing Pa n e l i n g 

Sait inserted at 

35-degree angle Batten 




When installing tongue-and- 
groove paneling, insert a nail 
through the tongue of one 
length into the batten behind it. 
The groove of the adjacent panel 
will hide it w hen put in place. 



D E C O R AT I V E M O L D I N G S 



D ecorative moldings create an impression 
of detail and are generally used to add a 
finishing touch to walls. Moldings can be made 



of wood, plaster, or polystyrene and are 
produced in a wide range ot designs. Standard 
cov ing is still the most popular choice. 



Repairing Coving 




Applying filler successfully 
It can be difficult to apply filler 
to ornate coving that has been 
damaged or has cracked. I se 
your finger to put the filler in 
place, then mold it into shape 
and smooth it with a damp brush. 



Installing Coving 

Starting with the finish 
Although coving is in effect a 
finishing, it should be applied 
before the decorating process 
begins. Fill and paint it before 
the walls are decorated. 

Attaching Use nails and 
adhesive to attach coving, since 
it needs support while the 
adhesiv e dries. Manufacturers 
suggest that nails can then be 
removed, but they are best 
left, filled, and painted ov er. 

Smoothing It is dillicult to 
sand molding adhesive when 
dry, so remove rough areas and 
smooth joints while w et. After 
each piece has been applied, 
smooth with a damp sponge. 



Choosing 

Pot VST Y RENE COVING 

Although less solid and 
realistic in appearance than 
plaster, polystyrene coving 
is much less expensive than 
its plaster equivalents. 

• Flexible Because it is more 
flexible, polystyrene coving 
is easier to position, more 
suitable for uneven wall- 
ceiling junctions, and less 
likely to suffer from cracks. 

• Easv to use Polystyrene is 
lightweight and easy to work 
with. To give it a more solid 
look, apply several coats ot 
paint to fill the small holes 
that characterize its makeup. 



C O V E R I \ G WA L I S 



Finishing 



I t is important to take TIME' to complete your wallpapering properly so that the 
finish looks as good as it possibly can and w ill last a long time. Make future 
decorating projects easier by looking after your equipment very carefully. 

Correcting Mistakes 

S ome problems may develop after you have they will need attention. Problems arising from 
finished wallpapering. Most of these will serious deficiencies in technique may need 
be fairly minor and easily corrected, although more extensive work in order to correct them. 



Removing Stains 

Dealing with damp patches 
Damp patches that persist 
after wallpaper has dried out 
may indicate a structural 
problem. Strip the paper off 
and line the whole area with 
commercial moisture-resistant 
foil before wallpapering again. 

Using detergent Remove 
miscellaneous stains and 
marks with a mild household 
detergent solution, dabbed on 
and wiped off w ith a sponge. 
Rub extremely gently. 

Improving Matching 

Distracting the eye Use 
a picture or wall hanging 
to detract from a mismatch. 
Always rectify or conceal any 
that occur at eye level. 

Repapering Apply another 
layer of paper to cover a bad 
pattern mismatch but only in 
small-scale, localized areas. 

Evening Off Edges 
• Sticking down In bathrooms 
and kitchens, paper can lift at 
tiled edges because of excess 
moisture and poor adhesion. 
Run a thin band of grout or 
sealant over the paper at the 
tile-paper junction. Use masking 
tape to ensure a straight line. 

Painting If paper is poorly 
trimmed and overlaps onto 
wood, it will look bad and 
may lilt. If necessary, paint 
over any overlapping paper 
using the woodwork paint. 



R E C T I F Y I N G W A II.PA P I R I N G F A IMS 



There are several fairly common 
wallpapering faults that may well 
affect only small areas yet can 
spoil your decorating if they are 



not corrected. However good 
your technique, faults can occur, 
hut mosi can be solved using a 
few relatively simple methods. 
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Gaping seams 

l se a felt-tip pen that matches the 
background color of the wallpaper to 
color in seams that have not been joined 
properly , or which have opened slightly as 
the wallpaper dried. Remove excess color 
by dabbing with a clean, damp sponge. 

Shiny seams 

Wiping down shiny or stained seams with 
a mild detergent solution should make them 
less conspicuous. To prevent shine when 
wallpapering in the future, remove any 
excess wallpaper paste from seams before 
it dries, and do not oversmooth seams. 

Lifting edges 

Stick back lifting edges with overlap 
adhesive or neat PYA. I se a brush to 
apply the adhesive along the entire length 
of the area that is lifting. Wipe away excess 
adhesive that spills out from beneath the 
edge with a clean, damp sponge. 

Paper tears 

Apply a small amount of PYA to the surface, 
then ease the torn piece of wallpaper 
back into position using a clean, damp 
sponge. As long as you maneuver the 
wallpaper carefully back into place, the 
repair w ill be almost invisible. 

Rubbling 

Most bubbles should disappear of their 
own accord as the wallpaper dries out. 

If they do not, pierce them w ith a sharp 
craft knife and stick the area back down 
with neat PYA. Apply it very carefully 
using a small artist s brush. 
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FINISHING 



Cleaning and Maintaining Equipment 



A fter all types of decorating work - and 
wallpapering is no exception - make sure 
that you clean your equipment well, so that it 



will he in good working order in the future. 
Many tools are costly to replace, and it is all too 
easy to ruin them through needless neglect. 



Cleaning surfaces 
Using soap Wash down 
a pasting table with mild 
detergent after use; otherwise, 
any paste residue might he 
reactivated by w ater the next 
time the table is used. 



Protecting Scissors 




Oiling a hinge 

Use a lint-free cloth to apply oil 
to the hinging mechanism once 
scissors have been washed and 
dried. Do not use too much oil, or 
it may stain the paper next time. 



Caring for Brushes 
Softening bristles Clean 
wallpapering brushes with a 
mild shampoo, then rinse them 
thoroughly. This will ensure 
that they remain soft until the 
next time they are used. 



Storing Levels 
Hanging up Most levels 
have a hook on one end for 
hanging up after use. They are 
delicate and should be kept 
out of harm's way. Clean any 
paste off them first. 



Maintaining Wallpapered Walls 



There are several different ways 
to maintain and thus prolong 
the life of wall coverings. 

• Following recommendations 
Check the label to see if you 
can wipe or scrub wallpaper. 

• Protecting paper Apply a 
protective coat of acrylic matte 
varnish. Do a test patch in case 
the varnish reacts with the paper. 

• Caring for fabrics Use a soft 
vacuum-cleaner attachment to 
remove dust from fabric-based, 
textured wall coverings. 




Light switch 



Clear acetate 



Making cleaning easy 
Fit a rectangular shaped piece of 
acetate (with a central area the 
size of the switch cut out of it) 
around an electrical switch. The 
wallpaper will still be visible, 
but you will be able to keep this 
frequently soiled area clean. 



Using Leftovers 



A pplying a wall covering 
rather wasteful business. s< 
some of the leftover pieces. \\ 

Using Up Wallpaper 
Wrapping gifts Cut up 
scraps of patterned wallpaper 
for wrapping presents. 

Enhancing decoration Cover 
the panels of cupboard doors 
with wallpaper to add an 
extra decorative dimension to 
your papering. This will help 
to coordinate the decorative 
plan as well as enhancing a 
plain piece of furniture. 

Using pattern Patterns that 
include distinctive motifs can 
be cut up and the motifs put 
to use for a variety of other 
decorative purposes, such 
as decoupage (see p. 85) or 
making a stencil (see p. 35). 



tends to be a can be used for 
) try to use up Always keep so 
allpaper pieces patch repairs to 

M A X I M I Z I N G IJ S E 

Recycling blades Craft-knife 
blades are still relatively sharp 
even after they have been 
used for trimming wallpaper. 
Since only the tip of the blade 
will have been used, you can 
continue to use the blade for 
other purposes such as cutting 
carpet prior to laying it. 

Keeping paste If there is a 
chance that you may do more 
wallpapering shortly after your 
current project, do not throw 
away leftover wallpaper paste. 

It can be kept for several 
weeks, or even a few months, 
as long as you can transfer it 
to an airtight container. 



a variety of different purposes, 
me in case you have to make 
a wallpapered surface in future. 




Money- saving Tip 




Lining a drawer 
Trim wallpaper scraps lo use 
as drawer liners. Iron and 
spray-starch each length so 
that it will sit flat inside a 
drawer. Secure in place with 
pins or tac ks if necessary. 
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Planning a Tiling 
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Tiling Creativeh , p. 63 
Finishing, p. 69 



A s win. .is hum, highly decora lire, tiles 

are a practiced material for use in home 
decoration . They proride a durable surface 
that is long lasting and easy to dean. Many 
home decorators are reluctant to face tiling 
challenges and defer to experts. But cutting 
equipment, tile adhesives, and grout are more 
user-friendly than they used to he. so tiling is 
not as difficult as you might think. 



Setting a Style 



W ith an emphasis on the decorative aspect 
of tiles comes the opportunity to influence 
the style, design, and layout of a tiled area. 



Choosing a style and even creating your own 
tile designs are easy as long as you take a 
few basics into account before you start out. 



Budgeting Wisely 
• Planning Tiles vary wideh 
in price, so alw ays bear 
your budget in mind. Less 
expensive tiles need not 
mean a less attractive finish. 



Appraising Your Skills 
Being realistic Tile within 
your capabilities. If you are a 
first-time tiler, choose a simple 
project to start with. Proficiency 
w ill come w ith experience. 



Sampling Tiles 
Borrowing tiles If you find it 
difficult to visualize how tiles 
will look in your home, borrow 
samples from a supplier to 
take home and try out “dry.' 



Arranging Wall Tills 



When you are choosing a design 
for the layout of an area to be 
tiled, you may find yourself 
limited by the size of the area. 
Bear in mind its practical 
purpose, and take the follow ing 
stylistic points into account. 

Choosing a basic style The 
first aspect to consider when 
arranging wall tiles is whether 
to follow a traditional style of 
tiling, or choose from ihe range 
of modern styles, or adopt a 
more individualistic approach. 

Thinking about color When 
deciding which kind of design 
to create, consider the color of 
the tiles. Think in terms of the 
decoration of the whole room 
as well as color combinations 
within the tiled area itself 
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TILING WALLS 



Choosing Tiles 



S ize and shape are as important as color 
when yon are choosing tiles. However much 
you like a particular tile, you must consider 



where it is going to be used. It is not advisable, 
for example, to choose a complicated design 
or large tiles if the area to be tiled is small. 



Types of Tile 



Most wall tiles are machine-made 
and have a tough ceramic finish. 
Some are made from natural 
materials such as marble. Then 
there are handmade and hand- 
painied riles The huge choice 
of tiles should enable you to find 
some to match vour decor. 

■ 

Reliet inset Plain inset 







Marble 




Border 



Slip 




Paper-covered 
glass mosaic 



&8fi 

fiy' 

Finished-glass 

mosaic 




Coordinating Tiles with Decor 



T iles have little impact unless they are well 
coordinated with the rest of the decor in a 
room. Extravagant tile designs require the rest 



of the decoration to be complementary, while 
a less complex design allow s other decorative 
features to make a greater statement. 



Considering Options 

• Choosing colors Stick to 
plain, neutral colors for your 
tiles if you are concerned 
about changing' styles and 
fashions. Remember that you 
will find it much easier to 
redecorate around neutral- 
colored tiles than around 
bold colors and designs that 
make a strong statement. 

• Using picture tiles The most 
common way of adding more 
interest to a plain tiled surface 
is to include some picture 
tiles However, be cautious in 
your choice: too many picture 
tiles can make a design look 
overdone, detracting from the 
rest of the tiled surface and 
from the room as a whole. 



Introducing Themes 
• Adding interest Incorporate 
a few themed tiles into a plain 
tiled design to transform the 
appearance of a tiled surface. 







& ■' \> 
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l\sing relief tiles 
Include relief tiles in a tiled area 
to add another dimension. Here, 
frogs leaping along a tiled hack- 
splash tie in with the theme of 
running water in a bathroom. 



Coordinating Color 




Using color boldy 
l se a tiled area to make a bold 
color statement. Paint a piece of 
furniture so that it picks up one 
of the colors in the tiles, thus 
coordinating the decor. 
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TILING WALLS 



Preparing to Tile 



T iled areas tend to he redecorated lnereqcextly because tiles are expensive 
and more of a permanent fixture than other w all coverings. You are likely 
to live with them for a while, so prepare well and do a thorough job. 



\ toolkit lor tiling w ill include 
a few more specialized tools 
than are required for most other 
decorating jobs. How ever, some 
general tools are, in effect, multi- 
purpose and lend themselves to 
a number of different tasks. 

• Choosing a tile cutter By far 
the most important piece of 
equipment you will buy for 
tiling purposes is a tile cutter. 
Buy a good-quality one. as a 
substandard cutter wilt not 
produce clean edges and will 
increase the number of tiles 
that you break white cutting. 
This is wasteful of materials and 
time, and will result in greater 
expense in the long run. 

• Buying wisely Do not be 
deterred by the initial expense 
of a few key tiling items: they 
may prove themselves to be 
worth it in the long run. especially 
as your technique improves. 

• Renting instead of buying 
Consider renting expensive 
pieces of equipment such as 
tile-cutting machines, which 
you will use only occasionally. 




Pointing trow el 



fines 

Filling knife 



I o • 

Level 




Tile cutter 




Tape measure 




Tile gauge 
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PREPARING TO TILE 



Making Surfaces Ready 



I t is essential that tiles make good contact he perfectly smooth as long as the surface is 
with a wall bv means of a consistent and sealed, is as flat as possible, and has no unstable 



even spread of adhesive. Walls 

Preparing a Wall 
' Filling Fill major holes with 
all-purpose filler. Before it 
dries, trim rough areas with a 
filling knife so that no pieces 
protrude. These patches will 
not be smooth, but are quite 
adequate for tiles. You do not 
need to sand the walls. 

Removing old coverings Do 
not tile over paper, however 
firmly attached it may appear 
to be. The adhesive and 
weight of the new' tiles will 
almost certainly pull it away. 

• Sealing Stabilize dusty walls 
or new plaster with a PYA 
solution (five parts w ater to 
one PYA) before tiling. 



do not need to areas that may 



Dealing with Obstacles 




Create a neat, flat surface around 
obstacles such as pipes by boxing 
them in. Construct a simple 
w ooden or plywood framew ork 
that is sturdy enough not to bow 
w hen it is pasted and tiled. 

Measuring 



cause tiles to bulge or fall away. 



Tiling over Tiles 

Old tiles make an excellent 
base for new as long as they 
are securely stuck to the wall. 

• Replacing damaged tiles 
Remove cracked tiles, then fill 
the areas with one-coat plaster. 
This w ill be more economical 
than filler, especially if you 
need to remove several tiles. 

• Avoiding joints Make sure 
that new tiles join in different 
places from those beneath. 

• Providing a key Wash down 
old tiles with TSP. allow to 
dry, then sand with fine- 
grade sandpaper to provide a 
key for the new' layer of tiles. 



A ccuracy w hen measuring is important so 
that overcalculations, which can prove 
expensive, and inconvenient undercalculations 



are avoided. You must first decide how much 
of a room to tile. Small variations at a later stage 
will make a large difference in requirements. 



Making Allowances 
O Allowing for pictures Picture 
tiles are usually more expensive 
than plain tiles, so you should 
calculate exactly how many 
you need, rather than working 
out the size of the area. 

Tiling borders Measure the 
total length of border tiles 
required rather than their area. 
Remember, howwer, to 
deduct the border area w hen 
you are calculating the area 
of the main body of tiles. 

Using tiles of different sizes 
If you wish to incorporate a 
complicated design in your 
tiled area, including tiles of 
different sizes for example, 
ask a tile retailer to work out 
your precise requirements. 
Supply a drawing of the tile 
design and the measurements 
of the area to be tiled. 



Making a Tile Gauge 




Using a batten 

Mark off tile-width 
measurements along 
a batten, either using 
sample tiles or based on 
tile sizes. Allow' 1 s in (2.5 
mm) for grout betw een 
each tile. Use the gauge 
to calculate quantities of 
tiles and work out w here 
cuts and joins will be. 



Calculating Quantities 



Never estimate even the 
smallest part of a tiling area. 
Measure each section separately 
and accurately, then add the 
figures up to give the total area. 

• Measuring appropriately Most 
retailers sell tiles in square 
yards (square meters), so work 
out coverage with this in mind. 



• Allowing for culs and breaks 
Add ten percent to the figure 
you have calculated to allow for 
wastage from cutting and the 
occasional breakage. Increase 
this percentage for aw kward- 
shaped rooms that have many 
corners and cuts, and reduce it 
slightly for rooms that have 
broad expanses of wall surface. 
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T I I I N (i \Y A L L S 



Pl a n n i n g a Tiling S t r a t e g y 



T hi s \ri: rigid and iM LiAiUH., so ii is not possible to disguise mistakes like you 
can w ith wallpaper. You must, therefore, calculate exactly where rows of tiles 
w ill be, plan aw kward areas carefully, and determine w here cuts will fall. 

Ordering Work 

T iling different section?* in the correct order you are going to tackle a particular area and to 
speeds up the job and produces the best ensure that all equipment and materials are 
finish, lake a little extra lime to decide how close at hand, clean, and reach’ for use. 



Tiling a Wall Suction by Suction 

Half-tile 



m corner 



Full tile (it 
end of wall ^ 




□ □□□□□□□ 



Three-(jnarler tile 
to fill in last row 

I 2 3-1 5 6 7 8 

Dividing up a tiling area into sections 

Lay tiles according to a plan ( 1-8). Do the easiest parts first, 
leaving cuts and other line work until last. Plan so that whole 
tiles follow existing lines, such as the rim of a bathtub. Avoid using 
slivers of tiles, and check constantly that tiles are level 



Starting Out 

Mixing tiles When tiling a 
large area, mix different boxes 
of tiles in case there are color 
variations between batches. 
You will not notice them 
w hen the tiles are on the wall. 

Starting at the bottom Tile 
from the base (Tan area up. 

I sing natural levels If 
bathtubs, sinks, or baseboards 
provide a natural base line 
within your tiling plan, use 
them as a starling point. 

Accounting for corners Make 
sure that corners look as if 
whole tiles are wrapped 
around them. Two small strips 
or two large scraps meeting at 
a corner join look unattractive. 
If you cannot plan so that 
w hole tiles meet in a corner, 
two half-tiles look best. 



Using a Tile Gauge 




Measuring an area 
Use a pencil and a tile gauge to 
mark all along the wall where 
the tiles should he placed. Make 
sure that the tile gauge remains 
horizontal bx resting a small 
lex el on its upper edge. 



Ft) LEO WIN G GU I D ELIN ES 

Using nonsquare tiles You 
will need a second tile gauge 
for rectangular or nonsquare 
riles in order to produce 
accurate vertical guidelines. 

Limiting height Tile tall walls 
in 1-yd ( 1-m) sections at a 
lime; otherwise, the weight of 
the top layers can cause low er 
layers to bulge or pull away. 

Cheeking tiles are flush l se 
a tile gauge to see if tiles are 
flush. Run the flat edge across 
the tiled surface: it will knock 
against protruding tiles and 
show space in front of those 
that need building out. 



Making a Level Base 




Attaching a batten 

If there is no level base, carefully 
tack a batten to the wall, making 
sure that it is level, to create 
a base for tiling. W hen you have 
finished, remove the batten and 
lill in the area w ith cut tiles 



62 




IMPRON IN Ci T ECHMQUES 



Improving Techniques 



O nce voi have a tiling strategy. the technique itself comes down to the 
mechanical process of applying adhesive and sticking tiles to a wall. 
Technical refinements should address methods of cutting and applying adhesive. 

Cutting and Attaching Tiles 



Y ou w ill produce 'a flat and even tiled finish 
if you apply adhesive correctly and il you 
take the right precautions to keep tiles level. 



both horizontally and vertically. Tiles cannot 
bend or stretch, so w hen you cut them make 
the incisions as precise as you possibly can 



Apply i n c. Adhesi y e 



Leveling Tiled Walls 




Using a notched spreader 
Use a professional spreader to 
apply adhesive to a wall. W ork 
in areas of up to 1 sq yd ( 1 m ). 
and make sure that the adhesive 
has a uniform, ridged appearance 
before applying any tiles. 




Reducing adhesive 
On uneven walls, vary the depth 
of adhesive for an even finish. 
Before the adhesive dries, lever 
out protruding tiles using a w ide- 
bladed scraper. Remove some of 
the adhesive and replace the tile. 




Spacing tiles 



Matchsiicks are ideal for 
maintaining the spaces 
between tiles while you 
grout. The\ can he used again 
and again - unlike plastic tile 
spacers, which cannot be 
remo\ed once grout is drv 



Tiling around 
Plastic Bathtubs 

Plastic fixtures are prone to 
movement because they are 
flexible, so lake extra care to 
ensure a good tiled finish. 

• Supporting Provide extra 
support beneath a plastic tub 
to slop dow nward movement 
cracking the grout around the 
bottom row of tiles. 

• Filling Fill a plastic tub with 
water before you start tiling 
around it so that it will he in 
the correct position and shape. 

• Scaling Run silicone beading 
around the top of a plastic 
tub before tiling to make a 
harrier against water -seepage. 



Preempting Problem s 
Using thin tiles Spacers are 
too deep to be left in place 
between thin tiles and may 
show through the grout. Use 
them at right angles to the joins, 
and remove before grouting. 

Making allowances When 
measuring tiles for cutting, 
allow 1 s in (2.S mm) for grout. 

Tiling with marble Marble 
files should giv e the appearance 
of a solid sheet, though grout is 
required for waterprooling. Use 
strips ol cardboard as spacers 
Reducing cleanup Keep a 
damp sponge and a dry cloth 
handy so that you can keep 
tiles and hands clean at all 
times w hile you work. 



Cutting Qi ickly 




Mounting a tile cutter 

l sing a tile cutter is the easiest 
wa\ of making neat, accurate 
cuts. Mount the cutter on a 
workbench or clamp it to 
a tabletop to hold it firm and 
at the correct working height. 



63 




TILING WALLS 



T 1 1. 1 N C. Aw K W A Rl) A R E A S 



A s w ith all decorating techniques, some 
areas are more difficult to tile than others. 
Corners, as you might expect, can present a 



challenge if you want them to look as neat as 
possible, and you may well need to cut intricate 
shapes to tile successfully around obstacles. 



OVERCOMI N G () 1? s 1 A C L I- S 
l sing nippers To cut away 
awkward pieces ol tile, use 
nippers These resemble a pair 
of pliers and enable you to 
chip off small sections ol tile 
between the sharp-edged jaws. 

Dealing with pipes Remove 
any pipe brackets so that tiles 
can be slipped directly behind. 
Reposition brackets after tiling 
by drilling new holes in the 
tiles (see p. “0). Take care 
not to overtighten the screw s, 
w hich might crack the tiles 
Tiling recesses To provide 
support once down ward-facing 
tiles have been attached along 
the top surface of a recessed 
w indow, cut three pieces of 
batten - one the width of the 
recess and two the height of 
it. Rest the two uprights on 
the w indow sill, supporting the 
horizontal Hush to the top tiles 
until the adhesive has dried. 



\g \ r o i \i) Ci ryli) Obstacles 



Measuring curves Mold a 
pipe cleaner or piece of wire 
to the curves shape, then draw 
along it on the tile to be cut. 



Cutting Curves Using j 




I Make a cardboard template 
of a curve - allowing for 
grout - and lay it on top of 
the tile. Trace around the edge 
with a nonpermanent felt-tip 
pen. so that the ink guideline 
can be wiped off the tile later. 



• Choosing a blade Select 
a tungsten carbide blade to 
make a precise cut and thus 
create the most accurate curve. 



T E.MP LAT E 




O Use a specialized tile saw 
to cut around the shape of 
the curve accurately. Place the 
tile on a workbench, hold it 
very firmly, and cut - using a 
normal sawing action - along 
the guideline you have marked. 



Tiling External & Internal Corners 




Attach a plastic corner strip to an 
external corner to conceal and 
protect tile edges Mount the strip 
onto the corner with tile adhesive. 
Using whole tiles, tile aw ay from 
the ''trip on each wall, aligning 
the tiles vertically with it. 




Making a neat edge 
When tiling an internal corner, 
place tiles alternately on each 
wall to ensure an even corner 
join and to keep the tiles level 
and in position. Leave gaps for 
grout in between the corner tiles, 
using spacers in the usual w ay. 



Dealing w ith 
Sockets and Switches 

Tiling around sockets and 
switches offers no particular 
problems as long as you 
follow basic guidelines. 

• Turning off pow er Always 
turn off the electricity supply 
before you begin work. 

• Loosening screws Loosen 
electrical socket or switch 
screws so that tile edges can 
be inserted behind the socket 
plate. Do not retighten the 
screws until after grouting 

• Adjusting screw length If 
using thick tiles, it may he 
necessary to replace existing 
socket screw s with longer 
ones so that the socket plate 
can be screwed firmly hack 
on to the electrical housing. 
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TILING CREATIVELY 



Tiling Creatively 



T iling is a flexible option when it comes to making decorative decisions. Yon 
can create a variety of designs and tile arrangements using different shapes 
and sizes of tile to lend an individualistic and personal look to any room. 

Choosing Tiles of Different Sizes 

T he most obvious alternative to traditional are similar to standard tiling techniques. Minor 
tiling methods is to use different-sized tiles refinements, however, can speed up the tiling 
to achieve various effects. Application methods process as well as improve the finish. 



Using Large Tiles 

• Choosing surfaces Large 
tiles look most impressive 
on large wall surfaces rather 
than in small, detailed places. 
Too many half-tiles and joins 
detract from the overall look. 

• Using marble tiles Use 
marble tiles only on flat wall 
surfaces, since undulations 
will highlight grouted joins 
and spoil the “sheet" finish. 

• Cutting marble tiles Cut 
marble tiles with a tile-cutting 
machine for greater accuracy. 
Ask your tile retailer to miter 
external corner joins, or rent 
a tabletop-mounted tile saw. 



Applying Mosaics 




Bedding in 

Use a short-pile roller to bed 
sheets of mosaic tiles into tile 
adhesive. This will ensure that 
you apply even pressure all over 
the area, so that the tiles stick 
firmly and lie flush to the wall. 



Using Small Tiles 

Positioning tiles Mosaic tiles 
within a sheet may drift out 
of position if the backing is 
defective. While the adhesive 
is still wet, reposition the tiles 
using the edge of a scraper, 
then support them with spacers. 

Cutting tiles out If the sheet 
backing will not allow you to 
reposition easily, cut the tile 
out of the sheet w ith a craft 
knife. Apply adhesive to the 
back and put it back in place, 
using spacers to keep it level. 

Finishing edges Cut up 
some of the mosaic sheets and 
use to edge other tiled areas. 




Mixing tile sizes 
Lay out your tile design “dry” on 
a tabletop, then take the tiles 
directly from the table to the 
wall. By doing this, you will be 
able to see what the pattern looks 
like and make any adjustments 
before the tiles are stuck down. 




As well as standard square 
mosaic tiles, you can use smaller 
and irregularly shaped tiles to 
create mosaics that are less 
uniform. Incorporate small 
pieces of broken tile to build 
up either simple patterns or 
more complicated images. 



• Making mosaic tiles Use tile 
nippers to break up old and 
leftover tiles into small irregular 
pieces approximately Y -1 1 i 
sc] in (2- \ cut) in area. 

• Producing a design A design 
can be drawn on a wall using 
a method similar to that used 
for painting murals (see p. 36). 
Carefully fill in the shapes that 
make up the* image with small 
pieces ol tile instead of paint 
to create your own mosaic. 



Creating a hold design 
You can combine irregular 
shaped fragments of tile w ith 
custom-made, square mosaic 
tiles to stunning effect. Framing 
the area with uniform hut vivid 
hands of color adds drama. 
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THING WALLS 



Inserting Tiles and Borders 



P icture tiles. inset tiles, and border tiles can 
provide the finishing touches on a tiled 
surface. They add interest to a plain tile design. 



or - in the case of borders - frame the w hole 
tiled area or a panel. The choice of tiles is huge, 
so finding some suitable ones should be easy. 



Using Border Tiles 

• Ordering work Always 
finish the main body of tiling 
before applying border tiles. 

• Applying tiles Because most 
border tiles are by nature very 
narrow, spread the adhesive 
on the back of the tile and then 
position it on the wall, rather 
than applying adhesive to the 
wall before mounting the tile. 

• Dealing with corners 
Mitering corners is difficult 
with a standard tile cutter, so 
flush-join the tiles or calculate 
w here miter cuts w ill be. Ask 
your supplier to cut them. 

• Tiling up to wallpaper If you 
are papering a wall above a 
tiled area, insert the extreme 
edge of the paper beneath the 
tile edges. Complete the tiling 
as far as the border, then 
apply the paper to just below 
w here the upper edge of the 
border tiles w ill be. Once the 
papering is complete, attach 
the border tiles in position. 

Planning Tiled Images 




Drawing a plan 
l sing squared paper, draw an 
accurate plan to scale of the 
w hole area to he tiled, including 
any picture tiles. Follow the plan 
carefully as you tile. This w ill 
help to ensure that picture tiles 
are positioned accurately. 



Inserting Chair Rails 
• Using wood Vary the texture 
of a tiled surface by inserting 
a wooden molding in the 
form of a chair rail. Paint it 
to match or complement the 
surrounding tiled area. 




Using tiles 

Create the effect of a chair rail 
within a tiled wall using flat tiles 
that provide a contrasting band 
of color or pattern. .Alternatively, 
insert precisely cut half-tiles 
in another color or pattern 
to produce the same effect. 

Inserting Picture Tiles 

• Changing existing tiles 
Rejuvenate an old tiled surface 
by removing some tiles and 
inserting picture tiles. Remove 
tiles by means of the technique 
used for replacing broken or 
cracked tiles (see p “1 ). 

• Creating panels Use picture 
tiles to make up separate tiled 
panels on suitable flat areas 
of wall, making a decorative 
feature that is not necessarily 
part of a larger tiled area. 

• Making a border Create a 
deep border using picture tiles 
instead of border tiles. Use the 
opportunity to introduce a 
theme. A border of fruits and 
vegetables, for example, will 
be suitable for a kitchen. 



\ xrying Borders 
• Offsetting joins Many border 
tiles are a different width from 
the main tiles. Offset the joins 
w hen possible, so that they 
occur near the mid-point of 
the main tile width. 




Deepening a border 

Create a deep border by using 
two rows of border tiles, one 
beneath the other. Place relief 
border tiles along the top. for 
example, with decorated border 
tiles below to create a more 
interesting decorativ e effect 




M ONEV - SAVING Tl P 




Adding new tiles to old 
Attach a new tiled border 
abov e old bathroom tiles to 
spruce the room up without 
completely retiling. Clean up 
the old tiles thoroughly, then 
rcgroiu if necessary 
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TILING CREATIVELY 



Tiling Work Surfaces 



M ost wall tiles, as their name suggests, are 
applied to flat, vertical surfaces. However, 
horizontal surfaces are often just as suitable lor 



tiling, and some can benefit greatly. The most 
common application is to cover work surfaces 
with tiles, such as in kitchens and utilitv rooms. 



Tiling Horizontally 

• Supporting weight Tiles are 
relatively hea\y. so if a work 
surface is lightweight, you 
may need to give it some 
additional support. The best 
way of doing this is to build 
up the top of the work surface 
with a sheet of plywood to 
spread the extra weight. 

• Making surfaces ready Many 
work surfaces are not suitable 
for direct tiling. To prepare 
such surfaces, cut out and lit 

a thin piece of plywood or 
MDF as a base on which you 
can then mount the tiles. 

• Xeatening edges Alw ays use 
whole tiles along the front 
edge of a work surface, and 
work backward to a cut join 

if necessary at the wall. 



Adjusting Grout 

• Finishing flush Apply grout 
so that it is absolutely flush 
with the tiles. This w ill make 
it easier to clean the tiled 
surface and reduce the risk of 
dirt lodging in grout crevices. 

• Cleaning grout Use a 
commercial grout cleaner from 
time to time to help keep the 
grouted areas of a tiled work 
surface as clean as possible. 

Grouting hygienical!} The 
most hygienic way of grouting 
tiles is w ith an epoxy-based 
grout. This forms a longer- 
lasting surface that is far more 
resistant to bacterial grow th 
than traditional grout. Epoxy- 
based grout is difficult to 
apply, however, so you may 
need to hire a professional. 



Edging Work Surfaces 




Attach hardwood battens along 
w ork-surface edges to produce 
a neat finish. Paint or varnish as 
required. Make sure that the 
batten tops are flush with the 
tiles, otherw ise cleaning the 
work surface will be difficult. 



Using Specially Made Tiles 



B esides their most obvious function ol 
providing a tough washable surface, tiles 
have other practical uses around the home. 



.Man}' types have been specially modified in 
design for a particular purpose, but ordinary 
tiles can also be put to a v ariety of uses. 



Supporting Heavy Tiles 




Attaching soap dishes 

Because of its weight, a soap- 
dish tile needs support to stay 
in place while the adhesive 
dries. Strap masking tape over 
it and the adjacent tiles for 
support. Remove the tape 
once the adhesive has dried. 



Modifying Worktops 




Making a chopping hoard 
Cut a hole and insen a tile in a 
worktop to create a permanent 
chopping board A large marble 
tile is ideal, since it is tough and 
easily cleaned. Seal around the 
edges of the tile with a bead of 
clear silicone after inserting it 



Improving Efficiency 

• Waterproofing showers Tiles 
in a shower area w ill be heavily 
bombarded by w ater and so 
require extra w aterproofing. 
L'se a specialized, commercial 
waterproofing grout, and seal 
all corners w ithin the show er 
area w ith clear silicone after 
you have grouted to provide 
an extra waterproof barrier. 

• Tiling sills Bathrooms are 
especially prone to high 
levels of condensation. Water 
runoff onto a sill can quickly 
degrade the surface il the sill is 
merely painted. It is a good 
idea, therefore, to tile all the 
sills in a bathroom to give 
them extra protection and 
increase their lifespan. 
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Dhcoratinc. 

C ompletely retiling a room can be costly, so 
it is always worth considering whether or 
not the existing tiles can be renovated using 



Plain Tiles - 

other decorative methods. Similarly, you can 
buy inexpensive, plain tiles, and then enhance 
them using one or more painting techniques. 



Painting Tii.es 

Repairing grout Rake out 
any old. loose grout from joints 
using a scraper, and lill the 
gaps w ith all-purpose filler. 

• Preparing surfaces Prepare 
an old tiled surface by 
cleaning down thoroughly 
with TSP and rinsing with 
clean water. Allow to dry 
thoroughly, then apply 
a commercial tile primer. 

Applying paint After you 
have carried out the correct 
preparation, you can use 
either commercial tile paints 
or normal acrylic or oil-based 
paints. Protect the tiles with 
a coat of ceramic v arnish once 
you have finished painting. 

Painting selectively There is 
no need to paint all the tiles 
on a w all. Simply painting in 
a border or stenciling images 
on a few tiles can revive the 
look of a “tired" tiled surface. 



Hand-painting Tii.es 



Using ceramic paints, you can 
paint your own designs onto 
tiles as long as they have been 
correctly prepared. Depending 




1 1 sc masking tape to stick an 
image over a tile, placing 
carbon paper between the 
image and the tile. Draw around 
the picture outline, pressing 
hard enough for the carbon to 
transfer the image to the tile. 



on the extent of your artistic 
capabilities, you can transfer an 
image to a tile and color it in (as 
below) or paint it freehand. 















\ 
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2 Paint in the image, taking 
care not to apply too much 
paint and risk drips and runs. 
Add as much detail as you wish. 
Allow one color to dry before 
applying any others, thus 
preventing them from running. 



Painting Tiles in Low-wear Areas 



If you do not use the correct 
materials, painted tiles will not 
wear well, since moisture and 
regular cleaning will damage the 
finish. In areas of low wear, 
however, painted surfaces will 
survive better, so you can 
substitute other materials. 

• Creating paint effects Use 
an oil-based semigloss as a 
base coat for paint effects on 
tiles. Sponging and ragging arc 
very effective. Finish off with 

a protectiv e coat of varnish. 

Using transfers Commercial 
tile transfers will brighten up 
and change the appearance of 
even the plainest tiled area. 

• Creating mosaics Paint old 
tiles different colors, and break 
them up into pieces for a mosaic. 



\ 

Using car paints 
Car touch-up paints are ideal 
materials to use for painting 
small motifs or patterns on to 
a few tiles to brighten them up. 
You may not need to find a 
brush, since this is sometimes 
an integral part of the container. 




Protecting Images 




Applying varnish 

Protect stenciled images (see 
p. 3s) on tiles with ceramic 
v arnish There is no need to 
varnish the whole tile. 1 sc the 
stencil to ensure that the varnish 
is applied to the image only. 
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FINISHING 
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T iles require care after application to ensure that they look good and wear 
well for as long as possible. As well as tidying them decoratively, yon must 
finish tiles so that they sen e their practical purpose efficiently. 

Waterproofing Tiles 

T iles are of little practical use unless they to water. Joins and tile edges are the areas 
are completely waterproofed, providing an most prone to water penetration and seepage, 
easily cleaned surface that is totally impermeable and therefore require the most attention. 



Grouting Successfully 

• Selecting grout Choose 
powdered grout that you mix 
with water, since this is more 
durable than dual-purpose 
adhesive or other grouts. 

• Making neat lines Run a 
grout shaper or the edge of 
your finger down the joints 
once excess grout has been 
removed but before it dries. 

Grouting marble tiles Ensure 
that grout is Hush with the tile 
surface to give the illusion of 
a flat expanse of marble. 

Producing a sheen Wipe the 
tiles first with a damp sponge 
to remove excess grout. When 
dry, polish with a lint-free 
cloth. Polish several times. 



Applying Grout 




Using a grout spreader 
Distribute grout with a spreader 
which will not scratch a glazed 
surface and will push the grout 
firmly into every gap. Keep 
passing over the joints until the 
grout is completely compacted. 



Choosing Color 




Matching grout 

Grout is available in several 
different colors, so you can pick 
one to suit other decoration. 
Alternatively, mix white powdered 
grout w ith powdered pigments 
until you create the right color. 



Sealing with Silicone 




Filling a groove 
Mask along a tile and the adjacent 
surface to make a straight-edged 
channel. Squeeze silicone into 
position from its tube. Smooth 
with a wetted finger, and remove 
the tape before the sealant dries. 



Using Plastic Strips 

Overlapping edges Create a 
good seal by inserting custom- 
made plastic strips before you 
tile, so that the bottom edge 
of the bottom layer of tiles 
overlaps the top of the strip. 

Double-sealing Apply 
a bead of silicone behind a 
plastic strip as a double seal. 

Dealing with corners To 
create an effective water 
barrier at the same time as a 
mitered join, miter only one 
plastic strip in a corner and lay 
it on top of the adjacent strip, 
which should run all the way 
into the corner Hush to the tiles. 
« Attaching strips Fix a strip to 
tiles and adjacent surfaces with 
waterproof, double-sided tape. 




Using decorative moldings 
Wooden moldings may he 
used as a seal along tile edges 
as long as lhe wood has been 
primed and painted with an 
oil-based paini. Mount the 
molding in position using 
silicone sealant. 
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TILING WALLS 



Attaching Fixtures 



T iling is not complete until any fixtures have 
been attached to the tiled surface. Tiled 
surfaces cannot be touched up easily in a 



similar manner to painted or wallpapered 
surfaces, so make sure that fixtures are placed 
in the correct position at the first attempt. 



Drilling Wisely 

Keeping to the middle Try 
to position attachments so that 
you drill holes in tiles away 
from the edges. Drilling near 
edges may cause cracking. 

Making watertight W hen 
putting a screw into a hole in 
a tile, apply a small bead of 
silicone to the point of the 
screw . This w ill prevent any 
water from seeping into the 
hole and behind the tile. 

Protecting eyes Use goggles 
w hen drilling to protect your 
eyes from flying tile splinters. 

Finding alternatives If an 
attachment will bear little 
weight, use self-adhesive pads 
to mount it in place. 



Drilling IIolls 









hm 
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Preventing slippage 

Place masking tape over the 
point at which a fixture will he 
attached, and drill through the 
tape into the wall. The tape will 
prevent the drill from slipping. 



Positioning Fix it res 




Using double-sided tape 
Temporarily attach a fixture to 
the wall using double-sided tape. 
This will enable you to judge 
whether to make adjustments 
prior to mounting the fixing. 



Cleaning Up 



A s with all decorating tasks, no tiling job is 
complete until the necessary cleaning up 
operation has been done. The finished tile 



surfaces should be wiped down well, and all 
equipment should be thoroughly washed and 
dried, then stored away carefully and safely. 



Removing Dried Grout 

Using scourers To remove 
very small pieces of dried grout 
from a new ly tiled surface, 
rub gently with a dampened, 
nonabrasive kitchen scourer. 




Using a window scraper 
Remove dried grout with a 
window' scraper, running the 
sharp edge of the blade smoothly 
over the tiles. To prevent scratching 
the gla/ed surface, lubricate the 
scraper with dish detergent. 



N eaten ing Grout 
• Touching up grout It may 
take a day or so for grout to 
dry completely, and during 
this time air bubbles may 
form in the grouted joints 
(especially beneath the lower 
edges of tiles). Pierce any 
bubbles, then fill the holes 
w ith small beads of grout 
applied with one finger. 

Cleaning tubs and sinks To 
remove spots <>l dry grout 
from tubs or sinks, till them 
with hot water and allow the 
grout to soak. Drain the w ater 
away, then wipe off the grout 
with a nonabrasive pad. 

Cleaning carpet If any tile 
adhesive or grout falls on to 
a carpet during tiling, allow it 
to dry before removing with 
a still bristled brush. 




Bright Idea 




Sealing grout 

Once groul has dried and tile* 
hav e been cleaned, spray 
the tiled .surface \\ r ilh a 
silicone-based household 
polish I bis w ill not only 
clean and polish the tiles, hut 
it w ill also seal the grout and 
help maintain its color. 



FINISHING 



Maintaining Tiles 



T iles have a long decorative life that tends 
to end because color preferences and 
design trends change rather than because of the 



deterioration of the tiles themselves. Sometimes, 
however, a little regular maintenance and a few 
repairs are needed to keep tiles looking pristine. 



Replacing an Isolated Damaged Tile 
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1 First, loosen the tile's 
adhesion to the wall. Do 



this by drilling several holes in 
the tile, thus breaking up the 
surface. Remember to wear 
goggles to protect your eyes. 




tile, taking care not to crack 
adjacent tiles. Keep the goggles 
on: you may also w ish to w ear 
gloves to protect your hands. 




stick it in position. Use spacers 
to hold it there and a batten to 
make sure that it is flush with 
adjacent tiles. Grout and polish. 



Dealing with Cracks 
• Using paint Mix a small 
amount of an artist s paint 
(which matches the tile color) 
w ith grout to make a paste. 
Smooth it into small, hairline 
cracks to fill them. Remove 
excess, then allow to dry. 



Keeping Grout White 
• Cleaning grout Treat dirty 
grout with a commercial grout 
cleaner or a mild solution of 
household bleach. Do a test 
patch to ensure that the tiles 
will not discolor. Work in w ith 
a toothbrush, then rinse off. 



Replacing Grout 
• Starting over Grout is prone 
to discoloration from dirt or 
simply through aging. Clear 
out old grout w ith a grout 
raker or the edge of a scraper, 
then regrout the whole tiled 
area as vou would normallv. 



Always keep some leftover tiles 
for replacement purposes. 
Trying to find a matching lile 
after a number of years is 
difficult. Even shades of white 
vary if different makes of tile are 
placed side by side. There are 
many ways of using up the rest 
of your leftover tiles 

• Adding to the tiling plan Vou 
can always add an additional 
row to an area that you have 
already tiled - for example, 
to increase the size of a tiled 
backsplash. It is usually worth 
reconsidering the extent of 
the original tiling design. 



Using Leftover Tiles 



• Tiling sills Areas of heavy wear, 
such as window sills, benefit from 
tiling. Use leftovers from another 
project for this. You w ill create a 
more hardwearing. easily wiped, 
as well as attractive, surface. 

• Making kitchen equipment 
Attach a picture tile to a wooden 
block to make a cheese board. 

A large marble tile can be used as 
a chopping board. Attach rubber 
feet to prevent it from slipping. 

• Using broken tiles Broken tiles 
are useful for making mosaic tiles 
(see p. bs) Alternatively, shape 
the fragments w ith tile nippers, 
then attach them to the rim of 
plant pots for extra decoration. 




Making a pot stand 
Place a leftover picture lile 
squarely in the corner of a cork 
floor tile. (Tit around the other 
two edges with a craft knife. 
Glue tile to cork with PYA. 
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OODWORK 






I F THF. WALLS ARt //// BACKDROP for dll the 

decorative features of a room, then the 
woodwork is the frame upon which the whole 
look of the room hangs. It is up to you how 
prominent you make that framework, which 
offers you great scope for experimentation. 
Decorating woodwork is not confined to 
permanent fixtures: painting furniture 
adds a further decorative dimension. 

Selecting Materials 

T here is great diversity in the types of finish level of opacity and translucency. Choosing the 
available for wood. They vary considerably right finish depends on the type of wood and 
in terms of color and sheen as well as their how it fits in with other decorated surfaces. 



QriCK Ki:i i.ki.nc i 
Preparing to Paint, p. “ t 
Painting Specific Areas, p. "6 
Enhancing Wood. p. 78 
Creating Paint Effects, p. ”9 
Painting Furniture, p. 83 
Finishing, p. 86 



Paint Types and Wood Finishes 


Type 


Finish 


Uses 


Coverage 


Gloss/ 

Quick-drying 
(QD) gloss 


Gloss is oil-based with a high- 
gloss finish. It is extremely 
durable. QD gloss is water- 
based with a less shiny finish 
than standard gloss. 


You can apply gloss to all woods. 
Use an oil-based primer on 
resinous w oods. QD is suitable 
for all woods except resinous 
ones and is ideal for retouching. 


680 sq ft gal 
(1" nr 1) 

QD: 620 sq 
ft gal ( 15 nr 1) 


Semigloss/ 
Quick- 
drying (QD) 
semigloss 


Durable semigloss is oil- 
based with a midsheen finish. 
Water-based QD semigloss 
has a similar finish, but is 
not as durable. 


Semigloss is ideal on poor 
surfaces. QD is suitable for most 
woods except highly resinous 
ones. Its quick-drying properties 
make it ideal for busy areas. 


650 sq ft gal 
( 16 nr 1 ) 

QD: 620 sq 
ft gal (15 nr 1) 


Varnish/ 
Quick-drying 
(QD) varnish 


Varnish is oil-based with a 
matte to high-gloss finish. It is 
extremely durable. Water-based 
QD varnish has a matte to gloss 
finish and is durable. 


Varnish is suitable for all woods. 
Smooth-planed surfaces produce 
the best finish. QD varnish is 
suitable for all woods and ideal 
for large-scale areas. 


620 sq ft gal 
(15 nr 1) 

QD: 420 sq 
ft gal ( 10 nr 1) 


Woodstain/ 
Quick- 
drying (QD) 
woodstain 


Woodstain is oil-based with a 
low- to high-sheen, translucent 
finish and is durable. Water- 
based QD woodstain also has 
a translucent finish. 


Woodstain can be applied to 
all woods (must be stripped) 
and is good for mixtures of wood. 
QD is suitable for all woods and 
allows several coats in a day. 


910 sq ft gal 
(22 m l) 

QD: 840 sq 
ft gal (20 nr 1) 


Linseed oil 


Solvent-based, midsheen, 
nourishing finish. 


Ideal for hardwoods and low- 
wear areas. 


i tO sq ft gal 
(12 nr 1) 


Wax 


Solvent- or water based finish 
that requires polishing. 


Suitable for all woods. Can lie 
applied over stains and dyes. 


680 sej ft gal 
( I" m I) 
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Basic Painting Equipment 



Equipment for painting wood 
is little different from that for 
painting walls, necessitating 
just a few additional items. 




Angle-head 

paintbrush 





• Choosing brushes Painting 
woodwork involves more 
detailed and smaller-seale work 
than painting walls, so you will 
need a larger range of small 
brushes. Pure bristle brushes 
give the highest-quality finish 
but Lire more expensive than 
their synthetic counterparts. 
They are, however, easier to use. 

• Selecting sandpaper Buy 
several grades of sandpapers. 

A good-quality, fine-grade 
paper is essential for the 
smoothest possible finish. 



* '-in ( I2.vmm) Lint-tree 

paintbrush doth 





Hot-air gun 



E 






Dropdoth 




Small roller and tray 



Calculating 

Quantities 

Measuring solid surfaces such 
as doors and baseboards is 
realtively simple. With other 
items, a method of measuring 
may not be obvious. Use the 
table opposite to calculate 
how much paint you need for 
surfaces of average porosity. 

• Windows To calculate the 
surface area of the frame of a 
picture window, measure the 
frame’s width and perimeter. 
Casement w indows have 
many rails, so measure the 
area of the whole window, 
including the glass. 

• Coverage Paints and 
natural-wood finishes van* in 
their coverage. Consider this 
carefully when calculating 
the number of coats required. 

• Preparatory coats Do not 
forget that bare wood needs 
priming, and most paints need 
an undercoat before painting. 



Wood Types Commonly Found aroi nd the Home 



Many types of wood are found 
around the average home. The> 
are categorized according to 
suitability of finish. 

• Natural woods You will find 
that planed wood is used 
generally for intricate areas such 
as moldings and baseboards. 
Rough-saw n wood is used for 
construction and is unlikely 

to require decorating. The 
exception to this may be houses 
in which beams are exposed. 

• Manufactured woods You may 
prefer to use 'manufactured" 

w oods, whose appearance 
differs greatly from natural grain. 
Produced in large sheets, the 
versatility of these materials 
means that they can be used 
for structural purposes, such 
as floors, as w ell as for making 
doors, panels, and other items. 
Some are impregnated with 
fire-retardant substances that 
may affect paint application. 



Softwood 

Natural wood, usually 
pale in color. Used 
for all internal joinery. 
Takes most paints and 
natural wood finishes. 




Medium-density 
fiberboard (MDF) 

Sheets of compressed 
wood fibers Often 
used for cupboards 
and door panels 
Takes all paints. 



Hardwood 

Natural wood, higher 
quality than softwood. 
Used for internal 
joinery Best suited to 
natural wood finishes. 




Hardboard 
Smooth, high-density 
board made of 
compressed wood 
fibers. Thinner than 
MDF: used for floors 
Takes most paints. 



Ply w ood 

Sheets niLide of layers 
of veneer. Takes all 
paints, but natural 
wood finishes may 
give patchy coverage. 




Chipboard 

Sheets of compressed 
wood particles Often 
used as a flooring 
material. Takes certain 
paints - follow- 
suppliers guidelines. 








D E COR A I I N G WOOD W O R K 



Preparing to Paint 



D elects in woodwork lend lo be enhanced nilher hum disguised by paint, so 
ii is important lo prepare the wood as well as possible before you paint it. 
Then make sure that you apply the paint using the appropriate techniques. 

Stripping and Sanding 

Y ou w ill need to judge how much preparation layers are best stripped, but a previously sound 
work is required and. more importantly, painted surface can very often be redecorated 
whether or not to remove old paint. Multiple after a thorough sanding and washing dow n. 



Order or Work 

Use this checklist when 
planning your work. It may 
be varied slightly according 
to the paint system and 
manufacturers' guidelines. 

• Mask adjacent surfaces. 

• Strip old paint. 

• Seal knots. 

• Prime hare w ood. 

• Fill cracks and holes. 

• Sand surfaces. 

• Vacuum. 

• W ipe down surfaces. 

• Paint undercoat. 

• Lightly sand. 

• Wipe down. 

• Paint top coat. 



Using Chemicals 

• Applying stripper Wear 

a pair of gloves and use an 
old brush to apply stripper. 
Use a dabbing rather than 
a brushing motion. Do not 
brush the stripper in too 
much since this will reduce its 
concentration over that area. 

• Stripping outside Stripping 
can be a messy business, so if 
possible remove doors and 
strip them outdoors. Lay them 
horizontally on horses so that 
a thick coat of stripper can be 
applied without running off. 

Neutralizing stripper Once 
old paint has been removed, 
neutralize the chemicals in the 
stripper by washing dow n 
the wood with white vinegar. 
Then rinse w ith clean water. 



Heat Stripping 




Using a hot-air gun 

Scrape off paint as it bubbles with 
a broad-bladed stripping knife. 
Do not apply heat for long in 
one place, since the wood may 
scorch. Use the scraper to protect 
the previously stripped area. 



Sanding Moldings 




Using a sandpaper tube 

To make sanding intricate areas 
such as banister moldings easier, 
roll up some sandpaper into a 
tube. Adjust the diameter of 
the tube so that it matches the 
rounded profile of the molding. 



Stripping Safely 

• Protecting yourself Alw ays 
w ear a mask to reduce the 
risk of inhaling harmful fumes 
given off by the paint or a 
chemical stripper. In addition, 
you may like to protect your 
hands from injury or irritation 
by wearing gloves. 

• Reducing fire risks Never 
leave a hot-air gun unattended 
while it is switched on. 

• Checking for lead When 
stripping very old layers of 
paint, check that they do not 
contain lead, which is toxic 
if it gets into the body. Most 
home-supply stores sell lead 
tester kits for this purpose. 
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W iping down 
Before painting a horizontal 
surface, w ipe it with a lint- 
free cloth dampened w iih 
turpentine. This will pick up 
dust and smooth the finish 
read) for painting. 



i 




PREPARING TO PAINT 



Filling 



M ost woodwork cannot he simply sanded 
then painted. Usually scratches and small 
holes will need some filling prior to painting. 



There are a variety of fillers available for this: 
some are all-purpose, while others, such as 
fine surface filler, serve a specific purpose. 



Following Guidelines 

Removing dust Once an 
area has been filled and 
sanded, remove any filler dust 
by wiping with a damp cloth. 

• Saving time Keep a jar of 
ready-mixed filler handy for 
filling small holes that you may 
have missed the first time. 

• Smoothing surfaces Use 

a fine surface filler on ornate 
moldings. When sanded, this 
will prov ide the smoothest 
possible surface for paint. 

Molding filler Smooth filler 
into position when repairing 
small holes and cracks by 
shaping it with a damp artist's 
brush. Smoothing the filler 
carefully will reduce the need 
for sanding once it has dried. 



Dealing with Big Gaps 




c~. 



Filling and trimming 

Use an aerosol foam filler to 
fill a large hole, such as a wide 
crack behind a baseboard. 
Traditional tillers will not hold 
in place as well. Trim any excess 
filler with a craft knife. 



Using Flexible Filler 

Raking out Remove flaky 
paint and other pieces of 
debris from cracked joints by 
running the edge of a scraper 
firmly down the joint. Dust 
well before applying the filler. 
• Smoothing Tubed flexible 
filler cannot be sanded, so 
smooth it before it dries. Once 
the filler is in position, use 
a clean, damp sponge to 
smooth it over. To give the 
best finish, run down the 
joint with a wet finger. 

Preventing cracking Hairline 
cracks may appear in water- 
based paint applied over 
flexible filler. Avoid these by 
priming the filler with oil-based 
undercoat before painting. 



Priming and Painting 



I n order to produce the best finish, consider 
carefully any preparatory' coats and the top 
coats that will be required. These will dilfer 



depending on whether you have chosen water- 
01 oil-based materials. Also think about the 
techniques suitable for painting wooden surfaces. 

Applying Top Coats to Flat Surfaces 



Applying First Coats 

• Sealing knots Apply water- 
based knotter when using 
water-based paint. It will be 
more compatible with acrylic 
paints and will seal knots 

w ithout showing through 
subsequent coats of paint. 

• Coating natural wood When 
applying a natural wood 
coating, do not knot or prime. 
Most natural wood coatings 
will automatically be sealed 
when you apply the first coat. 

• Breaking in brushes Alw ays 
use new brushes for priming 
rather than painting, since 
they will probably molt 
bristles the first time they are 
used. This means they w ill 
be in a better condition for 
applying subsequent coats. 




1 hirst, paint a number of 
v ertical strips about 12 in 
(30 cm) in length. Reload the 
brush w ith paint for each strip. 
Without reloading, spread the 
paint across the panel surtaee 
using horizontal strokes. 




2 Without reloading, lightly 
brush the area vertically to 
lay off the paint and produce 
an even coverage. Use this 
technique for painting both 
undercoats and top coats on 
most Hat surface areas. 
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Painting Specific Areas 



Y oi r painting itc;m.\k v )i i w ill always need lo he adapted to suit different 
areas and surfaces. Most adaptations will he concerned with the order in 
w hich an area is painted and w ith obtaining the best finish quickly and efficiently. 

Painting Doors — 

D oors ill: ike up the hugest proportion of right way. Door designs vary, but most common 
wooden surfaces in most homes, and it is ones fall into two categories - paneled or Hat - 
theieloie impoitant that they are painted in the in terms of technical painting requirements. 



Painting Doors to Reflect Room Colors 



Defining Edges 




Painting the edges of a door frame 

It two different-colored rooms adjoin at a doorway, 
you need to delineate clearly w here the color of one- 
room ends and the color of the other room begins. 
Following convention, paint certain edges within 
a door frame one color or the other in order to 
indicate w hich room they belong to decoratively. 



Paint 

a rchit rare after 
frame head 



Paint this 
color first 



Paint this 
color second 
to create 
precise edge 



Lay off paint 
carefully to 
aroid excess 
forming drip 
marks along 
frame edge 



Resting your elbow 
Facilitate the painting of straight 
lines between architrave and 
wall by resting your elbow 
against tbe wall. As you move 




the paintbrush down, your hand 
will be less likely to wobble. 



Pa inti n g C t p b o a r d s 

Consider these points when 
painting cupboards to save 
time and increase efficiency. 

• Removing door furniture 
Remove handles and door 
latches to make painting 
easier and prevent them from 
being splashed with paint. 

• Painting drawers Paint the 
fronts of drawers but not the 
sides and runners, since this 
will hinder draw er motion. 

• Painting inside Paint a palc- 
eolor inside a cupboard to 
increase light reflection when 
the door is open. You will then 
see the contents more easilv. 



Covering Doors Efficiently 

Opening and closing Save 
time by removing door furniture 
before painting. It is difficult to 
move a door with no handle, 
so wedge it open w ith folded 
cardboard while painting, and 
use a screwdriver as a handle. 

Working in order 
Paint the panels of a door in a 
logical sequence (1-11). Starting 
at the top. and working from 
left to right, paint in narrow; 
horizontal sections. 1 sc a small 
brush to paint moldings and for 
cutting in. Paint a flat door in 
2.5-sq-lt (0.25-m ) sections from 
top to bottom and left to right. 



Paint 

door 

frame 

last 
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PAINTING SPECIFIC AREAS 



Painting Windows 



Y ou may be concerned that painting around 
panes of glass is both difficult and time- 
consuming. This does not have to be the case. 



however, if you paint windows in a systematic 
way and extend your repertoire of painting 
techniques slightly to aid the process further. 



Planning the Painting 
• Starting early Paint windows 
early in the day so that they 
can stay open to dry for as long 
as possible. Wedge them open 
with cardboard to prevent 
them from slamming shut. 



of Windows 

Cleaning glass Remove 
splashes of undercoat with 
a w indow scraper and polish 
the glass with a commercial 
household cleaner before 
top-coating the woodwork. 

Working logically 
W ork from the top 
of a window frame 
downward, and from 
areas nearest the glass 
outw ard ( 1-6). Follow 
this system to ensure 
that you do not miss 
any part of the frame. 
It is easy to miss areas 
if the new paint color 
is similar to the old. 



Shielding Glass 




Using a window guard 

Cut the base out of a plastic food 
container, leaving part of one 
side as a handle. Hold the guard 
to the glass-frame junction, then 
paint without overspill on to the 
glass. Clean the guard regularly 



Paint 
precise 
lines 
between 
wood and 
wall , 

l 




Painting Other Areas 



N ot all the surfaces around a home fit into 
simple categories: some w ill require more 
diverse techniques. Metal surfaces, for example. 



might require specific preparation before you 
decorate them, and certain parts of the house, 
such as high-wear areas, need special attention. 



Dealing with Metal 

Removing rust Patches of 
rust on metal should be sanded 
back - to the bare metal if 
necessary Prime and paint the 
bare surface immediately to 
prevent moist air from getting 
at it and triggering the rusting 
process once again. 

• Choosing primers You might 
find a vast array of different 
metals and alloys around your 
home. Make sure that you 
use a primer that suits each 
metal's individual properties. 

Painting radiators Always 
paint radiators when they 
are cold. Applying paint to 
a warm or hot surface will 
cause it to dry too quickly. 

The paint will therefore 
be difficult to brush out, 
resulting in a patchy finish. 



Negotiating Pipes 
Painting large pipes Use a 
radiator roller to cover large 
pipes quickly and evenly. 
Protect nearby areas from 
oversprav. Cut in w ith a brush. 




Shielding a wall 
To make it easier to paint pipes 
that are against a wall, hold a 
piece of cardboard behind them 
to protect the wall from a 
buildup of paint splashes. Move 
it up or down as you progress. 



Painting Stairways 

W hen painting woodw ork 
on a stairway. consider the 
specific requirements of this 
part of the building. A good 
finish is especially important 
if the stairs are in constant use. 

• Protecting handrails Give 
handrails an extra top coat, 
since these are the areas 
that receive the most wear. 

• Painting edges Before 
laying a new carpet, cut in 
carefully on each step so that 
the painted area extends well 
beyond the carpet edge. 

• Filling cracks Staircases are 
prone to slight movement, so 
use flexible filler in gaps and 
joints to prevent paintwork 
from cracking. This will 
produce a longer-lasting finish. 
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Enhancing Wood 



Y or may decide that ki m\c. wooden surfaces looking \ ati ual is a preferable 
option to painting or decorating them, There is a large range of finishes at 
your disposal, and many of them are easy to use as w ell as being durable. 



Selecting Wood Finishes 



Natural wood finishes can 
transform a lifeless wooden 
object into a vibrant decorative 
feature. Choose a finish 
according to the type of wood 
and the color and durability 
required. Water-based finishes 
are easy to apply; oil-based 
products are more durable. 




Varnish 

Most durable; use alone or as 
tough top coat on other finishes. 
Sheen varies from matte to gloss. 




Oil 

Suitable for dark hardwoods, since 
it is a subtle, highlighting finish. 
Huff to create a sheen. 




Wood dye 

Colors wood to w hatever shade 
required. Colors can be mixed. 
Finish w ith clear varnish. 



Wax 

Most natural finish; enhances 
grain and text tire. Huff lor sheen. 
Needs frequent recoating. 




Stain 

Largest color range and great 
depth of finish, which varies 
according to the number of coats. 



Using Wood Finishes 



N atural wood finishes will enable you to 
match solid wooden fixtures in a room 
with pieces of furniture or to make several 



different types of wood match each other. You 
can even make pine surfaces resemble oak or 
transform fir so that it looks like mahogany. 



Taking Care 
• Protecting yourself Many 
w ood finishes are runny, and 
spattering is unavoidable. Wear 
goggles, especially w hen 
coating at eye level. 

Decanting Always decant 
natural wood finishes into a 
metal paint kettle. The surfaces 
of plastic containers might be 
damaged by these products. 



Safety 

Dispose of oily rags in a metal 
container w ith a lid. Oil is 
highly combustible, and there 
is a danger that rags might 
combust spontaneously. 



Improving Finish 

Using a sponge Apply wood 
dye with a household sponge, 
thus eliminating the possibility 
of unsightly brush marks. 

Bulling easily Attach a clean 
duster to the pad of an electric 
sander, then use it to buff a 
waxed or oiled surface. 

• Smoothing varnished coats 
l se w ire wool to rub dow n 
varnish after each coat. Remove 
residue with a lint-free cloth 
dampened w ith turpentine. 

• Staining evenly Never stop 
halfway through staining a 
surlace; otherw ise, an overlap 
mark w ill gradually become 
visible as subsequent coats 

of stain arc applied. 




Green Tip 




Using natural dyes 
Liquefy fruits or vegetables 
with a little hot water, then 
strain to extract their natural 
d\es. Apply several coats, and 
seal with a coat of varnish. 





CREATING PAINT EFFECTS 



Creating Paint Effects 



A S W ELL AS HAVING A CONSIDERABLE DECORATIVE IMPACT, paint effects Can he fun to 
do and they allow you to experiment with different paint finishes. Adapt 
the various effects so that you can stamp your individuality upon your home. 



Additional Painting Equipment 



Much of the equipment used for 
creating paint effects on walls 
can also be used for woodwork 
Many tools are multipurpose. 

• Including brushes Include a 
variety of sizes of brush in your 
toolkit to cater for different 
surface areas and finishes. 

• Meeting specific requirements 
A tool such as a rocker will 
enable you to produce a highly 
individual wood effect. 




Comb Rocker Burnishing 

l< X >1 




Softener 

f77JT*rrH7T*$^ 

Wire brush 

■ 

Steel wool 



Lint-free cloth 




Jam jar 



Mimicking Natural Wood 



T he invention of a graining tool, or rocker, 
has revolutionized the creation of realistic 
wood effects using a glaze (see p. 3D- The 



choice of colors is virtually unlimited, so you 
can select natural, authentic wood tones or 
base your effects on bolder, brighter colors. 



Graining Wood 

• Choosing base colors Create 
a solid feel by using a light 
base color beneath a dark top 
coat. For greater depth and 
translucency, use a light top 
coat over a darker base. 

• Cleaning a rocker Remove 
excess glaze from the tooling 
part of a rocker at regular 
intervals to prevent smudging. 

• Creating knots Improve the 
texture of a wood finish by 
creating a few knots here and 
there. Do this by rolling the 
rocker tool backward and 
forward gently as you draw 

it across the glazed surface. 



Graining Kitchen Cupboard Doors 




I Take a cupboard door off, 
and lay it Hat. Apply a base 
coat such as semigloss and 
allow it to dry. Apply a glaze 
evenly over the door using a 
2-in (50-mm) brush. 



2 While the glaze is wet. 

pull a rocker across the 
surface in vertical strokes to 
create a "grain." Do not stop 
midway, since glaze dries 
quickly and joins will show. 
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Coloring Wood 



T he simplest way of coloring wood is to and depth. As well as coloring the wood, both 
colorw ash it. using a technique similar to . of these methods highlight the natural grain, 
offers an alternative and provides greater texture 



Raising Wood Grain 




Stroke a wooden surface with 
a wire brush to open up the fiber 
that make up the grain. This will 
allow the surface to absorb more 
liming wax. Brush the wood 
gently; otherwise, you might 
make indentations in the surface. 



Applying Liming Wax 

• Covering totally To ensure 
that liming wax gets into all 
the nooks and grooves in a 
wooden surface, use a circular 
brushing motion w hen you 
apply the wax. Use a fairly 
stiff-bristled brush, w hich will 
force the w ax into these gaps. 

Removing excess Once you 
have applied liming wax, rub 
a clear wax over a wooden 
surface using a lint-free cloth. 
This w ill clean away any 
excess liming w ax as well as 
provide a protective coating. 

Buffing Once a wax coating 
has dried, give the wooden 
surface a final buffing using 
a soft-bristled brush. A clean 
shoe-polishing brush is the 
ideal tool for this jxtrpo.se. 



CO LOU WASHING 

Apply diluted paint or glaze 
to bare wood for a colored, 
grain-enhancing finish. 

• Making a wash For a simple 
wash, dilute ordinary fiat 
latex with water until it has 

a niilklike consistency. 

Rubbing back Before a 
w ash dries, rub the surface 
with a rag to remove excess 
paint and expose the grain, 
which w ill be highlighted. 

• Rough-sawn washing Aj'jply 
undiluted latex to rough- 
textured wood, allow to dry, 
then sand carefully with an 
electric sander. This will 
remove paint from the peaks 
but not the troughs, creating 

a colorwashed effect. 



D RAGGING 



D ragging is considered to be one ol the 
more traditional paint effects, giving a 
wooden surface a textured look that tends to 



“lift” the finish, creating a realistic impression 
of depth. The technique is relatively simple, yet 
it can transform a fiat wooden surface. 



Creating the Effect 

Varying texture Vary texture 
by adjusting the angle at 
which you drag a brush across 
a glazed surface. Having the 
bristles at a steep angle to the 
wood produces a fine texture, 
whereas a shallow angle 
makes strokes coarser. 

Using other tools It is not 
essential to use a dragging 
brush, so experiment w ith 
other tools to vary the effect. 

Dividing areas Treat different 
sections of a door or different 
lengths of molding, for examj^lc, 
as sejwate entities. It is 
important to drag continuously 
in the direction of the grain 
and to end strokes at junctions, 
joints, or natural divides. 



Dragging a Glaze Improvising Tools 




Using a brush 

Apply an even coat of glaze, then 
draw a brush slowly across the 
glazed surface at a constant speed 
and with the bristles parallel to 
the grain. Do not stoji until you 
have dragged the whole extent. 
Mask adjacent areas if necessary. 



Adapting a window scraper 

Produce a dragged effect using 
a large ear-window scraper. Cut 
out sections of the tough rubber 
blade, making a jagged edge. Use 
the scraper in the same way as 
a brush. Because of its size, it 
will be suitable for large areas. 
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CREATING PAINT EFFECTS 



Creating a Metallic Finish 



T raditional painting materials can be used to 
create the impression of a metallic surface. 
There are products now available, however. 



that actually contain the metal that they are 
emulating. These materials produce a highly 
realistic metallic finish on a wooden surface. 



Creating Verdigris 

• Selecting a surface If you 
want to create the impression 
of verdigris, choose a wooden 
surface that includes patterned 
moldings or other intricately 
shaped details. This will enable 
the surface to hold the colors 
more easily, so that a good 
range of color shading can be 
obtained across the area. 

C Choosing a subject Consider 
creating a verdigris effect on 
an area or item that could well 
be made of metal, so that the 
deception is believable. 

• Building up color Use at 
least three shades of green as 
you build up a verdigris effect, 
the first verging on pale blue. 

• Sponging on Apply layers of 
color with a natural sponge, 
allowing one coat almost to 
dry before you apply another. 
Soften the sponged effect with 
a crumpled rag. This will 
expose the base coat in some 
places, adding authenticity. 



Highlighting in Gold 




Tape together a gold outliner pen 
and two blocks of wood, one of 
which slots around the molding. 
The blocks will steady the pen 
and help you draw a straight, 
“gilded" line equidistant from 
the edge all the way around. 



Establishing Color 
Painting a base color To 
increase the realism of a 
verdigris effect, choose 
a bronze- or copper-colored 
paint for the base color. 




“Weathering" verdigris 

Secure white, powdered filler 
within a muslin square. Before 
the last top coat dries, dust it 
with filler. The surface will then 
resemble weathered copper. 



Faking Metals 

Leading Apply a base coat 
of iron-oxide paint, then 
highlight the surface edges 
with black and dark gray spray- 
paints. Spray a fine mist rather 
than covering the edges totally. 

Choosing a hammered finish 
Use a commercial paint 
intended to give a textured, 
hammered effect on exterior 
metalwork to create a similar 
finish on interior woodwork. 

• Enameling Enamel paints 
mimic real metal effectively. 
Apply them to moldings or 
doors to add detail. 

I sing car paints Many cars 
have a metallic finish. Use 
a touch-up spray-paint in an 
appropriate color to create 
metal effects on inside surfaces. 
Wear a mask when spraying. 



Using Metallic Paint 



Some commercial metallic paints 
produce a highly authentic finish 
They do not require any special 




1 Metal paint can be applied 
directly to bare wood. 

A primer is advisable but not 
essential. Apply two coats of 
metal paint to create a totally 
opaque finish. Allow to dry 
overnight before proceeding. 



preparation, and - with a certain 
amount of specialized finishing - 
achieve very impressive results. 




O Once the paint is dry. rub 
jLu over the entire surface 
with a burnishing tool. Burnish 
in all directions over the surface 
then buff with steel wool. This 
takes lime, but the quality of 
the effect w arrants the effort. 
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Marbling 



T here are many ways of producing a lake 
marble finish, largely because ol the (act 
that the surface of natural marble \aries greatly. 



depending on the type. Your main aim should 
be to reproduce the cloudy integration of 
different colors that is common to all marbles. 



Marbling Panels Using a Rag 



. 1 wly glaze 
irith soft brush 








a? 




1 Having let a base coat dry. 

randomly cover each panel 
with two colors of glaze. 
Apply the second color before 
the first is dry: it does not 
matter if the colors run. since 
this will add to the effect. 





ft 

1 1 
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2 Holding a damp, lint-free 
rag by one corner. Hick it 
onto the glazed surface, thus 
mixing the colors. Work 
diagonally over each panel. 
Remove excess glaze from 
panel edges with a dry cloth. 

Combing 



In cue \ sing Realism 

Wining Apply slightly 
diluted burnt umber with a 
line-tipped artist’s brush to 
suggest the veins characteristic 
of marble. Use a photograph 
or piece of marble as a guide. 
Drag the brush lightly in the 
same direction each time. 

Softening Soften a surface 
before the glaze dries. If you 
do not have a softening brush, 
gently use a soft dusting brush 
to blur the hard edges of 
“veins" or the base colors. 

Protecting Apply several 
protective coats of varnish to 
the finished product. A satin 
or semigloss varnish will 
create the most realistic finish. 



C ombing is similar to dragging or graining, 
except that it offers greater diversity. You 
do not need to apply a combed pattern in the 



same direction as the wood grain. You will find 
that the creation of extravagant patterns is a 
very satisfying part of the combing technique. 



Combing Effectively 

Preparing surfaces Combed 
designs look most effective 
when glaze lines are smooth. 
Prepare surfaces well so that 
they are perfectly level and 
free from depressions and 
lumps that would interfere 
with the comb’s movement. 

Choosing tools Although 
you can buy specifically 
designed combing tools to 
create this effect, experiment 
w ith a notched grout spreader 
or traditional hair combs to 
introduce variety to the finish. 

Creating combed designs 
Choose from a number of 
designs created by combing. 
Basketweave designs, circles, 
or combinations of patterns, 
and images such as scrolls and 
lettering all look verv effective. 



Creating Patterns on a Paneled Door 





1 Decorate a paneled door 
in sections. Glaze and 
comb tiie horizontal rails first, 
then the vertical rails. The 
combing tool will make the 
rails look grained, in contrast 
with the door panels. 



2 Now apply glaze to the 
panels. Keep the combed 
pattern symmetrical by 
maintaining a constant hand 
motion. After each combing 
movement, remove excess 
glaze from the comb's teeth. 
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Painting Furniture 



M any of the paint effects used on woodwork may also he applied to 
furniture. Some, however, are especially suitable for furniture, mainh 
because they require great attention to detail and are labor intensive. 

Preparing Surfaces 

M any pieces of furniture are smaller scale You may, therefore, need to spend more time 
than other wooden surfaces, and their preparing the surfaces thoroughly. However, 
surfaces mav include fine details and curves. the surface area will not be as extensive. 



Making Furniture 
Ready to Paint 

Choose mid prepare furniture 
carefully before painting it. 

• Choosing nonwooden items 
Prepare and prime wicker or 
metal surfaces before painting. 

• Masking vulnerable items 
With semiupholstered items 
of furniture, mask the edges 
between wood and fabric. 

• Testing laminates Do a test 
patch on laminated items. 
Many will not accept paint. 



Filling Holes 




Ensuring smoothness 

Use a commercial fine-surface 
filler for repairs, and apply with the 
end of one finger. Once sanded, 
this will produce a smoother 
finish than all-purpose filler. 



Preparing Wood 
Getting professional help 
Hand-stripping old painted 
furniture can be difficult and 
time consuming, so take items 
to professional stripping firms 
where they can be dipped. The 
expense will be worth it. 

Sanding Use only fine-grade 
paper to sand furniture. Hea\y 
sanding can easily distort 
furniture profiles and moldings. 

Preparing detailed surfaces 
Apply several base coats to 
curved and detailed furniture 
surfaces before creating effects. 



Gilding 



A s well as being very expensive, authentic 
gilding or water-gilding is a highly skilled 
craft that requires several years of practice. 



Modern substitutes can reduce gilding costs 
dramatically and, if you apply an oil-based size, 
do not require special application skills. 



Applying Gilding to a 

Size tinted 




1 Base-coat a frame and let 
it dry. Apply gold size evenly 
all over. Tint the size with a 
little burnt umber so that you 
can see which areas have 
been covered. Allow the 
surface to dry until it is tackv. 



r ami; 




2 Gently position the sheets 
of gilt, metal-side down. 

Fit them around the molding 
with a soft brush. Remove 
the backing, leaving the metal. 
When the size is dry, dust 
away excess Hakes of metal. 




I sing enamel paint 
Produce a gilded el feci 
inexpensively using gold 



enamel paint. Apply ii very 
-sparingly with a brush 10 the 
edges of chair moldings. 
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Aging 



T here are many different ways of making a 
piece of furniture look old. These techniques 
are known collectively as distressing, and they 



involve the use of various decorative materials 
aimed at creating a look that occurs naturally 
only after years of continuous wear and tear. 



Distressing Wooden Door Panels 

Masking areas to be aged • Sanding Use sandpaper to 

Mask areas that are likelv to 



Aging Effectively 

• Using latex 1 se water- 
based paints, especially Hat 
latexes, which are much 
easier to distress than their 
oil-based equivalents. Their 
duller finish will give a more 
realistic impression of age. 

• Knocking around Any piece 
of furniture with a history will 
have received the odd knock 
here and there. Randomly tap 
a screwdriver or chisel end 

ox er a wooden surface to 
create a well-worn effect. 

Paying attention to edges 
Make sure that you distress 
the edges of the object well, 
since this is where the most 
wear would have occurred. 

Making details consistent 
Exchange new handles on 
cupboards and cabinets for 
old ones. Dent metal door 
knobs with a hammer, and 
sand around the edges to 
imitate years of handling. 



have been worn with scraps 
of masking tape. Remove the 
tape once you have painted. 




I Use petroleum jelly to mask 
the areas that you wish to 
distress on a base-coated 



surface that has dried. Use 
just enough to resist the paint 
before painting the top coat. 



complete a distressed finish. 
Use flat sandpaper rather than 
a block so that you can judge 
how much pressure to apply. 




O Remove the paint-covered 
^ petroleum jelly using 
sandpaper. Sand the surface 
again to take the wood back 
to its natural finish, which will 
add authenticity to the effect. 




Time-saving Tip 




Using a hairdryer 
A hairdryer will speed up the 
drying lime of paint, allowing 
you to apply the next coat 
sooner. It is particularly useful 
when using crackle varnish, 
since the heat will also 
increase the size of the cracks 



A N I I Q U I N G \V OOD 

• Using wax Brush liquid wax 
onto a painted or distressed 
surface, then buff with steel 
wool. The wax will produce 
what appears to be a dirt- 
ingrained finish. Use an old 
toothbrush to reach into 
intricate areas such as corners. 

Applying wood dye Use a 
soft cloth to apply wood dye 
(medium or dark oak). It has 
a similar effect to wax but is 
more suitable on semigloss, 
which is oil-based, than water- 
based paints. Use sparingly. 

• Crackling successfully To 
maximize the effectiveness of 
crackle varnish, ensure that 
the period of time between 
applying base-coat varnish and 
top-coat varnish is constant 
across the entire surface area. 



Highlighting Cracks 




Using artist s paint 

To accentuate a crackle-varnish 
finish, rub in a darker artist's 
color (such as burnt umber) to 
make the cracks more obvious. 
This is essential if you want to 
produce a good, delicately 
cracked ( craquelure ) finish. 



8-1 



PAINTING FURNITURE 



Applying Decoupage 



C reate the impression of a detailed, hand- 
painted surface without using any paint by 
applying the simple method of decoupage. This 



involves cutting out appropriate images from a 
variety of sources - such as magazines - and 
attaching them to an object or piece of furniture. 



Decoupaging Small Cupboards 




I Cut out the images of your 
choice, then stick them 
down using PYA glue. Brush 
more PYA over the images 
to hold them. The thinner the 
paper used, the greater the 
impression of painted images. 



Acrylic 




2 Once the adhesive has 
dried, apply acrylic varnish 
to seal and protect the images. 
The more varnish you apply, 
the greater the hand-painted 
feel. Crackle varnish will 
emphasize this even more. 




Traditional Tip 




Sealing with egg tempera 
Separate and break the yolk of 
an egg. Add a teaspoonful of 
distilled warer and the same 
amount of linseed oil, then 
mix. Apply with a brush. Once 
dry. buff with a cotton ball. 



Creating Advanced Effects 



T o produce advanced effects on furniture, 
you can employ the same basic techniques 
as you would to create other paint effects. 



However, you will need to pay more attention 
to detail and authenticity to mimic natural 
substances such as marble or tortoiseshell. 



Faking Other Surfaces 

• Hand-painting designs Stencil 
images onto furniture. Create 

a hand-painted finish by going 
over the designs with an 
artist’s brush, varying the 
detail and color just enough 
to give it a freehand feel. 

• Graining accurately Have an 
example of the wood you are 
imitating in front of you. This 
will make it easier to color- 
match and copy the subtle 
grain variations of the wood. 

• Using decoupage Create the 
effect of tortoiseshell or marble 
by finding examples in books 
or magazines (that are out 

of copyright) and using a 
photocopier to enlarge them 
to the size you want. Apply 
using decoupage techniques. 



Pretense 

• Extending trompe I’oeil Do 
not limit your use of trompe 
loeil effects to walls. With 
a little imagination, you can 
apply deceptive images to 
pieces of furniture, too. 

Being practical 

Paint a clever trompe 
I’oeil tablecloth on 
a garden table, and 
you will never again 
need to cover it 
before you lay the 
table. This simple 
yet striking image 
serves a very useful 
purpose, but at the 
same time it does not 
require a high level 
of artistic skill 



Perfecting tiie Art of 
• Paying attention to detail 

Trompe loeil effects do not 
have to be complicated and 
difficult to execute. You can 
create just as much impact with 
small details as large images. 
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Finishing 



W hi n i i nisi n\( i woodwork decoration, nuike sure lhal .ill necessary 
retouching is carried out. When the work is complete, clean equipment, 
ihen store it carefully. Finally, maintain painted surfaces to prolong their life. 

Correcting Mistakes 

E xpect to do .i certain amount ol mistake- to retouch or even repaint some areas, lake 
rectifying before you store your equipment. time to make improvements and thus ensure 
keen experienced decorators sometimes need 1 hat the finish is as good as possible. 



Removing Flaws 

Drips Shav e off drips with 
a window scraper, then sand 
so that the w hole area is Oat. 
l 7 ndercoat and top-coat. 

Brush marks A few brush 
marks are inevitable. Those 
that appear grooved should 
be corrected. Sand the w hole 
area, first w ith rough paper, 
then smooth. Wipe and recoat. 

Patchy finishes Patches or 
shaded areas indicate either 
poor coverage or inadequate 
mixing of paint. In either case 
remix top-coat paint properly, 
and apply another coat. 



D E A I.ING W II 1 1 B L E EDI N Ci 




Removing resin 
Improperly prepared knots may 
suffer from resinous bleeding, 
spoiling a top coat of paint. Use 
a hot-air gun to bubble out all 
the resin. Remove the resin with 
a scraper. Prime and reeoat. 

Cleaning Up 



S M O OT 1 1 1 N G S U R I A C E S 

Grit and dust Dirt can get 
into brushes and from them 
onto painted surfaces. If this 
occurs, sand lightly and recoat. 

Orange-peel effect W rinkles 
are caused by oil-based paint 
being applied over paint that 
has not dried or that dries too 
quickly, for example in direct 
sunlight. Strip and repaint. 

Insect invasions Insects are 
attracted to paint and stick to 
a tacky surface. Allow' paint to 
dry. then wipe away insects 
with a dry cloth. Sand lightly, 
and recoat if necessary. 



C lean up thoroughly alter completing a job, equipment are kept in good working order 
first to ensure that the work looks its best. Oil-based paints are commonly used on wood 

and second to make sure that tools and and these especially need to be cleaned up w ell. 



Removing Dry Paint 




Combing a paintbrush 

t sc a grooming comb or a metal 
household comb to break up 
caked-on paint The bristles can 
then he cleaned more easily and 
will remain flexible in the future. 



Cleaning Properly 

Cleaning hands l se a 
commercial hand cleaner rather 
than solv ent-based products, 
which may irritate the skin. 

Cleaning according to type 
Use turpentine for cleaning up 
oil-based paints and plain 
water for acrylic paints. Read 
the instructions on specialist 
commercial products carefully, 
since they may require 
thinners or other products. 

Dealing with stubborn paint 
Suspend a brush in solvent 
overnight to loosen paint. Do 
not let the bottom of the bristles 
touch the base of the container. 




G r e e n Tip 




Reusing turpentine 
Remove paint sediment from 
turpentine by sieving the 
solvent into another jar This 
w ill prevent sediment gelling 
into brushes as you clean them 
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FINISHING 



Storing Materials 



N ot all the materials that you buy for a 
decorating job will be totally used up, so 
you will need to store leftovers. All pieces ol 



equipment must be cleaned thoroughly before 
being stored so that they are kept in good 
working order until you need them again. 



Dealing with Paint 

Decanting water-based paints 
Transfer leftover water-based 
paints into small jars, to save 
space during storage. Use them 
to tint glazes for paint effects, 
or as samples when you are 
trying to decide upon a new 
color scheme in the future. 

Combining oil-based paints 
Pour leftover oil-based paints 
into one can, then mix them 
together for storage. Use the 
mixture on surfaces where 
color is not important, such 
as the inside of exterior metal 
guttering to prevent corrosion. 

Keeping tubes together 
Store tubes of artist's color 
together in a clean paint can 
so that you do not lose them. 



Protecting Bristles 



Maintaining shape 

Wrap the bristle end of a clean 
brush in brown paper. Secure 
with a rubber band around the 
ferrule to protect and maintain 
bristle shape during storage. 



Storing Small Brushes 




Taping brushes together 

Small brushes can easily be lost. 
Hind them together with masking 
tape, thus making several small 
objects into one large one, which 
will he more difficult to lose. 



Ferrule 




Maintaining Woodwork 



L ike other decorated surfaces, woodwork 
needs a certain amount of care to maintain 
it in the best possible condition. Following a 



few simple guidelines w ill make a finish long- 
lasting. A little effort from time to time will 
prevent a lot more effort in the long term. 



Reviving Surfaces 

Maintaining coats Apply the 
occasional coat of varnish to 
appropriate w'ooden surfaces 
to revive and protect the finish. 

Retouching marks Paint can 
become affected by natural 
light only a few months after 
decorating, with the result 
that its color changes slightly 
from the original shade. When 
retouching a mark on a wall, 
make sure that you paint a 
wider area. If you need to 
retouch a door panel, cover 
the whole panel so that no 
color differences become 
visible across the surface. 

Cleaning surfaces Clean 
most wood finishes simply 
with a damp sponge and 
mild household detergent. 



Redecorating Window Frames 

Rabbets can be wiped with damp cloth instead of being repainted 

Rabbet 
Rail 



Edge between 
new paint and 
old is well 
defined with 
no overspill 

Paint broad 
rails that 
face directly 
into room 



Sill 

Repainting selectively 

Repaint only the rails and sills of a window frame rather than 
the entire frame. Rails are the most visible areas, and sills need 
regular maintenance. Avoid fiddly rabbets, thus speeding up 
the job. Use the same color paint as the original finish. 







overing Floors 



Quick Reference 
Selecting Floor Types, p. 89 
Preparing Floors, p. 91 
Wooden Floors, p. 93 
Carpeting Floors, p. 96 
Utility Flooring, p. 98 
1 lard-tile Flooring, p. 100 
Painting Floors, p. 102 
Finishing, p. 10a 



F looring is without doubt the most practical 
aspect of home decoration, and it clearly 
has a dual-purpose function . Practiced 
considerations and decorative choices are 
both equally important. Make sure that 
flooring options are not an afterthought once 
you hare completed all the other decoration 
in a room. Such a large surface area 
contributes significantly to the toted decorative 
look, eiud it eleserves careful thought eit the same 
time as you choose other decorative materials. 



Basic Flooring Equipment 



Much of the equipment needed 
for flooring is already a part of 
most household tool kits. 

• Renting specialized tools Rent 
specialized equipment if you 
need it. It is usually expensive, 
and you are unlikely to use it 
enough to justify buying it. 

• Checking rented equipment 
Make sure that equipment is 
working and has all necessary 
operating instructions and 
safety recommendations. 

• Planning tool use Plan work 
so that you rent equipment only 
when you need it. Do not rent 
an item on day one if you will 
not require it until day three. 




Screwdrivers 




Panel saw Staple punch 
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SELECTING FLOOR TYPES 



Selecting Floor Types 



D ecorative features are highly influential when it comes to choosing flooring, 
but practicality also must be considered, as does the ease with which a floor 
can be laid. Take your time when weighing options before making choices. 



Common Floor Types 



Floor types arc many and 
various, but most of them fall 
into four main categories. 



• Wooden flooring These range 
from basic planking to veneers. 
Block floors are another option. 

• Carpets These include good- 
quality burlap-backed as well 
as less expensive foam-backed 
varieties. Naturally occurring 
fibers such as seagrass and jute 
also fall into this category. 

• Utility flooring Sheet flooring, 
such as vinyl and linoleum, is 
hardwearing and washable. 
Carpet and vinyl tiles are more 
decorative yet still practical. 

• Ceramic tiles These make the 
most hardwearing floors and 
offer a huge decorative choice. 



Ceramic floor tile 




Parquet flooring strip 




Seagrass 



> ‘ t* j 
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Vinyl floor tile 



Floorboard 




Carpet 




Vinyl sheet flooring 




Parquel flooring panel 




Carpet tile 



Considering Options 



A ll purely decorative considerations aside, the 
economics of buying and laying flooring 
deserve serious consideration. A major factor is 



how long you expect a floor to last. Flooring is 
not permanent, but neither is it easily removed, 
and it represents a significant financial investment. 



Budgeting 

• Considering your stay Many 
floor coverings are difficult 

to remove once laid so will 
need to be left behind when 
you move. Bear this in mind 
when deciding how much 
to spend on flooring. 

• Including the preparation 
Consider the preparation that 
might be required prior to 
laying a floor. It may prov e 
costly to lay flooring if the 
subfloor requires a great deal 
of work. Old floorboards, for 
example, would need a lot 
of preparation to make them 
ready for laying ceramic tiles. 



Reflecting on Style 
• Planning an entire room 
Remember to include flooring 
when color-scheming and 
styling a room. Obtain floor 
swatches as well as paint and 
paper samples. Budgeting will 
be far easier if you consider 
flooring when you plan the 
rest of your decorating. 

Determining period When 
choosing flooring, consider its 
pattern and style in terms of 
the historical period of your 
house, if appropriate, as well 
as the decoration in other 
rooms. Being accurate may 
require some research. 



Measuring 

Working out floor surface 
area is relatively simple: just 
multiply together the relevant 
dimensions. Bear in mind 
a few other considerations, 
depending on the flooring. 

• Wooden floors Allow ten 
percent extra for wastage 
arising from cutting. 

• Carpels These are sold in 
rolls. Work out the direction 
in which it will be unrolled 
to minimize wastage. 

• Tiles Allow extra tiles 
for any cutting that will be 
required at joins and edges. 
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COVERING FLOORS 



Considering Practicauti hs 



T lx* suitablilit\ ol a flooring tor a particular 
room is determined by the function of that 
room, how much flooring is required, and your 



preference. Any floor covering is clearly better 
suited to some areas than others, depending 
on its comfort, appearance, and durability. 



Selecting Suitable Flooring for Each Individual Room 



Cmpel is most suitable for a 
bedroom, f imputing comfort 
and a soft surface to walk on 



Mooring need not be as dura 
on a landing as in a hatlum 
since there is less traffic and 
some of it ma y be barefoot 



l inyl tiles are excellent 
for tolerating water 
sftlasbes in a bathroom 




Saturalfiber coverings such as Rugs add 

seagrass or jute are durable and color and 

practical for a living room comfort 

Choosing flooring to suit function 

W hen choosing flooring for a particular room in a home, 
it is essential to bear in mind how much the area w ill be 
used and whether, for example, people using the room 
will be wearing outdoor shoes or going barefoot There are 
many options to choose from for each room in the home. 



Any u outlet i floori > ig 
is suitable for a 
hallway, since it will 
he durable, easily 
cleaned, and able 
to tolerate large 
amounts of traffic 



C O N S 1 1> E R 1 N G O C C U PA N T S 
Children Luxury carpeting 
can easily be spoiled by the 
activities of children. Consider 
laying inexpensive carpet 
or other types of flooring 
while children are young. 

• Pets Hard flooring may be 
advisable in rooms to which 
animals have access. Young 
cats and dogs can spoil carpet 
and natural-fiber flooring. 



Choosing M at e r i a is 

Establishing fiber content 
Make sure that no one is 
allergic to the constituent 
materials of a floor covering. 
You cannot afford to discover 
this after you have laid it. 

Going for quality Choose as 
good a quality of flooring as 
you can afford. The better the 
quality, the longer the flooring 
will last without looking worn. 



\ 'inyl flooring 
or linoleum is 
totally sealed 
and easily 
wiped clean of 
kitchen spills 
and grease spots 



D is g i i s i n g Pro hi i m s 

Protecting corridors The 
flooring in areas leading into 
adjoining rooms usually wears 
most quickly. Lay durable 
flooring, or protect these areas 
by also laying rugs or carpels. 

Adjusting to lifestyle In 
busy households, choose a 
patterned or flecked carpet to 
disguise wear. Stains and dirt 
will also be camouflaged. 
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PREPARING FLOORS 



Preparing Floors 



B efore new flooring can he laid, an existing floor may require renovation so 
that it is in a good enough condition to accept a new covering. As with all 
decorating, sound preparation is most likely to produce the best finished product. 

R e pa iking Floorboards 

F loorboards deteriorate over time and may require total board replacement, but most of 
need repairing in order to bring them up the problems resulting From normal wear and 
to a satisfactory standard. Sometimes this will tear can be solved with far less drastic action. 



Patching Problem Areas 

Replacing sections Remove 
an area of defective boards 
using a miter saw. Cut through 
the boards at the nearest joist 
to either side. Saw board 
edges at a 1 5-degree angle to 
make the replacement section 
slightly less obvious. 

Patching tongue and groove 
To remove a damaged section 
of tongue and groove, saw 
down each length of board, as 
well as at each end, in order 
to cut through the interlocking 
device. Use a hacksaw to cut 
through any hidden nails. 

Concealing marks To hide a 
badly pitted or grooved board, 
lift it out and turn it over so 
that the underside faces up. 



Filling Gaps 




Using a sliv er of wood 
Where a gap has opened up 
between floorboards, gently 
drive in a thin, wedge-shaped 
sliver of wood with a hammer 
Plane the wood down until it 
is flush with the floorboards. 



Lifting Floorboards 




Using a crowbar 
Use a crow bar to remov e a 
floorboard quickly. Loosen any 
slightly protruding nails with the 
curled end of the crow bar. Then 
pivot it on a block of w ood - to 
avoid damaging adjacent boards - 
as you lever out the board. 

Making Minor Repairs 

Fixing w arped boards Use 
screws rather than nails to 
hold down bulging boards, 
since the thread of a screw 
w ill pull a board down and 
prevent it from bouncing up 
(which happens with nails). 
Remember to countersink the 
screw s to keep a level surface. 

Filling minor cracks Fill 
small cracks with all-purpose 
filler. If the floor will be 
exposed, mix in a little wood 
dye with the filler to match 
the color of the floorboards. 

Silencing creaks Sprinkle 
talcum powder in the gaps 
between creaking boards. 

This should lessen the noise. 



Safety 

When replacing floorboards, 
think about all the safety 
aspects of the job. 

• Locating pipes Pipes and 
wiring are often hidden 
beneath floors. Always 
proceed with caution near 
these potential hazards if you 
are repairing a floor. Use a 
pipe and wiring detector to 
find them, then indicate their 
positions w ith chalk marks. 

Avoiding nails When 
working with floorboards, 
bew are of protruding nails. 
When you have removed a 
hoard, be careful where you 
put it, because nails on the 
underside might cause injury. 




Bright Idea 




Matching existing color 
Use a good hoard from an 
inconspicuous area, such as 
under a rug, to replace a 
damaged or discolored hoard 
that is visible. Put a new one 
under the rug instead. 
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CONERING FLOORS 



Preparing 

I I a Hoor - whether it consists of a concrete 
base or is floorboard eel — is to be covered, 
the surface will need the appropriate preparation 



Subfloors 

depending on the type of floor covering to be 
applied. As a general rule, boards will require 
covering and concrete will need leveling. 

S T R 1 N G TURNING B O A K I) S 



Making a Start 

• Removing lumps Lumps 
of concrete can sometimes 
be difficult to see. To locate 
them, slide a batten across 
the floor flush to the surface. 
Protrusions will impede the 
batten's progress. Remove 
them with a hammer and chisel. 

• Filling gaps Fill small holes 
with exterior filler or a general 
cement mix. To correct an 
undulating floor, use a mix 

of self-leveling compound. 

• Soaking hardboard Brush 
water over hardboard lengths, 
then leave them in the room 
in which they are to be used 
for 48 hours. This allows them 
to acclimatize to the room, 
preventing edge expansion or 
contraction once they are laid. 

• Arranging hardboard Lay 
lengths of hardboard in a 
brick-bond pattern so that 
seams are continuous in one 
direction only. Make sure. too. 
that the seams do not coincide 
with floorboard joints below. 



He dicing Dust 
• Sealing concrete Concrete 
floors are always dusty, so 
before laying carpets seal the 
floor with a solution of five 
parts w ater to one part PVA. 
Apply easily with a large 
pasting brush or a soft broom. 



• Inserting a nog Having 
removed a damaged board, 
insert a nog. or small block of 
wood, between the floor joists 
as a support before fitting a 
new board. Make sure that the 



nog is flush with the joist tops. 



Removing Old Floor Coverings 



It is best to remove all traces of 
an existing floor covering before 
you prepare for a new one. 

• Carpet Discard old carpets 
but keep the tacking strips, since 
they can be reused. Padding 
may also be used again. 

• Vinyl flooring Depending on 
how much adhesive was used 
to lay it, vinyl will usually lift 
fairly easily. A hot-air gun will 
soften vinyl and speed up its 
removal. Take care when using 
a hot-air gun (see p. 74 ). 

• Ceramic tiles As long as they 
are level, ceramic tiles make a 
good base for a new floor and 
should be left undisturbed. 




Removing floor tiles 
Floor tiles or linoleum or can 
become brittle with age. and the 
strong adhesive used to attach 
them makes their removal 
difficult. Slide a shovel beneath 
them, then break sections away. 



Cutting to Fit and Attaching a Hardboard Subfloor 





I lf part of a hardboard sheet 
is required, cut it to fit in 
position. Place it rough-side 
up. butting up to a baseboard. 
Mark with a pencil the points 
on each edge where it reaches 
the sheets that have been laid. 



2 Join tlie two marks using a 
straightedge, then cut along 
the line with a craft knife, using 
a steel ruler to keep the cut 
straight. Score deeply into the 
board, then bend it along the 
line. It should break cleanly. 



3 Lay the hardboard in place 
smooth side up. Staple it 
down using a staple gun. which 
is inexpensive to rent and quick 
to use. This laying method 
ensures that only perimeter 
edges are not factory-finished. 
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